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PREFACE

For a long time people have acknowledged the wonderful influence of music which
has had various effects on the hearts of its listeners. Sometimes it inspires abandoned and
tired men and gives them new energy, sometimes by charming it softens the exaggerated
vigor of the braves. Music can bring cheerfulness and vivacity to its listeners’ ears and
sometimes, touching their hearts, it can cause tears of admiration and mercy to spill from
their eyes. Because of its affective qualities ever since the antiquity, people have learned to
use music in all circumstances of their lives: at the times of war and the times of peace,
during wedding festivities and also, at the times of mourning, and, especially, during the
solemn worship of God, as it is evident not only among the Christian nations, but also
among pagans, beginning from the most ancient times up to now.

And so our blessed translators, promptly after the invention of the Armenian
alphabet, when they undertook to create and to arrange the ritual of worship of the
Armenian Church, hastened to regulate the spiritual chants as well, composing several of
them, and borrowing the majority, as we believe, from neighboring nations and ancient
pagan songs, and arranging on their basis the eight modes of the spiritual music of our
Church. Later, our philharmonic ancestors started to use the musical notes (Arm. khazes),
which had already been widely used in Asia Minor, in order to simplify the process of
teaching the melodies as well as to preserve them from distortion and disappearance.

Our ancestors have adhered to the following methods for centuries. The younger
generations learned the tunes from their elders and were taught by skilled musicians and
then they set to learn the khazes, which, however, did not precisely express all the
intonations of the melodies and the duration of the sounds like the modern European
notation did. Noting only some of the trills and the lilts, as well as the important durations,
khazes were mostly used as reminders of the tunes rather than their exact transcription.
As the significance of khazes began to deteriorate in memory, it became very difficult to
transmit the tunes from generation to generation by heart, especially because of their
great diversity. Subsequently, it was impossible to keep the tunes pristine and unaltered,
and so the tunes gradually changed as time passed and the musical art developed. Also,
many old and sacred hymns were slipping into obsolescence while the new ones were
being composed by accomplished musicians.
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Therefore, for a long time the sacred chanting of our Church was carried on in that
manner until the days of Catholicos Gevorg IV who, with his innate musical talent coupled
with a great zeal for the embellishment of ritual practices, came up with the excellent idea
of publishing all the sacred chants performed in our Church, i.e. the chants of the Hymnal,
the Breviary and the Holy Liturgy. These chants were recorded by the newly invented
Armenian notes, known as Armenian notation, which were elaborated upon by the
Armenian musicians in Constantinople and were based on the European notation art in
regards with the signs indicating the pitches and the duration of the notes with appropriate
characters, for which they adapted the old notation symbols of the Hymnal. Thanks to the
Patriarch’s initiative, the sacred chants were now widely regulated in the Armenian
Churches in Russia and were preserved from further alterations and the danger of loss.

This zeal of the late Catholicos for putting in order the sacred chants of our Church
was a good example and an inspiration for our initiative. During his patriarchate, at the
monastery of Etchmiadzin, where we had been studying music since childhood, we were
blessed to take part in the process of notating under his vigilance and guidance the chants
of the Hymnal, the Holy Liturgy and the entire Breviary, which were published in Holy
Etchmiadzin by his order.

Even though we knew that polyphonic, harmonized music was not improper for the
spirit of our Church, as it represents perfection and the completeness of the art of music,
the fact already acknowledged by our ancestors who for centuries had been composing
the sacred chants of our Church in accordance with its development; however, we acted
with excessive prudence while harmonizing the Holy Liturgy. It was necessary to transcribe
the main tunes without alteration just as they appeared in the publication of Holy
Etchmiadzin' using European notation system, and to create harmonization in a way that
would suit the style of our spiritual music and complement the spirit of our sacred chants.
For this reason, we absolutely shunned from the chromaticism and the modulation of the
tunes, but we tried to stay within the limits of the diatonicism and compose a harmonization
as simple as possible, in line with the spirit of Persian and Arabic music, which is in the
same category as Armenian music.

We spent nearly a year completing this work with painstaking accuracy, devoting
endless hours to perfecting each character. Having finished the composition, we considered
it important to present to expert professionals of the St. Petersburg Conservatory (where
we studied), as well as to the St. Petersburg Court Chapel for their judgment. Both
establishments, having examined our work, issued certificates (their excerpts are inserted
above), attesting that the harmonization of the Liturgy meets the standards of music, is
suitable to the style of the church music and is convenient for the performance in the

! Except for Our Father and We Give Thanks, that are missing from the miscellany of Notated Chants of the
Holy Liturgy. We composed the first one in accordance with the way Our Father is performed in Holy
Etchmiadzin during the Patriarch Anthem, and the second one is in line with an ancient melody from
Etchmiadzin, that had been known before the publication of the Notated Liturgy.
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Church. Afterwards, with the permission of the Primate of the Armenian Diocese of
Georgia and Imereti, His Grace Archbishop Gevorg, we used this harmonization in the
church of the Armenian monastery in Tiflis for two years. From that experience we
observed, that the people not only did not reject, but in fact accepted polyphonic
harmonization with delight and marked admiration.

Therefore, with the mediation of the same Most Reverend Primate, we were
encouraged to beg for the blessings and high satisfaction of our Catholicos His Holiness
Mekertich, to publish our composition in order to be performed in the Armenian
churches. With enlightened wisdom, the Catholicos satisfied our request by blessing our
work with a sacred encyclical, the copy of which is included in this publication. This way
he legitimized its performance in our churches with a high ordinance. Because of his
actions, His Holiness deserves to be named the founder of harmonic chanting in our
Church.

Atthe end of our speech, it would please us to fulfill our filial obligation by expressing
gratitude to the undying memory of all the benefactors of this work, thanks to whom it
was accomplished and published. First of all, we shall name our late Catholicos and
benefactor, the great admirer and reformer of the Armenian Church music, His Holiness
Catholicos Gevorg IV, to whose glorious memory we dedicate this work. We should also
mention the worthy heir and successor of his throne, His Holiness Catholicos Mekertich
I, the Father of all Armenians who brought our work out from the darkness into the light,
spreading it in the Armenian churches. Finally with deep gratitude we should mention
His Grace Archbishop Gevorg who, with his paternal care and philharmonic talent,
greatly contributed to the successful accomplishment of our initiative. It was due to his
efforts that pious Mr. G. Meghvinyants, submitting to the advices of the Patriarchal
encyclical, willingly and eagerly took care of the typographical expenses of our work in
memory of his parents. For his voluntary benefaction he has our sincere gratitude, as well
as the gratitude of all supporters of this music.

Tiflis, May 10, 1896 M. YEKMALYAN
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Lntuwynppsp (ITI-IV nn.), U. Uwhwy Mwpplp (IV-V nn.), U. <ndhwt Uwbnuyniaha
(V n.), U. <nghwtubiu Odutghu (VII-VIII pn.), tonupny Wodbwmght (X 1.), U. Sphgnp
Luptijught (X-XI nn.), U. Lhputiu Cunphwipt (XII n.), Lhpubu Lwdppnuwght (X n.),
fowswwnnip Swpnuwght (XII-XTIII ) b wyp:

Nuwnwpugp swywnt, puquunnwpp wpwpnnnigini k, np uipwunnud £ pupbpg-
ynn b tpgynn wwpptip dwapwyhtt dhwynpubip: otivh Juplnpwugnyu punlugnmghsub-
nhg k tpglignnnipiniup, npny nintygynud £ wpwpnnnipju nno pupwgpp: Wwunwpwp
wwwnwpwagwiht Gpguuwgniginiaubpp juwnwpyty Go dhwdw)t, wpwlwu tpglighy
hudph Ynnuhg' wnwug gnpshpwyht ujuquygnipjuu’: Mwnwpwah bpudynwljut pu-
nunphsp utipunnud £ hwy hnglnp bpudyunnipjut gphiph pnpnp dwaptipp” Enuwuwyuiynp

8 Qwy Unwpbjuliuu U. thtntigmd npuytiu wwwnwpwghy hwinbiu tu quihu twb tyhulnunup b
Jupnnhynup: Sk'u Ywpg wunnusyuwynmptwt <wjuunwtbwyg U. bltntgin, Juqutig Ghion
U. pwhwtwy Unwubtwug, (@hdipu, 1907, ke 75-76:

*  dwmqqbtu Jupnuytin, 02y, wtu., ke 60:

10 Unyu wnbinmud, ke 48-49, 60-61:

T Umyu wnbinnud, Lo 48:

2 St'u Lnpuyp Upp. Mnquipbiwt, Ohuwghwuniehiy, Uit bnpp, 1990, Ly 78:

3 V. Ewhipqub, Uwjwup Gydwygui, bplwy, 1981, ko 64: St'u twl U. Lwynyub, Nwnwpwgp
Uhotwnwpnmu b npwtiu Yndwynghumpuut wpytiunh dwup, «dnmnypnujuts unbtindwgnpdnpyma b
Yndunghinnpulut wpgtuwnys (hnnjusutiph dnpnyuwént), tplwl, 2006, ke 94:

4 Quyuwgpbwy bpghgnnniphiup Uppn Mwwnwpugh, dwjuwgpnipniup hwyjulut aninwugpnipjudp’
L. Bwpdjuh, hnfuwnpyws E ipnyuut tnnwugpnipjut, fudp.” W AFunnuuwpjub, bplwd, 2012,
9 339:
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(tipgynn) pwpng®, uwnunu, Jupufu’®, wwn?, dtntinp® b wjja: Unwudht jumdp G
Juqunid dwupwyht hunwl mwppbipuqunnid sniatignn tipgtipp (Muunwpwagh tipgbp),
huswtiu bl uppwuwgnipynLututipp: LYwsé dwupwyhu dhwynpubtipt wpunwugnnud Ga hwy
hnqunp tipqupytiunh hwwnniy wmwpptip dintinhwywou ngtipp® b npuogny yuwjdwtw-
Ynpyws Juwnwpdwi inbdwybipp?®: Hpwag yuppnd hwunhund Gu U wwupg bpudynw-
Jwt pumpwghp mutgnn Juuyuht jud juwnp Juuluihu-ubpguauyha (pupng,
uwnunu), U’ qupgugws dbntinhwlwu ufupwugpny odndwd qupnninpnia udnyubp
(nwn, dknlnh): Munwpugp ttipunnd £ husytiv wapwpd (YpYuynn), wjnwybia by yupdw-
Jqu (quunp wuwnywdh» nfju byiniguluu opdw fjunphpnhtu hwdwwywinwujuwi)
dwubip?':

B Uwpyuyugh tpqupwduh hhdpp Jugunn Mwwnwpugh pupnqutipp hwyppd, giuuynpuytiv wubpgqu-
Jhu Bpwdynulu punipwghp mutignn npjuqubp o hhduyws hwdwpphunnubiwlut nbipuinwyht
pwuwdlbph Ypw: dhpohuutiphu ywppnid hwunhwnd Gu twb hniawpbiu Gopbip. «Mnoufunudk» (hmu.'
«Mpumpnippniu»), «Opph» (hmu." «Nwnph»): Sk'u Uppuquit Munwpug <wy Unwpbjulu Ninquthwn
Unipp Bltintigin, Lo 82-83, 92-93: <wy hnglinp bipwdynnipjutt Uk pwpngh dwuptu muh twl wy
npubinpnudubip: Wu dwuht wnwyly dwupwdwut nb'u W Wpbguwnywt, RLwpngh dwupp hwy hnglinp
tipgquumntimdnpiut uky, «Mwwndw-pwtwuphpuljuwt hwuntu», 1992, N 2-3, 19 199-214:

16 Cwpwlhwy. Wtntguwut opjw hwdwwwwmwupwtu dudht Juwwpynn hnglnp tipg, hwy hnglnp
tpqupytunh huwgnyu dwptiphg dbyp: Thuwlwuu gnpswnnyeny wwypdwuwynpywd Jupnn £ niuk-
tw] hwdbidwwnwpwnp wupg, Yywuuyhbt-obpjualuyhtt (hwuwpwly opbiph hwdwp  twpuwnbugwé
owpwluwttip) fud wnwyt] qupgqugws, swjupnt dtintinhwlywu pumpwghp (Yhpwlh optipht b funynp
tiytintiguut winutipht juwnwpynn ywpwlwaubp):

7 Swnp hwy dhouwnwpjut ipwdnwpuwiwuntindwlut wpdtunp dwuptiphg &, npp npubnpyty © pb’
wpluwphhy, ph’ hngunp ipqupytiunnid: Kngqlinp wwntiph dwuph pupdpwpybiun tdnubip Ehinhuwlby
U. 9phagnp Lwupkljwghtu:

8 Ubnlnph. hwy dpotwnwput hnqunp tpwdynmpjut hpduwutu nbuwlutiphg, np punpnyymd k
qupnnnpnit dininhwlw ndny: Mwwnwpug E ubpdnisyty XIV-XV nupbpnud: Sk'u @wnbiu bughulyn-
wnu Ulgpnubimt, Cwtopwgpmphtup, F Wuopmut Muwnwpugudwwnnight, «Swulp», 1950, ph 7-8,
Eo 227: ‘Utnpuyp Upp. Mmnuplwb, uy. wppu., Lo 81: Lhwnmwqu jwupunpuupmd dbpkph igqpp nputiu
tpwdynwpuwtwuntindwljut dwuph wujuund hpwnbn Gup ptnunwun:

¥ Utntinhwwuu ndp dbwynpynud £ tipgh putwuntindwju b ipwdnwujut pununphsutiph thnjuwnwpd
Juuwh dphongny: <wy hngqlunp pwudynmpjui dtintnpwluu ngtpp snput Gu. w) ublugpic (uhjuphl),
nph ntiypnd pwtwuntindwljwt wnbpunp by Juuyht hwdwwyuwnmwupuwund £ dbintinne dby hugm,
p) uhpjwilughle (dlduanpl), Gpp Juoyp nuuwyuynpdmd £ 2-5 hugmuubpny, q) quppnnpnii
(dlghquuwanply), tpp wnbtpunh dby Jwoypht hwdwywwnwupwund b hhughg wybjh hugymuutiphg
punugws swywnit dbtintnhwlwu Junnyg, n) fuwnp, npp hpdagws E Ytpp upqws wwppbp ngbiph
(ophuwy Jwulwyhuh b ubpduuluihuh Yud ubpjuuluihth b qupnnnpniah)  hwjwuwpuswth
hwdwlgdwt Yypw: St'u Y. fumnuuwpyub, {wjuijut tnnwgpmpju dintwpl, bpluwt, 2010, by 47:

2 Juwuluwyhu dtintinhwlw n& niutignn tipglinp unynpwpwn wpugpupug b, fuwnp yuuuyht-utipjui-
Juyhtu bipglipp swjupynud ku dhohtt wpwgnipjut wmbidwtipny, hul abipquuuyht b qupnninpnia ndny
(Quu npuug fuwnp npubinpdwdp) odnyws udmyutipp Junwpynmd G nutinwun wtidyny: {w; tytintgw-
Jut tpwd)ynmpjutp punpny nbidwybph nwpuwnbiuwubpp b nputg typnywljwt hwdwpdbiputipp
dwuht wb'u M Upwywl, nuwpl hwjulut dwjuwgpnipjut, Spluwd, 1950, by 34, huswbu twl
U. Pumnuuwpyui, upy. wylu., ke 46:

2 Muwnmupugh wuywupd bpud)nmwut hwdwpubphg o, dwutwdnpuybiu, «Uwupdht Skpmuwluuy,
«Ppphuwnnu h Uty dbip juynubguiy, «Unmpp, Unipp», «Cugp dbip» pglipp: Swupdwljut hwdwpubiph ywp-
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Cwyng Muwnwpwagh tipwdnmwlut pununphsh &nfuwgdwt b pwuptijupgdwu gnp-
dmu hwinljuwtiu ukié £ XII nwph wyng fupnnhynu, hwugwnptin pwtawunbins-tpwdhywn,
hwy hnqunp Gpqupytiunh dadwanyu pwptitnpnghs U. Ltiputiu Cunphwynt Juuwnwlyp:
Lw hwdwpb] E Mwwnwpwagh wpupnnnupgyniup wqquyht yun nhdwgény b gtinupytiu-
nwut pwgwnhl wpdwuhputipny odnjwé Gpwdinmwpwtwumbindwwu tdniyubpny:
cunphwnt qpshu bt yuwnuumd nupwug nwuh junwpdwt hwdwp twjuwnbugws bp-
quuwgnipyniuubiph gbipwynnn dwup?, huswybiu twb Mwwnmwpwagh pwpnqubipp®:

Cwyj blintgnt U. Muwnwpugp punugws | htnlyw) dwubphg” w) Nwuwnpuu-
Ly, p) Swynt dwdh yuywmwdntp jud bpwjuwghg (sdypndusutiph) Muunwpug,
q) U. Muwnwpwgh Ywint jud <wujuwnwgjujutiph Mwwnwpwg, n) Updwlmu?:

Muunpwunnipjut dwuh wnwyb) bpwtwlwihg ipwdnwwuu udnubphg k «lunp-
hnipn fjunpht» Qwpwuup: Yhpohtupu tpgignnmpjudp £ mntigynid pwhwtwjh qqbiu-
wnwynpnudp, npp intinp £ niatiund Glintignt wjwunwwnwup?: «lunphnipn junpht» Qupw-
Juup, npp hwy hngunp tpgqupytiunp gnijugnpéngutiphg k, wuwhwwuyby L tlintiguyjuu
nip (hwuwpwlyy) b wint optiph hwdwp twpwwntiujus dentinpwlwuu wmwpptipwyutipny:
Snu optiph mwpptipwyp, npu odinygwé £ wnwyb] qupqugus uupwagpny, yapwgpymd
XII-XIII nupbph twbwynp pwbwuwntind-tpwdhywn, <wnwupéuh Juuph jwiwhwin
lvwswnnp Swpnuwgnio?:

Muunpwunnipjut Juplnp shuwlwu npyuqutiphg £ Unwownpnipginiup, tpp Ju-
pugnypny hwlywsd unputimd wuwwnwpughy pwhwtwt ywwnpwuwnmd | U. Cuswubpp’
uyhpjw) hwgt m ghuht®: Wu pupwgpnid nwhputipp tipgmd tu opgw funphpnht hwdw-
wuwwnwuuwtunn dhgEppi: tppbidu unyu npjugnud dégEpni thnfuwpbtic yupnn £ Juwnwp-
yt hwynip wuwnywdh nwn?:

phu tu nuuymu uppwuwgnipniautipp, Jwpwuautipp, wwunbtpp b wyju:

2 Y pymd’ «3wju jupl» b «Pupbifjuountpliudp» utuupynipjwt ywpwlutbpp, uppuuwgnipiniaubpp,
huswbiu twl «Rphunnu h dky dbp jujinutigus, «Cwyp bpluunpy, «3wudbitwjupr, «Npmh Wunnwdng»,
«&ngh Vunnisnp» U «Lgup h pupniptiwig €ng, Skp» lipgtipp: St'u L. Frwhdhquit, Lhpubu Sunphugh
tipquihwt b tpwdh)w, bplw, 1973, ke 40-45:

ZUnyu nbmmud:

% Jwqqht yupnuwtbinn, Y. wopu., ke 51-138: Uppwqut Mwwwpwg <w) Unwpbjuiwut Mnnuthwn
Unipp Bltintiginy, ke 20-31:

% Jdwqqht Jupnuybivn, 0y, wylu., ke 51-52:

% Sh'u L. Fwhdhquuit, Sphgnp Lwphwght b hwy Gpwdynnpniup V-XV nn., pluwb, 1985, ty 278-
283:

7 Jdwmqqbt upnuwytin, 02y, wju., ke 57:

2 Sh'u Lnpuyp Upp. Mnnuipbiwb, U2y, wylu., k9 65: Mwwnwpwugh wpwpnnnipjua npny hwnywsubpmd
Ul tppulpp wnwnbtipny tinfuwphutnt’ Lnpwyp wpp. Mnnuipjuuh tpws thwuwnp U, Lwynjwup hwdwpnod
E wjuy dwupbiph 2thnp’ shuwljwt gnpswnnyeh uwuindw htnbwupny: St'u U, Luynyul, dwuptph
wmwppbipuquundwt jutnpputipp hwy dhotwnupjut dwutwghwinwgywé ipgqupybtiuinmd, «<wyj wpytiunp
hwpgtip», h. 1, bplwt, 2006, £y 209-216:
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Swynt dudh wyuwynmwdniupp Jud bpwpuwihg Mwwnmwpugp uyuynd £ Lphunnup
wpfuwph quip funphprutgnn wpwpmnipyudp (Wuwphgwing), nph pupwgpnud Yu-
wnwpynd £ puyupynipintt®: Chuwu wju npuqb mntiygymu £ «Swyu jupy» b «Fw-
phijuounipbiwdp» puulupynipjut yupuyuuttpny: Cwonpn Yuplunp hwwnywsutiphg Jb-
Up Ugtitnwpwuh hwunhuwynp ytpwptipnuda £, np nintiygynud k «Gptipupptiwt wnnpp»
Unsynn tipquuwgnipjudp:

tpuwpwhg Mwunwpwagh Yhunmpnuowlwio npugp «Swiwwnn) hwbgquuwl»-h
(«Lhypwut hwuquuwl» )3 hwunhuwynp tipgtignnnpymu k, tpp dnpnynipnp funuwnn-
Jwunud £ ninnuithwn hwjwwnph nujwtwipp®?: tpudynmujut wnndny wju hwnywst
wubtipquypu k:

U. Muwnmwpwgh Ywunup jud Cwujuwmnwugjujabtiph Muwmwpwgp nne wpwpnnnie-
Jjwh quauptwltint £, nph pupwgpnd fuwmwpynud k tiuh gqijuwynp junphnipmp: Unw-
ohu pwdhup Yngymu L dbipwpbtipnipynit, np tpwuwynud E Nwwnwpwuagh U. Cudwubtiph ybp
pwpdpwgnid b dwwnnignd U. Uinuuht?®?: Wa uuynmd k «Uté dniinp»-ny, np junphpnw-
tpnud & Rphuwnnuh thpluiju Ytiptyep nbyh lowsh gnhwubinuio®: Vuplujugh® «Uh’ np
jEpwuwghg...» hpwdwuhg htivn nwhpubtipp pnphpnuynp dwjuny tpgnud ta «Uwpdhu
Stpnibwlw» tGpagp: Wunthtinke U. Cuswbbtipp hwunpuwynp Yhpwny nnipu G phipynud
Uppwwnthg (junpwth hymuhuwjhtt dwumd qgunuynn wwhnghg) b qinnbinymd U. Utinwuh
Ypw. hugnud E NMwnwpugh wnwyb wgntighy b ngbipniuy ipwdynmwut hwingwsdubtiphg
ubyp’ uppwuwgnpiniup (puin hwynp yuwnywdh)?®: dbpupbpnipjut wjwupunh' «Nn-
onyjup» Shuwljwu npyugnud, nuhputipp Gpgmu tu «2phuwnnu h ke dtip jujnubtigu» bp-
qp**:

U. Munwpugh Ywunuph Juplnpugnyu tupwpwdhuutphg dayp” Snhnpymup,
ufuynud £ «Unipp, Unipp» hwnwpwtwlub tpgny, nph dwdwbtwl] pwhwtwb dwénty
wnnpp Ewunid” ninnwsd <wyp Uundmu: Yjunthtnl, dhus nughputipp tpgmd bu® «3wi-
dtitwjup ophubiwg tiu, Skp», pwhwuwt ophtunud £ hwgu nt ghuht b juunpnud, npwtiugh

#  Jwqqhl yupnuutin, Y. wypu., ke 58: Uppwqut Muwnmwpug <wy Unwpbjulut Ninnuthwun Unipp
tltintiginy, ko 21:

30 «Gptipupptiwt wnnpep» <w) Unwpbjului U. htintign b punytinnupy tytintighutiph dhol gnjnipiniu
nmubgnn nujuiuwpwtwlwu Yigiph hhduwlwu wnwugpubphg b St'u dwqqbt Jupnuybn, uy.
wphu., kg 63-64:

3 «Lutwinn) hwugquawlp—nud tbipuyugyws b pppunnutiwyut hwjwwnph nujutwpwawlju hhduw-
npnypubpn, npnup wdpwgpybg Ba 325 p. Lhjhw punupend juyugws Unwoht inhbgbipuu dnnnymad:

32 Jwqght yupnuytin, upy. wlu., ke 75:

3 Uppwqut Mwwnwpug <wy Unwpbjuljui Nipnuithwin Unipp Ghtntging, ke 22:
3 Lmyu mbinnud:

3% Jwqght yupnuuytin, apy. whu., ke 85:

3% Loyt wbnmud, te 93-95: St'u uwlb Uppuwqut Nwuwpwg <wy Unwpbjulwuu NMinpnuthwn Unipp
tltintiginy, ke 23:

7 Uppuquu Mwwnwpug <wy Unwptjulwi Nipnuthwn Unipp Bhtntkginy, ke 23-24:
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upwlp U. <ngni uipgnpémpjudp, uupunuwbiu b uinmquwbiu thnputit hpting Enugyne-
up b yipwsytu Lphuinnup Uwpdupu nt Upjuup?®®: Hpwtthg htinn ujuymd tu jutinpwuup-
ubip nu hhpwwnwlubiph pupnqubipp®, npnug wjwpwp' «npwtiu hp fuunpuupubph thw-
Ynud»” dnnymipnp (nupug nuup) bpgmu £ «&wyp dbpy Sipmowuwo wnnppp®: <w-
onpn npywugnd wwwnwpwghs pwhwuwi h wnbu dnnypnh pwpdpugunud kU, Uwpdhup'
wubyny. «P Uppniphia uppng», hul nwhpubipt wyn wwhptu uunud Gu bpgly «Uhwya
Unippy», wyuhtupt' dhwyu Unippp, dhwyu Shpp” hupp <hunwu Rphuninut B4 Snhnipjut
tiupwpwdhut wjwpwunynud £ U. bppnpnnigjut wuntuubiph hwnwpwudwdp:

NMuunwpugh wiuwuih bpudynmwluu hwwnywsutiphg dtyp «Skp, nnpdbiw»
tpqu &, npp Mwwnwpug £ atipdmsyb) hwdbdwnwpuwp ny' XVII nuph Gpypnpn fauho:
Epgp pwuwunbinéwljut intipunph htinhtwyu £ UWdkitwjo wyng Ywpnnhlnu Uhdtina U
tpliwught (1710-1780): Wu wwhwwuyty  puqlwehy dbintinhwljwi wwpptipuyutipny,
npnughg utiyh uygqpuwnpnipp U. Lhpubtiu Cunphwnita yapwgpynn pupwlwuh dtintinhu
]:43:

U. Cwunnpnnipyniup Mwnwpuagh Ywunuh ytpohtu dwut E, np ujuymd £ «Lphunnu
wuwwnwpwaobw) hwnwpwtwlwb tpgny*: Lwpu hwnnprynud £ pwhwbwb, www hngbi-
Ynp nwup, nphg htawnn juynud Euwpljudueh Yngp, npp hnprnpnud £ dnmnypnht iplyninny
b hwjwuwnny Unintitw U. lonphpnht: U. Swnnpnnipgjut pupwgpnd fuwmwpynud £ «Np
Juqutgbip» wpwljuup®: <wonpn tigpuithwlhs hwwngwésnud husnud b «Lgup h pwpnt-
phwlug £ng, Sktp» b «Fnhwtuwdp gLLu, Stp» gnhwpwuwwb tipgbipp*:

U. Mwwnwpwugh wpwpnmnpjua yapoht™ Updwluwt dwumd, tpp pwhwuwa U.
Uytirnwpwup dtinphtu ptidhg hounud £ ubippl, husmd £ «6nhgh wunt Stwnu ophutiug»

¥ Jwmqqlt upnuwtin, 02y. wylu., ko 101-102:

¥ Lmyu wmbtinnud, ke 105-111:

0 Ly mbtinmud, Lo 110:

ALy wbmmud, te 113-114:

2 Uppwqut Muwnwpug <wy Wnwpbkjulut Ninnuthwun Unipp Bhtintiging, e 27:

# Sh'u L. Pwhdhqyub, Lhputiu Sunphwiht tpquhwt b Gpwdhyw, ke 63-64: U Lwynyut, Uhdbinu U
bptmwughtu te d-C-d0 nuptiph hwy bpwdnwuu dywlynyph uunhpubpn, «ksdhwshu», 2010, &R, k9
103-105: «Skp, npnputiw» kpgh wyu nwpplipulu hphug puquudw)u dywyndubipnid Yhpwnt) bu ph’ U
Ghdwywup, pt” Yndhwnwup: Sk'u bpghgnnniphiup Uppny Muwunwpugh <wjwunwuttiwgg Unwpbjulwl
bltintigin), thnjuwunptiug i tbipnupuwybwy jtphu e b snphu dwjtu h dbint U lhdwtiwt, LEwghg-
Jhtiutw, 1896, ke 149 (wjunthtin® U bldwpwb, Nwwnwpug, 1896), huswtiu uwlb bpghgnnnphiup
Uppn) Mwwnwpugh Cwjwunwtbiuyg Unwptijuljut Ghtntgin, thnfuwunpbwg it ubpmupuwytiug jiphu tio
h snphu dwyuu h dkint U BYuwbwi, Gplivwt, 2017, £ 185 (wjunthbin” U bldwyyub, Muwinwpug, 2017):
Undhwnwu, Mwnwpwg, bpltph dnqnywsnt, plipnpn hwwnnp, fudp.” M~ Wawywuh, bplwy, 1997, E 68,
109:

“ Jdwmqqtt Jupnuytin, uy. wypu., by 117-118: Uppwquit Munwpug <wy Unwpbhjuut Mnnuthwn
Unipp BUtintiginy, ke 27-28:

5 Sh'u Unpuyp Upp. Mnnuipbiwb, 4py. wohu., ko 78:

4 Jwmqqbt yupnuwugtin, uy. wylu., by 126-129:
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tipgn*”: hul wpwpnnnupjut wjwpwhu nyhputipt ne dnmnynipmp Ytipohtu ophunipniat
Lt ninnnud Buindmt’ tipgtny. «Ophutighg qSkp judbiuwgu dud, judbuwju dwd ophunt-
RrhLu LUnpw h pipwt hu»*:

Uhotwnwpnud Mwunwpwagh tpquuwgnigyniautint wdthnthywsé tGu inbp pwqu-
qhp® tunphpnuntinp-Nuwnwpugudwwnnygutipnud, puswbiu twb dnpnywént inhw &ki-
nwapbipnud: XV-XVI nupbiphg ujuws juwqugpnipjut gnpstwlut tywuwynipjut
wunhdwiwlwt tjuglwit b dwjtugpnmpjut wy] hwdwupgh puguuynmput ww)-
dwutbtipmu Mwwnwpwagh pudynmwut punwunphsp gnjuwnbt E gjluwynpuwtiu putiw-
ynp Ytpwny, hush htirmbwupny Gupwplyt) £ wuhwpyh wnuywnnudutph b hwynuyb) un-
nwgnipjut ynwugh wngl™: tpwthg untuwthtint twyuwwnwyny XIX nuph tipypnpn Y-
uhg hwjuwt’! b iypnyujut tninwgpnipjudp gpunyb) b hpwwnwpwlyby Go Mwwnw-
pugh Gpgquuwgnipniutipt wdthnthnn dnnnywéniutin: Ybpohtuutiphu ywppmd tpwd)-
nwlwb umph pungpymumpudp b ndwlwt wdpnnowljwunipjuldp wnwuduwuntd k
Udtitw)a €wyng Ywpnnhnu Funpg +-Lhptiunbduup twjuwdtinumpjudp b ipwdhywn-
wnhuwpwt Lhnnuynu (Fwpdjuuh swuptipny hwjujut tnunwgpnipjudp gpunywé
«Qujuwugptiwg bpgtgnnmppiup Uppnp Muwnwpwagh» dnmnuwéniu, npa niabtigh £ Gpyn
hpwwnwpuynipni’:

7 Uumyu wmbinnud, k9 133:
% Uy nbinnud, L 138:

49

lwquagpninii. tpudynmput gpundwt hwdwlwupg dhotwnwpjut <wjwunmwumd: Quuynpyly £
VII nupnud: XV-XVIII nuptiph pupugpenmud wunhdwbwpwp nmpu b Gy jhpunmpimuhg: Bypn-
yulwa dphotwnupyuu tpud)ynmpiut dby juwgbiphtt hwdwwywwnmwupuwomd Gu abdbpp: Wu dwupa
wnwyby dwtpudwut nk'u M+ Upuyut, Swjjulut iwguyht annwgpnieniap, bplut, 1959:

50 Sh'u L. Brwhiuhgyut, Uwup BYdwyjw, ty 66:

51

Swyhwlpwn wninwgpnypinie (bnp hwylwlwt dwjwgpnyaimiy). bpudynmput gpundw ny gdwjhta
hwdwluwng, np unbindt £ ipwdhyn-nbuwpwu <wdpwpdnud Lhunugjwup” XIX nuph uyqppu: <bnh-
twyh wumung Yngdnud b ouwl <widpwpdnidwh wmnwgpnipnii, Ljdnig i huhulwpg: Stu U
Unipuryuit, <wyj bpwdyunnigymup XIX nupmd b XX qupuuygpnd, bplw, 1970, k 37-42: St'u twl
U. fPunnuuwpyut, Lwjiujut inunwgpnipjut dinuwply:

52

Qujuwqgptiwy tipgignnniphtup Uppn) Mwwnwpugh, dwnupuwwwn, 1874, 1878 (wjunthtinn® L. Brw)d-
jul, Mwwnwpwg, 1874 L 1878): XIX nwpph tipypnpn Ytupu b XX nupp ulgpphu gpunyty o twb
Nunwpugh hwy hnginp bpquipybunh wyp wjwunnypubpp tbpluywgunn wwpplipulubph bpguuw-
gnippniattipp: Cuwnn L. Fwhdhquuiuh’ XVII-XIX nupbpnud hwy hnqunp ipquipytiunh dninuiynpdwt
wpryntupnd wnwowghy bu hhug hwdbdwwnwpwp hupunipnyu bpgyusputip’ Eedhwsuh (Yhtwnpnuw-
Yut), Y. Mnpuh, Lnp nquyh (Guud <unuhwyng), Gpnuwntidh b Yhubinhyh: St'u L. Fwhdhquul,
Uwlup tYdwyjwi, ke 65-66: Syjw) nliypnid dtitp hhdp tup punmumd wju wmbuwlbnp, hwdwdwu
nph’ NMwwwpwugh dbmtinpubiph puwduuuut gpunnudubpp hhdbwwiund  Eedpwstwlut dwyp
tpqyuwdph npubinpmdt biu: St'u Ukiupnyy biyqu. Udpunbtiwt, <wjuljui dwjiwgpniphtt, «Upwpuwns,
1881, [, ko 480-481 (wnnquuwy): W Uplpwwnywb, <wy dhotwnwpjut «dwjuhg» dtijumpmutp,
tplut, 2003, ke 24: U. Lwynymu, Uhdtinu U bptuwught e ¢C-d(3 nuptph hw) bpudnwljuu
Uywymyph futmhputipp, ke 106-108:
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XIX nuph ybpoht pwnnpnhg ufuwsd <uyng Mwwnwpugp uninp b gnpst) ndwn-
ghunnpuut wpybuwn. untindyt) tu yuwwwpwguwht dintinhutiph puquwdwju dyw-
Ynudutip: Unwohtt thnpdtipt wyju wuwyupbignud uwwpty Gu U. Ypuwhyuhglpt, M. Fh-
wuyhupt, £. Uputitt ypn. Upinguup, L. Ywpw-Unipqut b wyp®: Cujulyjut Muwnwpw-
gh Wuwldwt npnpund wnweoht pwpdpwgniu tjudnudp Juwyws £ XIX nwunph tpypnpn
Ytuh hwy wywbwynp Yndwynghwnnp, judpwywp, dwayujwpd Uwljup Ghdwjjwoh wo-
Jw htiwn:

Uwlup thdwjwup suyly k1856 p., Jwnupuwwunnd*: 1872 p. wjwpwunty £ nb-
nh dwnwuquynpwg nupngn: 1873-74 pp. L. ([Fwpdjuuh niujwpnipjudp nupugply £
hwyjulwt unwnwagpnmpniup: 1874-77 pp. Funpgyut dhdwpwind nwuwjwuntby k bpgb-
gnnipniu b hwy bitintigulwu tpudynniput ibumpmtu gniquhbtinupwp hwdwjub-
Iy dbdwpwtth npn nuupupwgubpht: 1879-1888 pE. unynphy £ U. Mbwnbippnipgh Ynt-
ubpjunnphwyh untindwgnpénipjut (Ynudwnghghwyh) nbunipjut, wjunthtnl gnps-
twlwt unbinswgnpdmpjwt pudhuutipnd” wywytipntny 8ni. Pnquuubuhu, W. Ljunn-
yhu, L. Uninynypt b L. Mthduyp-Unpuwlnypht: Yn wmwphubipht niuywpty £ U. M-
wntppnipgh hwyjuwub tybintign Gpgswpunudpp: 1891-hg puwyyt £ (hPipund, yuwpunn-
twywpbip nbinh Lipuhujwt hngunp nupngmd’ npwtiu ipwdyunmieju nunighs b judpw-
Jup: 1893-94 pp. nwuwywunt £ Mtnuwljuwt juyubipujut Gpudnwlut puybipnipjut
(hd1hup dwutwninh nuuniduwpwund: Jwjudwuyby E (hdihuncd 1905 p.>>:

U. bydwywup’ npwtiu ipudynp Guyugndp hwdpulyty b hwy Gpudynwljut dyw-
Unyph qupqugdwt wnwyt) Juplnp, ptynuduwght thnytiphg dtilh htin, nppt tw gnp-
onth dwutwygmpnia £ mubtighy: Puswbtiu ytpp upgbg, wyju opowtunid hwy wnwownbtid
tipwdhpwnutiph b hngunp nuup utipuyugmghsutiph swuptipny hpwagnpéynud Ep hwy
hnqlnp tipqupybunh nwpwynp hwpniun dwnwugnipjut gpwnnudp, hwy Gltntgulwa
tpwdynnipjut Juiunuwlwupgnudp: Yyu gnpdhsubtiphg tp ynpuwhwy tipwdhw, hwy hngbi-
ynp tpwdnnipjut mbiuwpwt, hwjjuljut dwjtwgpnipjwt thwyntt ghnwl Lhinnuynu
(Fwpdjwp, npp Funpg + Yupnnhynuh hpwybpny 1873 . quhu b dwnupuwun’ dw-
nwuqwynpwg nwpngh uwutpht hwjjuljut unnwgpniginitt unynptgubijnt b hunuwn jw-
puwlwuwgbtivn Funpg +-h Gpgqwshg hwy Gytinignt Jupunpwugnyu shuwuu dnnnywdnt-

53 St'u U. Umpurgub, <wjjulwt NMuunwpwgp b apu dyuynudubipp, «Swyulua wpybuns (hnnpgus-
ubipp dnnnwént), qppp 2, bplwl, 1984, ke 149-164: d-. Mtthutiwmt, U. Mwwnwpugp tie hwyuljui
NMuunwpwgh qupgqugnidu nt pugquwdwjt mwuppbipwljubipp, «Swpby hwjughnwut wwptghppe, 1,
Cwkw, 2008, Lo 418-470:

UL, bhdwjuup Yhuuwgpnipymut wnwyglp dwipuwdwut inb'u b, Bwhihguub, Unlup Bhdw) jub,
k9 6-50:

55 Nipny wnppnipubipnd hwunhwnn wbinbynejwt hwdwdw)u' bpwdhyint hp dwhljwuwgnit Yuph) £ Jdw-
nupwwunnd: (k. Upwywut, Uwljup Sydwpui. ink'u «Uwup Bhdwjui. Juybpuogptip, twdwlutp,
hnytip, hnnyjwéutipr», Gpluw, 2006, te 106:
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utipp («NMwwnwpugr, «Cwupwlung», «dwdwghpp») dwjtwgpbnt tyunwyny: Ywpg
dudwiwlwhwwnywénud U. thdwjwup nwnunmd £ L. (Gwgjuuh jujwgnyt uwtbphg
Ubyp’ odwunwltyny upwa yapnhhyjwy dnnpnjwuémubiph gpundw gnpdnud, huly ntunigsh’
Y. Mnthu Yyhpwnwntwinig htnn twpuwwunpuunmd | «Nunwpugh» Gpypnpn fud-
pwgpywd b jpugqws hpuwnwpwynipniup®: L. ([Fwpdjuuh hunun nbudwpnipjudp U.
Blydwjjwup ns dhwyu Juunwpbjuwbtiu jnipugunud £ hwyljujut tnunwgpnipyniup, whpw-
wbwnnmd hwy hnglinp tipgqupytiunp wmbuwljwt hhudnmuputipht, wyjl punhwing yuwnyb-
pugnid Jugunud pwquwdw)u ipglignnmpjut dwuhv®”: U. Mtwntippnipgh Ynuubipgunn-
phwynd unynplnt ytipoht ypowtnid U. Glhdwjwup dintwdntju £ jhunud puwpdyutwljut
NMuwnwpwagh dtintinhutiph puquudw)u uldwt wnwehtt thnpdtiphtu (knwdwju wpw-
Qu fudph hwdwp)®®: Mundbwnmpmat wjwpunbinig htinn tw hitbnnujuanpbu yw-
pniawynud | NMwwnwpwagh tnwdwju abipnuyowynudp b hpdowlwt dwuny wgwpunnud
wju upty FhPihu nbinuhnjuygtip (1891 e.): Uju pupwgemd thdwjwup wquppbipupwp
Yapwudpugpmu b fuwnwpbjugnpsnd £ wpyus dywlmdubpp” Mntippnipgh hwgu-
Qut tytntigm tipgtghy pudph thnpdtwfut juwnmwpndutiph dhongny: Npny dwdwtwy
wg bnwdw)u wluw wnwudht hwnusubp husnud G unyu byinignud” Yhpwuopjw
Nuwunwpwqubtph pupwgpnid®: tnwdw)u NMwnwpwgh hwnygwsutipp ubipwnynud tin bl
(@h$ihuh Lbpuhuywt nupngh’ bYdwywih swptpny Yupuluquunpiws tpglighly
tudph tpuguaynid, uwmwpynd hwyjuljui Giinigmd’ Yhpufuopjw Muwwnwpwqub-
ppt:

1892 . Lhdwjwut wjwpunnmd £ Nwwnmwpwugh punwdw)u dyuydwu Gpynt mnuppb-
pwlutipp” wpwlw b juwnp Yuqubiph hwdwp: Unya nwpdw wjwpnht tw Nuwnwpu-
gh wdpnnowwt wnmwpptpwlp tbpluyugund £ U. Mbnbppnipgh Mwjunmwua fuwb-
[wyh b Ynuubipquunnphwih ginupbunwwuu junphnmpnutiph, npnup pwpép G qlw-
hwunnud Glidwjjuup unbindwgnpdnipjut glinupytiunmuut wpdwuhpubipp®®: Mwwnw-

5 Sh'u L. Brwhuhqyut, Uwlwp Bhdw)jwy, ke 8-11:

Y, Mnunud wpntit 1870-wljwt pR. Mwwnmwpuwgh npn) dintinhubtip funwipynud Ehu tipldw)a: Yupnnhlynup
pnynynipjudp’ Munwpwugh wnwudht dkntnhubiph gpunnudubpnid U. @wpduitp wwhujwb) bp wyn
ulgpmupn (L. Fwhdhquut, Unlup idwjub, by 11): Cwpyh wntbny wyjt hwuwnp, np L. Fwduip
wnhpuybnmd Ep b iypnuujut tninnwgpnpjup, Jupbh L iupwnpt, np bw hp uvwtha twpptwjut
ghwbijhpubp £ hwnnpnb) twbh wju ptwguywnnid:

% Cuwn L. whdhgquup’ Mwwnwpugh uidwt wyluwnwupubpp Ghdwyguup ufuby tp gnpstwyu
untindwgnpénipjut nuuwpwund (1885 p.-hg) Ywd wytjh Ywn. wbu L. Rwhdhquub, Uwlwup
Bldwjjwt, ke 17: Mwunwpwgh dbntinhutiph pupduuwyut gpunnudubipp gijuuwynp dbintinhwju
wnpynip b Swnwyby twbl Rphunwtnp Ywpw-Unipquyh b YUndhunwuh Mwwnwpwgutiph hwdwp: St'u
3. Gpnkgtwmu, Lphunmwpnp Ywpw-Unpqu, bptitw, 2013, ke 148: Undhwwu, Mwwmwpwg, ke 121-
122:

% Sh'u L. Brwhuhqyut, Uwlwp bhdw)juy, ke 17-18:

8 Jbpnhpywy funphnipnubipp ugdmd Epu, dwutwynpuwbiu, nniuwut bpudyunnipjut nwuwluuubip
U. Puqulppbunt 'u. (Fhdulh-Unpuwnyp: onphmprnubipp hwuwnwnly Bu ppting Yupshep wuwounnuwlwu
Yyuyugpbipny: Lnyu nbnnud, ke 24-25: St'u twl U. hdwpuu, NMwwnwpug, 1896, ky 4, «Uwluwp
Blhdwyjwt. Juytipugpbp, twdwlyubp, hnytp, hnmywsubp», by 14:
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pwagp utid pwtnuyunmpjudp L punpmuynd twb (FhHihup hwyuyut Gpud)nwuljun
dhowyuwypnid b Eodhwstunud: 1895 p. Wdbtuw)ju <wyng YwpnnhYnu UYpwnhs W lophdjutn
hwwnnl Ynunuyny pnyjuwnpnud £ Juunwpby b nygwugpt]p Muwnwpugp®: U. Bhdwjwuh
«bpggnnmppiup Uppnp Muwwnwpwagh» hpdowpwp tpYyp hpwwnwpwlynd £ 1896 .,
Luywghgnud, ghipdwtwfut upywtwynp Breitkopf & Hdrtel hpuunwpuljsnipju inwupw-
unud, phdipuwhwyy duytivwu 4. Utindhtjuup dwpuutipny® Muwnmwpwgh punwunbipunp
oupymu £ dhhutwmd’ Uluhpwput dhwpwtnipjut nuypuputmd: Syugpnipjut w)-
Juwwnwupubipp Yapwhuymd Gu U, hdwguip’ Lwjwyghgmu b apw dinbiphd pultp, hwy
Ubswuntt pwuwubp, hquput Untithwunu Uwjuwuywogp’ dhbaawymu®: Undwngh-
nnpl pudwymd £ hp unbindwgnpénipiniup Funpg + UWdbitwja Lwyng Ywpnnhlnuh hh-
yunwlhus:

Yupd dwdwtwyuwhwinyguénd Ghdwjwuh Muwwnwpugp nmwpusynd £ Uplbjjuu
Cwjuunwund b tntuwut uyupnipju Gupwunieut tnwl gunuynn wy) hwyujuu
hwdwjupubtipnud, wpdwtwund dwdwuwlh wnwownbd hw) b Gypnwywluu tpwd)nwu-
Jut gnpshsubiph (Undhwwu, Q. dbtipnh, 4. Uku-Uwtu b wyjp) pupdp guuwhwnmwluohu®:
Undhwinwul wnwohtut kp, np wpdunptg Ghdwjwuh Mwnwpugp dwutwghnwlwi nb-
uwulnupg: «bpgbgnnnippiup U. Mwwnmwpwagh» hnnuénd, npny uljgpniapwyhu nhunn-
nnipntattipny hwuntpd, Undhunwup pwjwu pwpdp £ guwhwwnt) Yndwynghwnnph tip-
Up’ pungdtyny upw Yuplnp nbhpp hwy bpwdnwljut dywlnyph qupgugdwt inbhuwal-
Jnupg®e:

U thdwjuuph Muwnmwpwgp ipwuwluwihg hppwnwpdmpnia tp hwy Gpudnnipjut
wwwndnipjut dbe: Uju hwy hpwlwunipjut dtis jutnwwn-opwwinnphw) dwuph wnwohtu
npulnpnudt Ep, npuntin hwy hnglinp Gpqupybunh wnwudtwhwwnyngynmiuatbtipp untinéw-
gnpdwluu pwpdp Jupwbinnypjudp dhwdnws thu typnyuljut nuuwlwi tpwd)-
nnipjut wpnwhwywnswdhongutiph htin: UWjwinuljut wuwwnwpuwawiht dbintnhutiph

U, bljdwut, Muwnwpwg, 1896, ke 5-6: «Uwljup tlhdwjwu. Juytpugpbp, twdwlutp, hnptip, hnn-
Jwsutip», ke 17-18:

2 Cunnnpnud qtintinywd k uwl U, Ydwpwth Unwewpwp: Sk'u U Gldwyut, Mwwnwpwug, 1896, ko 7-9
L U tljdwpywmu, Mwwnwpwg, 2017, ke VII-IX:

6 Shu M Upwyub, Uwlup bhdwgwuy, ke 126: huswtiu uymd k M+ Wpwywup, U. Uwjfuwuywigp qquih
wowlgnipniu k gmgupbipty udpugpujuu gnpsnid” Munwpugp hpunwpunipjut yuwnpuunbjhu:

¢ Shu U. blijdwpwul, Mwnwpwug, 1896, ko 3:
6 Sh'u L. Brwhiuhgyut, Uuwp BYdwyju, by 34:

66

YUndpnwu  Jwpnuwtiv, bpghgnmmiphiup U, Mwwnwpugh. wb'u Undpunwu  dwppuwbin,
Munidtwuppmphiubbp W jonnuwsubip tpynt gpeny (wyuwnmwuppmpbwdp . Swuyuptiwoh b U
Unptintiwuhp), Shpp U, Gphwb, 2005, ty 90-106: dbpnhhyjuy hnmywép tppunwuwpn Undhwwuh
pwpdpundbp bpudynughnujut wpuwwnwtpubiphg L, npuntin wdthnth duny ywpunpus G upw
hhdtww whuwlwi npnypubpp hwy Gpudynnipput dwupt: Yyu dwuht wnwy b dwapudwut wnb'u (-
Upwymt, Uulup Gidw)jjwuy, Lt 128-130, 136-137, huswtiu twl U. Unipunyuts, Glhdw) juuh Muwnmwpwugp
Undpunwup quwhwinmpjudp, «<Yndhnmwuwuiy, h. 1, bplwi, 1969, ke 218-229: husytiu hwywnup L,
uhusl Alinhu dbubyp (1895 p.) Undhinwup dwdwtwlwynpuwbu nuwb) b U Bldwguuh dnn: Sk'u
N Ypwymt, Uwlup Ghdwjuy, ke 127:
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nhywlut hwnuuhubipp htwpwynphtiu hwpwquunptit Yypwpununpbnt dgunnudp
wwydwbwynptightt untindwgnpdmpjut tpwdynuyuiu kaqyp wwpgnipniup, wpwnwu-
hwjuinswdhongubiph futwynnupwp Yhpwnnudp: U, Bhdwguoh’ ghnupybunwlun ubip-
gnpénipjut Ubté mdny b ndwljun Ymn wdpnnowuunipjudp® odnjwd Muwnmwpwgp
Uhusyndhwnwujwt ypowtth hwy tpwdynnipjut junynpugnyu dinpptipmdutiphg utiyu £

Uwntindudwt dwdwawlwypowuhg dhts opu U. thdwpwuh Mwwmwpwap ywupnibw-
Ynud | duwy wnudby Yhpwnbph hngunp unbindwgnpénipyniup ph’ pma <wjwunwand,
Pl woluwphh nwppbip Gpyputiph huwyulwt hwdwjuputpnid: Quwjwsd wju hwuqudw-
pht’ untindwgnpénipniut hp wdpnnowlwu nkupny tpplk sh Yipwhpuwnwpulyby: Un-
Juw hpwwnwpwynipyniuutiph ghpwlyynnn dwuh hhdpp Muwnwpugh’ punwdw)t juwnp
Juauh hudwp twpiwwnbugws nmwppbpulu F dwutwyh hwdbmdubpny dowe Gphne
(tnwdwju wpwlwut b punwdwju wpwlwt) wnwppbpwlutphg®: Pugh tpqushg npny
hpwwnwpwympmuubipnud ptwgph ndwjut wdpnnowlwtnipiniup juwpwpywsd £ jud-
pwagpwluu uygpniupwiht dhowdnnipyniutubtipny:

Cwpyh wnubny ybtpnuywyp, huswbiu twl wjt hwugqudwupp, np dtip optipnmud U
Glhdwpgwuh Muwunwpwugh wunpwuhly hpwnwpwynipniuthg hwqugnun tdnutip to
wwhwwuyl), 121 vwwph wug ppuywtwgynd £ wyu Ynpnnuyht gnpéh Gpypnpn nyw-
gnpnipyntul hp uygqptwlut wdpnnowlwu wnbupny: Lhpwhpuwmwpwlnipjut tyuwnwy-
ubiphg dbyp twl unbinédwagnpénipiniup onwpwtignt juwnmwpnnubiph hwdwp hwuwubih
nwupdubju k (puwgpp punwwnbipunp gmgnpnyws Ewogiipit pupguwumpjudp” b vw-
nwnwpdnipjudp):

& Wu hwwnlwuhyp puguhgu pungdyty £ U. tldwgwah NMwwnwpugh dh yupe nuunwdbwuhpnnubiph Ynn-
uhg’ uljuwsd Undhinwuhg: Sk'u Undhwnwuh twdwyp' hwugbwgpyws Jwhpwd bwu. Unbniuna. hpw-
nwpuljuws b «Uwup tidwjwi. Jutipugptip, twdwlutip, hngtip, hoamdusubtp» dnnnjwusnmmad (ke
43):

% Muwnwpwughg pugh U. Ghdwjwih uintindwgnpéuljut dwnwugnipimut pungpymd £ awlb hwy hnglnp
tpwd)nnipjut wnwudht tdnputiph pudptipquyht Bywynudubp, wppuwphhy judpbipgtipn b dbubipgbp,
npnug wppnd hwunhwnd bu U dnpnypnujut uygpuwnppnip niakgnn, bW htinhuwywyhu dintinhwlwu
wnph Yypw hhdugws untindwgnpénipniaubip: Luyu swtwsnd tu Juytipnud hwnjuwtiu Yndwynghwnnph
huyphuwuppwyut udptipglipp («N° hwyng wppuwph», «Lnbg» b ugpu):

% Sh'u, ophtwy, bpglignnmphiup Uppn) Muunwpugh <wjwunwibiugg Unwpbjulut bytntgin), thnjuw-
nptiw japhu tie h snpphu dwyiu p dint U Bldwjtiwt, Mnuwnot, 1919: bpglignmmphiup Unipp Muwnwpwugh
Cwjwunnwittiwyg Unwpbjuwlui Mnnuthwn tlhtnkging, h ghp wnbwy b nupuunptivg Juut tpljubin
nuunitnuypug h dtinu U. Gidwitiwt, Lt bnpp, 1950: Uwup Gldwtiut, Fwuuinpbiug tpglignmmphiop
Uppn) Mwwwpwgh Swjuuwnwttiugg Unwpbjulyuu U. thtinkginy (quut punwdwju juwnt judph),
Uuphihwu, 1974 b wyju:

7 Uwutwynpuwbiu, hpuwnwpuwympniuutiphg diynmd hinthnjujws b ptwgpuyhtt bpudnwljut aynph
nwlnwpwdwudwu  uygpmupp. by bpglignqmiphiup Uppnp Mwwnwpugh  <wjwunwitbiugg
Unwpbjulut ttintigin; pun Uwlwp thdwtimuh, dwphg, 1995: UL w) hpuwwnwpwlmpjwuo dte
Inwgyws bt uwpyuyuagh bpqupwuduh’ puwgpnd pugwlugnn bpudynwlui npuqubpp, hwdbpjus
bt wy htinpuwyubph dwyndutp: Sty Uwlup Yydwtub, bpghignnniphiup Uppnp Munwpugh
Cwjwunwittiwyg Unwpbjulwt Ninpnuithwn Gytintiging, Lht bnpp, 1979:

L Munwpugh wanpuuhy hpuwnwpuymeyuu dbe U. Gidwjutuh Unwowpwup b Muwnmwpwugh intipuwnn
npyuwé b bl pputubiptit pupguwuniyudp, npnup unyjt hpunwpwlnejua by ubipjujugyws tiu
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Cwwinnph Ytponud qantinuwé i «dtipniswljun wuwpl» b «Cwunpugpnipiniu-
utip» pwdhuubipp, npnughg wnwehund ubtiplujwgyws £ U Ghdwjjuuh Mwwnwpwagh hw-
Ubdwnnipmip pupdjutwluu NMunwpugh’ 1874 b 1878 pR. hpunwpwlynipniutiph
htin, huswytiu Gwb puunpjut Go wnugwsd L. [Fwpguuh gpunwd Mwnwpwagh dbintinh-
ubtipp Gdwpwiuwuu uldwt ujgpniuputipp: «Owunpwagpnipniuubip» pudhup ubipw-
nmd | udpugpuljut upqupwumdabp” Muwwnwpugh wnwudha npugubiph shuwlwa
gnpdwnnyphl, hwwnnpnud nputg nwuwynpnipjwa nt uwnwpdwb uygpmuputipht, pw-
nwwntipuinht b tnunwjht inbipuinht wnusynn dwutwynp hwpgtiph ybpwpbipyu:

wugiiptuny: Muwnwpwugh nbipunh wagbiptit pupgdwiumpjua hwdwp gjuwynp mntgniyg tup nab-
gty htnlywy wnpympp’ NMwwnwpugudwnnyg <wy Unwpbjwlui Mnnuthwn bYtinkging, wugbpku
pupgquuumpbwdp it puwguwwnpulut juthnwsenyp Shpwt Upptwyhulnwnup Lhpunjiwm, Lnuwnnt,
1984: <hyjuy wnpympnd pugwuynn  hwynp wuwwywdh npny hwdwpubph (phy 39, 40, 44)
pwpquwunipymup  pugpl]p  Gup  htwnlyw);  hpwwnwpuynienuhg”  Mwunwpugudwnngg  Jud
lunphpnuuntivnp Unipp - Munwpugh. pun dhup Cwjwuwnwbbiwgg  Ghtntiginy: twuunnpbiug
pwpquutbw] juugihwut pwppwn, hwinbpd dwjtwgpniptiudp tipgng U. Muwnwpwugh, wpumwmnw-
uhptimg wkp Ftnnpnu Sktp huwhwlbiwb, dptiquo, 1932: «Wuop hwput Lnwuny» dlpknnt (phy 41)
pwupguuumpinup yuwnwpty £ W Quipfugjwtn:
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1. MTwunwpwagh pwnwnbipunh vpuwjutip nu Yyphwwyutipt mnnty Gup pun <wy
Unwpbtijulwu U. thtintignid Yhpwnynn lonphpnuwmnbtivnp-Mwunwpuwgudwwnnygubtph vh
swpp hpwwnwpwlnpmuutph?: Unyu wnpymipubiph Ypw hpdudbny’ pugpl) bup pw-
hwtwjh b uvwpyuywgh pjunupbtipnud tpptida hwunhwnn wnwudht puntph Ypdwnnudub-
pp (ophtuwy «lvwnunmphtt wdbu: - <lownunmphtu wldbubgniu...»):

2. U. idwjwup Mwwnmwpugh pwnwwntipuinmd yuulwnmdubpp dby dhwubw-
Jut uljgpniupp skt Gupwplynid: Unintignudp Jutujundwt hwpghtt dhwwntiuwy sk awl
pwdjutwlut Muwnwpwugmd: <wynbh £, np gpuwpwph quuluwndwt ophtwswthnt-
pintautiph ninpuinud dhotwmwpjut pipwlwaubtph tphtpnd bu dhwupénieyniu sh np-
ulinpyti)”’: Cwpgh Juuwwygnipjudp hunmwly gnigmdutip E pnnt) XTI nwph dwnbuwghn,
dtiyups b ipwdhywn Sphagnp Ujunwght: Lpw dhwfbpyws Juuluwmdw b mnnunwpdh
Juiunubbipp qquih swthny hwnpwhwpty Gu gnnipynit ntuignn uwntuwythnep b dwuubiw-
Uh thnthnfumpmuutipny hwtntipd” nbn qunt) twb dwdwbtwlwlhg hwybphunmd: Upnh
hwy jhiqupwtttiphg gpuwpwph yutyundwu hhduwwb ophtuwswthnmpniautiphtc hwu-
quuwunptit wunpwnwupdb] £ Enmupn Unuywop”: Mntignyg mubitwny upjw) Gpyne
wnpmpubpp’ dbup ypuniuly bup UL Bhdwjuoh Mwwnwpwugh punwnbipunnd hwo-
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St'u lunphpnuntitnp Uppn) Muunwipugh puwn Shuh Unwpbjuuu Unipp bRtinkging Swjwunwtbwyg,
Jwnupwwww, 1880: Mwwnmwpwg Jud dudbpgniphiup h dwwnmgwuubja qUnipp lunphmpn, Uwpdun)
ti Uptiwt Stiwnt dipny Shunup Rphunnuh, Lnp-2ninw, 1951: lonphpnuwntivnp Uppuquit Muwnwpwugh
pun wpupnmmpbwt <wujwunwttiuyg Unwpbjuuu Unpp Blhtintigin), Wuphihwu, Lhpwbwb, 1999:
Nuwunwpugqudwnnyg pun wpupnnmpbiut <wjuunwttiuyg Unwptjuuu Umpp bltintging, Uwyn
Wpenn Unipp Eodhwisht, 2006: Uppuquit Munwpug <wy Unwpbjulwuwt Mnnuthwn Unipp Glhtintkgin),
bphiwt, 2010: XIX nupmd hpuinwpuwlyws' dbg hwunt pnpnp Muunwpuguidwnnygubpnd nuhpubiph
tpqupwdhup tbiphuyugyws k hwwnjwswpwp (gquwynpuwtiu’ dhwju ulgpuwpwnbpny), nunh
ytpohupu pudpwgpdw hwdwp nintigniyg kup mubgt] XX nupp b abiplughu hpuwmwpuynigniuubipp:

7 Sh'u &. Quhnijjub, Ltpwlwiuwlwu b mnpugpului wyluwwnnpniatbipp hhu & dhotwnwpjwt
Qwjwuwnwunmd (V-XV nn.), tpluwt, 1954:

7 Juuuwndwtu U wnqunupdh’ 9phgnp Ujunwgn  dbwlbpyws  hhduwwu  Juuntubpp wnb'u
. Quhmlywul, Upy. wypu., ko 240-241: Upnh hwyiphup Juuundw juunuutiph dwuht nb'u, ophtwl,
Q. Wwnyut, Lhwlwwwp phpwluunmpnmu hwyng jbqyp, h. 2, bplwb, 1971, Ly 274-282:
U. Uptinyut, bphtip, h. Q, tplwat, 1974, ko 76-81:

7k Unuyut, Spwpwph phipwuuniggniy, h. I, Uhujupnuhw, Shpe W, Lugmbwpwtnugegnit, bplwb, 1964,
ko 251-262: Cungstiup, np iy ju niygpmd wjwtwynp thqupwtup nhnwpyl E gpupupp Juaundwa
Juitnuutipp dphwjo wipmnwuwtwlwu wbhuwuyniuahg (anmyu wbnmd, ke 252, swunp. 1):
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nhwnn wyu yuulwwnnudubipp, npnup nnipu b gpupwpyut yuuluwndwt ophliwswthnt-
pinutitiph 2pgwitimlihg”:

3. Uwutwlhh thnthnunipyut tup Gupwnyt) punuwinbpunnmud quuljundwt wpdw-
twgpwt dup” hwdwwuwnwupiwubigubnyg wjt wpnh Gypnywlui unnwgpnipjut by
Yhpwnynn uygpmupubipht: Wuwbu. w) punh yapsuwywuyht twpunpmnn thwy (punw-
dwjuny wywpwnynn) Juulbph ubpund Jlipoht tnwnhg wnwy npyws Juuuindwi
qéhlubipp wtinuihnfuby tiup uilhg nnpu, p) thwy Jipguwdwulbtiph ubpund ppyws
qohlutiph thnfuwpbit Yhpwnby Gup bl wapunhwwn ghé, npp ginbinywié £ juwulhg wadh-
swwtiu htinn: ‘Lnyu Yhpy Gup Jupyt) tubk dwjtwynpny wjwpunynn yapsuwywulbtiph
nbwpnd, npnup ptwgpnud npik hwwunnily tynudng wpdwtwgpyws stu:

4. U. tljdw) juup Muwnmuwpwgnd dtintinpwut génud judpwynpdwt uljgpniupp hu-
wnwly npnywpyus ok (Yndwnghwnnpt hpwonpsty E udpuwynpnudp” bubgny U punwinbipu-
wnh Ukl Juuyhtu hwlwwuwwnwuhuwunn husjniaubiph puwtwlhg, U ynjuy puquynpuwt
wnwidtwhwwnmpymuutiphg): Wu tpynt uygpmuputiph Yhpwndwt ninpumd puju-
Jut hwdwlu npubnpynn uwnmwhwlwunigymuubpp, yphwyuwlotipt n pwgpnnnudutipp
uunh muktuuwgny’ dbup hpwgnpsty biup fudpwynpnudp” Gjubny dhwa punuwnbipuinhg
(pwnwwntipunp Uty Juuhpt hwdwwwwmwujuwunng pninp hagmuubpp dhwydnpgwé bu
Uty punhwump hqumy):

5. Mwwnwpwgh puwgpnud nwhputiph Gpguwpwduh vh yupp hwlhp& npugubpnud
swithh, wmbidwh b nhuwdhfuyh tpnudubipp pugwyuymd Gb: Nintgnyg niutbwny npnp
wdwt npyugutipmu npuitg npuinpudwi puwgpuyht ugpniupp” Munwpugh hudbidw-
wnwpwp swjwnt dwubipht (Muwnwpwuagh tpgtipht) hwenpmnn nuyhputiph winweht np-
Jwqgubtipnud dbup jpugpty bup swithh tpnudp: Stidwh b nhtwdhluwgh wuwuwunn pnudutipp
hwybty bup dhwjt wya nhwpnud, bpb npuop hwdpuumd Go ndjuw) npjugh’ Munw-
pwgh Ujnu tpYnt ugutipnud utipungwsé wmwpptipuyutiph htin:

76 Jhpwwwhnuiny Gup dnuntighy dpuwyt Sphgnp Ujlnwugm dbwftipwyws Juuauundwa uunuubphg
utyhu, npp pugunnd & 7, ¢f U 1 inwnbiph npubinpnudp quiubph uygpenid, huswtiu, ophtuwl’ Lw—pw- -
I, jui-p-ntiut b wyju: GRdwpwup Muunwpugmd npn) punbip Juuunyws tn hiug wyju ujgpmupny:
Syjuy nbiwpnud, hhup punnmubyny k. Unuwjwth inhuwlting, dtitp hwonpn quuly kup ntinuithnfuti tpqus
wnwnbipp pnnp wyt nhwpbpnud, bpp npuitp hwimbiu bu quhu tpyn dwyawynpatiph dpol (g Un-jh, hn-
ql—npu b wyu): Cwytiititp twb, np U. Ghuw)juh puwgpmd gpupwpjut juaundwi optitiptiphg
otinynn Up Jwpp Juwulwuwmdubp upbjp b odijuwpwib] npybu onwpudmun (dwutwynpuaugtiu,
tiypnwwluu jigmubtiphg tYynn) wantigmpjut htinmbwup: funupp Yyipuptpmd E wju nhwpbppu, tipp
Juuundwt dwdwuwl p, g, 4 & wwnbipht Ygymd bu nputg twunppnn punwdwjuubpp (ophtuwy’
qU-ppuw-hw—-um b wyja): Sh'u & Wwnyul, 0py. wohu., ko 277:
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6. ‘tuyhputiph tipqupwduh hwyhp& npuqutiph Ypyunpniuutipp ptwgpnud wp-
dwtwgpyus bu U nbyphquih tywuny, U nbyphquh tywuhu Yhg npgus Yplunpmiu-
utiph phyp dwutwynpligunn hwtiptit punwyh tymuny (Utihg wdbih Yplompjwuo nbiy-
pnud), huswtiu twb Ypyumpymuutiph pwtwlp &gpunn pugunwwtiu punwht uyndub-
pny wnwug nbyphquyh tywuh: <pdugbny puwgpnud wytith hwawp Yhpungws ulg-
pnitiph Ypw' Ubktip ny juy npjuigh dbjutiquidiu Yplumpyut niwgpnid puyupupyt biup
dhwyu ntiyphquyh tpwuny, huYy dayhg wytih Yphungymuubipt wpdwuwgpt) tup ntiw-
phquyh tpwuhu Yhg hwdwyunwujuwa aymuny («bphgu», «2nphgu» b wyjn):

7. Muunwpwagh puwgpnud vmwljinh qnyg gétpp Yhpwnywsé bt wnmwpptip gnpéw-
nnypubpny, wyn pYnud. nfjuy ipwdynwpwtwunbnsului hwnywsh uwhdwautipmu
swthh thnthnfuynn tynidhg wnwe: Uhwyt wyu niwpnid dbhup tnwljinp qniyg gétipp thnpuw-
phuby Gup dtyny’ djniu pnpnp npulinpnudubipp pnnubny puwin puwgph?:

8. bwwnwpdwt pupwgpmu htwpwynp pynippdpnunwdutiphg funtuwthtne hwdwp
wjinbipughw ywpniowynn mwunbipht hwonpmnn vnwlintipnud npti Giup ptijupp tywp:
(@t wpntipwghwyh, pb’ pijuph tpwuubpu punhwung G dhlanya huqugdnd yupunp-
Jwé dwjubiph hwdwp:

9. U. thdwpgwuh Mwwnwpwagh npny dwubiph pywhwdwpubp niubu jumnhtwnwn
hwytnudutip: dbpohutbtipu quunnpnynud G wnyjuwy wuwwnwpwquihu tipgh dantinhwljwt
wnwppbipwyubipp, npnup npubnpynud Gu NMuwnwpwgh’ W dphlungu, U wwppbp funwpn-
nwliwu Juqdbtiph opswtwyubpnid: Ljwwnh mubtwny wju hwuqudwupn, np jwwnhtw-
wnwn hwytpnudubipp Yphpwnnudp Muwnmwpwagh puwgpnid hunwly $E£78, dbhip yuwhwwub
tiup npwup dhwjt wjt dwubipnud, npnup utipuyugyws tu dthhg wybjh dbntnhwlwa
wnwppbipwyutipny b twjuwnbugwsd Gu NMuwnmwpwagh wnyjug juqudh hwdwp:

77 Swlnh qnyq qdtpp hwunhymu o U Mwwwpugh' hwpwpbipuwiunptit hupunipnyu dwubiph (wyn
Py’ nuhpubiph Ynnuhg Yuinwpnn Mwnwpugh tpgliph, vwpluywgh pupngubiph) wjwpuht, U
wnyjuy dwuh wnwudht punfugnghs hwnwsubph (bpwdynwpwtuwunbindwljuu wubph) Jdhol, U
wyju) dwuh ubpunud’ pwtiwgn unp tpwttbiphg wnwe:

78 Oppuwy MNuwwwpwgh bnwdwt wpulwi U pwnwdwjt wpwlwiu Juogutph hwdwp unwpyws
ubipnuyuwynudutipnd 1, 9, 26, 27 hwdwpubpp Ypnn dwubtiph dbintinpwlwt aympp wwppbipynd L.
wynnthwuntind, htinpuwyp tpgwsé nmwpptipwlutipmud wyn dwubph hwdwpwunudabpht junhuwnwn
hwiytinwdubip sh wipt:
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Utip unpht Gpwpunwghnmpniat Gup hwynumd Gpwdynwugbivn Uhtip Luynjw-
uht’ Mwwnwpugh Yepwhpunwpulnpjut twwwyunpuunuiut wuwnwaph nne
pupwgpnid gniguptipwé wowlgnipjut b fjuhuwn wpdtipwynp funphnipnubiph hwdwn:
Utip wuytiné unphwjujuph junupt tup ninnmd tpwdnwgbimutip Watw Uplpwwnjw-
upht, Lhihp bpuswljuuhu, Wawhhin Aunnuuwppuuht b Wunnhy Unipbinquuht’ hpbiug
ogunwlup Yupshputipny b tuwmwnnudubtipny wpuwwnwuph jujugdwut odwtunuybynt
hwdwn:

cunphwluy bup bpwdynugtin Wunnhy Uwpnhpnujwuht’ dbp wpluwnwuph pu-
pugpnid wuhpwdbywn tpwdynuyuiu b Shuwghwnwlwb npn) wnppubiph pywjuugywé
wnwppbpwyutipt wwywhnybjnt hwdwn:

lunpht Gpwunwghwnnipniu tup hwjnmunmd glipwyunph S. Fugpwun tiwu. Swu-
nwtjuuht b wpdwtwwwwnhy S. Uwdnity pht. Mthp-Lwdwpjuiht’ shuwghunwlwu uh
wnp baqpliph wugtpht pupguwunpjut gnpénd dbswwtiu weowlghint hwdwp:

Guwymtt UWhpwnymt



XXIX

DIVINE LITURGY OF THE
ARMENIAN APOSTOLIC HOLY CHURCH
(OVERVIEW)

Divine Liturgy (Arm. Surb Patarag)' is the principal ritual ceremony of the Christian
Church, which is based on the Mystery of Jesus Christ’s sacrifice for salvation of the
humanity® The central ritual episode of the Divine Liturgy is Holy Communion, during
which the faithful communicate and unite with Jesus Christ through His Body and Blood.
The sacrament of Holy Communion was founded by Jesus Christ during the Last Supper:?
“Jesus took bread, and after blessing it broke it and gave it to the disciples, and said, “Take,
eat; this is My Body”. And He took a cup, and when He had given thanks He gave it to them,
saying, “Drink of it, all of you, for this is My Blood of the New Covenant” (Mt 26:26-28; cf.
Lk 22:17-20; Mk 14:22-24). During the sacrament of Divine Liturgy, by the prayer of a
priest, with invisible divine power, bread and wine are being transformed into the Body and
Blood of Christ?, “which are offered as sacrifice for the remission of sins and for the salvation
of mankind™.

Since the apostolic period, the sacrament of Eucharist have become a special ceremony
of worship®. According to the Apostolic teachings, it is the source for the continuity of the
spiritual life, holiness, Christian love, virtuousness, as well as for the divine worship within
the Church’.

An officiating priest (celebrant)®, who symbolizes the presence of Christ®, celebrates
Divine Liturgy. The celebrant’s assistant is a deacon who is a specific intercessor between

the celebrant priest and the congregation. During the ceremony the priest calls upon the

The word Patarag etymologically means ‘gift’, ‘offering’, ‘sacrifice’. See H. Adjaryan. Armenian Etymological
Dictionary, vol. 4. Yerevan, 1979, p. 37 (in Armenian).

2 Archimandrite Vazgen (Catholicos of All Armenians). Our Liturgy. Mother See of Holy Etchmiadzin,
2008, p. 43 (in Armenian).

Ibid., p. 99. Divine Liturgy of the Armenian Apostolic Orthodox Holy Church (translation into modern
Armenian and Preface by Priest Mesrop Aramyan). Yerevan, 2010, p. 11 (in Armenian).

+  Archimandrite Vazgen, op. cit., pp. 101-102.

> Ibid., p. 103.

¢ Ibid., p. 42.

7 Divine Liturgy of the Armenian Apostolic Orthodox Holy Church, pp. 13-14.

8 In the Armenian Apostolic Church, the Bishops and the Catholicos celebrate the Holy Liturgy as well. See
Order of the Divine Worship of the Church of Armenia, compiled by Archpriest Gyut Aghanyants. Tiflis,
1907, pp. 75-76 (in Armenian).

®  Archimandrite Vazgen, op. cit., p. 60.
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congregation with some instructions, drawing their attention to a given ritual episode,
inviting them to pray, etc'®. The clerks also take part in the celebration of Divine Liturgy by
acting in the name of the congregation and by performing the daily chanting''.

The Divine Liturgy of the Armenian Church was formed on the basis of the Liturgies
created by the Fathers of the Universal Church: St. Basil of Caesarea (IV century), St.
Gregory of Nazianzus (IV century), and St. John Chrysostom (IV-V centuries)'?. Throughout
many centuries of its development that lasted until the XIV-XV centuries, the Armenian
Divine Liturgy, gained a unique national character both in term of its ritual ceremony and
musical component. St. Gregory the Illuminator (III-IV centuries), St. Sahak Parthev (IV-V
centuries), St. Hovhan Mandakuni (V century), St. Hovhannes Odznetsi (VII-VIII
centuries), Khosrov Andzevatsi (X century), St. Grigor Narekatsi (X-XI centuries), St.
Nerses Shnorhali (XII century), Nerses Lambronatsi (XII century), Khachatur Taronatsi
(XII-XIII centuries) and others greatly contributed to the development of the Divine
Liturgy®.

The Divine Liturgy is a complex and extensive ceremony, which includes reading and
chanting units of various genres. Chanting is one of the most important components of the
liturgical rite, which accompanies the entire course of the ceremony. Traditionally, the
liturgical chants were performed in unison by male voices without instrumental
accompaniment'. The musical component of the Liturgy includes almost all the genres of

the Armenian sacred music: chanted sermon (Arm. k’aroz)", psalm, hymn (Arm.

10 Ibid., pp. 48-49, 60-61.
" Ibid., p. 48.
12 See Archbishop Norayr Pogharyan. Study on the Ritual. New York, 1990, p. 78 (in Armenian).

13 N. Tahmizyan. Makar Yekmalyan. Yerevan, 1981, p. 64 (in Armenian); see also M. Navoyan. “The Liturgy
in the Middle Ages and as a Genre of Composing Art”. In: Folk Creation and Composing Art (miscellany of
articles). Yerevan, 2006, p. 94 (in Armenian).

4 Notated Chants of the Divine Liturgy. Written down in Armenian notation by N. Tashjyan, transcribed to
the Western musical notation, edited by A. Baghdasaryan. Yerevan, 2012, p. 339 (in Armenian).

!> The liturgical sermons serves as basis for the chanting of the deacons. They mainly have recitative character
and are based on the textual formulas of the entire Christian Church. In the above-mentioned textual
formulas we can also find some Greek terms: Proschoumen (‘Attention’), Orthi (‘Stand up’). See Divine
Liturgy of the Armenian Apostolic Orthodox Holy Church, pp. 82-83, 92-93. In the Armenian sacred
chanting the genre of the sermon has also other manifestations. For more details see
A. Arevshatyan. “The genre of the sermon in the Armenian sacred music”. Historical-Philological Journal,
Yerevan, 1992, Ne 2-3, pp. 199-214 (in Armenian).
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sharakan)'®, tagh'’, meghedy® etc. Several liturgical chants, with no clear differentiation of
the genre, as well as the hagiodies (Arm. srbasats’ut’yun) are categorized into separate
groups. The above-mentioned genre units reflect different melodic styles peculiar to the art
of the Armenian sacred chanting" along with the appropriate tempos®*. Among them are
samples both having simple syllabic or mixed syllabic-neumatic musical character (sermon,
psalm) and melismatic samples with developed melodic structure (tagh, meghedy). The
Divine Liturgy includes both immobile (repetitive) and mobile parts (corresponding to the
signification of the given liturgical day)>.

A XII century poet and musician of genius, Catholicos of the Armenian Church St.
Nerses Shnorhali, who was a great reformer of the Armenian sacred music, made a
particularly great contribution by expanding and regulating the musical component of the
Divine Liturgy. He has enriched the rite of the Liturgy with poetic-musical samples that

have brilliant national character and an exceptional artistic value. Shnorhali has composed

1 The sharakan is one of the ancient genres of the Armenian sacred music, performing at the corresponding
hour of the Church day. According to its ritual function, it usually has relatively simple, syllabic-neumatic
character (hymns intended for ordinary days) or alternatively more developed, extensive melodic character
(hymns performed on Sundays and great Church feasts).

17" The tagh is one of the genres of the medieval Armenian poetic-musical art, present both in secular and
spiritual music. Particularly Grigor Narekatsi is the author of some exquisite examples of sacred tagh.

'8 Meghedy is one of the main genres of the medieval Armenian spiritual music, characterized by the
melismatic melodic style. It was introduced in the Liturgy in the XIV-XV centuries. See Bishop Paren
Melkonyan. “Annotations I'V: Of today’s Missal”. Hask, official monthly periodical of the Catholicosate of
Cilicia, 1950, Ne 7-8, p. 227 (in Armenian). Archbishop Norayr Pogharyan, op. cit., p. 81.

1 The melodic style is formed by the reciprocal link between the poetic and the musical components of the
chant. There are four melodic styles in the Armenian sacred music: a) syllabic - in which one syllable of the
poetic text corresponds to one sound of the melody, b) neumatic - each syllable is sung by 2-5 sounds, ¢)
melismatic - one syllable of the text corresponds to a voluminous melodic pattern of more than five sounds,
d) mixed - based on the even combination of different styles (e.g., syllabic and neumatic or neumatic and
melismatic). See A. Baghdasaryan. Manual of the Armenian Notation. Yerevan, 2010, p. 47 (in Armenian).

2 The chants having the syllabic melodic style are usually swift, whereas mixed syllabic-neumatic chants are
extensive and of medium speed. Samples having neumatic and melismatic styles (or their mixed patterns)
are performed in slow tempo. For different types of tempos characteristic of the Armenian Church music
and their European equivalents see R. Atayan. Manual of the Armenian Notation. Yerevan, 1950, p. 34 (in
Armenian) and A. Baghdasaryan, op. cit., p. 46.

2l Among the immobile musical parts of the Liturgy are The Body of the Lord, Christ in Our Midst Has Been
Revealed, Holy, Holy and Our Father. The hagiodies, the hymns, the taghs, etc., are among the mobile parts.
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the majority of the chants performed by the clerks??. He is also the author of the liturgical
sermons®.

The Divine Liturgy of the Armenian Church consists of the following parts: a)
Preparation, b) Synaxis (or the Liturgy of the catechumens / the Liturgy of the Word), ¢)
Eucharist (or the Liturgy of the faithful), d) Dismissal*.

The hymn O Mystery Deep is one of the most significant musical examples of the
liturgical part of the Preparation. This hymn accompanies the vesting of the priest in the
sacristy of the church®. The hymn O Mystery Deep, which is one of the masterpieces of the
Armenian sacred music, exists in two melodic versions, performed during the festive and
ordinary days. The version for the festive days, which has a more developed character, is
attributed to Khachatur Taronetsi, a distinguished poet-musician of the XII-XIII centuries,
Abbot of the monastery of Haghartsin®.

One of the most important ritual episodes of the Preparation part is The Presentation
of the Gifts, during which the celebrant prepares and places the Eucharistic Gifts - the
unleavened bread and wine, behind the closed curtain, into the tabernacle?”. During this
time the clerks sing the meghedy corresponding to the signification of the day. Sometimes
an appropriate tagh may be sung instead®.

The Synaxis begins with a ceremony symbolizing the manifestation of Christ, during

which censing is performed®. This ritual episode is accompanied by the hymns of censing:

2 Among them - the hymns of censing: In This Sanctuary, Through the Intercession, hagiodies, as well as the
chants Christ in Our Midst Has Been Revealed, Heavenly Father, In All Things, Son of God, Spirit of God, We
Have Been Filled With Thy Good Things. See N. Tahmizyan. Nerses Shnorhali as Composer and Musician.
Yerevan, 1973, pp. 40-45 (in Armenian).

2 Ibid.

2 Archimandrite Vazgen, op. cit., pp. 51-138. Divine Liturgy of the Armenian Apostolic Orthodox Holy
Church, p. 20-31.

2 Archimandrite Vazgen, op. cit., pp. 51-52.

%6 See N. Tahmizyan. Grigor Narekatsi and the Armenian Music in the V-XV centuries. Yerevan, 1985, pp. 278-
283 (in Armenian).

¥ Archimandrite Vazgen, op. cit., p. 57.

2 See Archbishop Norayr Pogharyan, op. cit., p. 65. M. Navoyan calls the fact of occasional replacement of
taghs by meghedies in the Liturgy a confusion, that results alteration of the ritual function. See
M. Navoyan. “The problems of the genre differentiation in the Armenian Medieval professional art of
chanting”. Issues of the Armenian Art, vol. I. Yerevan, 2006, pp. 209-216 (in Armenian).

»  Archimandrite Vazgen, op. cit., p. 58. Divine Liturgy of the Armenian Apostolic Orthodox Holy Church, p.
21.
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In this Sanctuary and Through the Intercession. The other important part is the solemn
elevation of the Gospel which is accompanied by a chant called Trisagion®.

The central episode of the Synaxis is the solemn recitative of the Profession of the Faith
(Nicene Creed)*' when the congregation confesses the doctrines of the Orthodox Faith?.

The Eucharist is the culmination of the whole ceremony, during which the main
mystery of the rite is being accomplished. The first part is called Transfer of the Gifts, which
means to carry the Eucharistic Gifts to the Holy Altar during the procession®. It begins with
Great Entrance which symbolizes Christ’s redeeming ascension to the altar of the Cross*.
After the deacon’s admonition Let none of the catechumens, the clerks mysteriously sing the
chant The Body of the Lord. Hereafter, the Eucharistic Gifts are solemnly taken out from the
Table of Gifts (the depository in the northern part of the Altar) and are put on the Altar,
meanwhile it is accompanied by the performance of a hagiody, one of the most impressive
and inspired musical pieces of the Divine Liturgy (proper to the day)®. At the end of the
Transfer of the Gifts, during the ritual episode of the Kiss of Peace, the clerks sing the chant
Christ in Our Midst Has Been Revealed*.

The Anaphora - one of the most important subdivisions of the Eucharist, begins with
the glorifying song Holy, Holy, Holy (Sanctus) during which the priest prays secretly to God
the Father?”. Hereafter, the clerks sing In All Things Blessed Are You, O Lord while the
celebrant bless the Eucharistic bread and the wine, asking for the intercession of the Holy
Spirit for their truly and verily transformation into Christ’s Body and Blood™®. After that,
the requests and mentions* begin and further, “asa conclusion of the requests”, congregation
(the choir) sings the Lord’s Prayer (Our Father)®. In the following episode the celebrant,
elevates the Holy Body in front of the faithful, saying Holiness for the holy, while the clerks

% The Trisagion is one of the main axes resulting dogmatic controversies between the Armenian Apostolic
Holy Church and the Chalcedonian Churches. See Archimandrite Vazgen, op. cit., pp. 63-64.

31 The confessional dogmas of the Christian faith are represented in the Profession of the Faith (Nicene Creed)
which were established in 325, during the first Ecumenical Council of Nicaea.

32 Archimandrite Vazgen, op. cit., p. 75.

3% Divine Liturgy of the Armenian Apostolic Orthodox Holy Church, p. 22.

3 Ibid.

% Archimandrite Vazgen, op. cit., p. 85.

36 Ibid., pp. 93-95. See also Divine Liturgy of the Armenian Apostolic Orthodox Holy Church, p. 23.
7 Divine Liturgy of the Armenian Apostolic Orthodox Holy Church, pp. 23-24.

8 Archimandrite Vazgen, op. cit., pp. 101-102.

% Ibid., pp. 105-111.

© Ibid., p. 110.
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begin to sing The One Holy, i.e. the one holy, the one Lord is Jesus Christ himself*!. The
Anaphora ends with the glorification of the names of the Holy Trinity*.

One of the significant musical parts of the Divine Liturgy is the chant Lord, Have
Mercy which was introduced to the Liturgy at a relatively late period, in the second half of
the XVIII century. The author of the poetical text of the chant is Simeon I Yerevantsi,
Catholicos of All Armenians (1710-1780). It is preserved in numerous melodic variants.
One of their sources goes back to the melody of a hymn attributed to Nerses Shnorhali*.

Holy Communion is the last part of Eucharist which begins with the glorifying chant
Christ is Sacrificed*. The celebrant receives Holy Communion first, followed by the other
clerics, after that the deacon exhorts the faithful to come forward and receive Holy
Communion in fear and in faith. During Holy Communion the hymn You Who Prepared is
performed®. In the next and closing section the glorifying chants We Have Been Filled With
Thy Good Things and We Give Thanks are sung*.

In the final part of the Divine Liturgy, called Dismissal, when the celebrant takes the
Gospel in his hands and comes down from the Altar, the chant Blessed Be the Name of the
Lord is sung”. Finally, at the end of the ceremony the clerks and the faithful address the last
praising to God, singing I Will Bless the Lord at All Times*.

In the Middle Ages the chants of the Liturgy were collected in the Missals notated in
khazes*, as well as in the music codices. Since XV-XVI centuries khazes gradually lost their

practical significance and, as no other system of the notation existed, the musical component

4 Ibid., pp. 113-114.
2 Divine Liturgy of the Armenian Apostolic Orthodox Holy Church, p. 27.
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See N. Tahmizyan, Nerses Shnorhali as a Composer and Musician, pp. 63-64. M. Navoyan. “Simeon I
Yerevantsi and the problems of the Armenian musical culture in the XVIII-XIX centuries”. In: Etchmiadzin,
official journal of the Mother See of Holy Etchmiadzin, 2010, Ne 12, pp. 103-105 (in Armenian). This
variant of the chant Lord, Have Mercy was used both by M. Yekmalyan and Komitas in their polyphonic
arrangements. See Chants of the Divine Liturgy of the Armenian Apostolic Church, transcribed and arranged
for three and four voices by M. Yekmalyan. Leipzig-Vienna, 1896, p. 149 (in Armenian, hereafter:
M. Yekmalyan. Liturgy, 1896); Chants of the Divine Liturgy of the Armenian Apostolic Church, transcribed
and arranged for three and four voices by M. Yekmalyan. Yerevan, 2017, p. 185 (in Armenian, hereafter:
M. Yekmalyan. Liturgy, 2017); Komitas. Liturgy. The Complete Works, vol. 7 (edited by R. Atayan). Yerevan,
1997, pp. 68, 109 (in Armenian).

4 Archimandrite Vazgen, op. cit., pp. 117-118. Divine Liturgy of the Armenian Apostolic Orthodox Holy
Church, pp. 27-28.
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See Archbishop Norayr Pogharyan, op. cit., p. 78.
6 Archimandrite Vazgen, op. cit., pp. 126-129.

47 Ibid., p. 133.

 Jbid., p. 138.

4 The Khaz notation was a musical notation system in medieval Armenia. It was formed in the VIII century.

During the XV-XVIII centuries it gradually went out of use. The khazes correspond to the neumes in
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of the Divine Liturgy was mostly passed on orally. So, it underwent the undue alterations

and was almost in the danger of being forgotten®. In order to avoid this perspective, in the

second half of the XIX century the complete miscellanies of the liturgical chants were written

down and published in the Armenian® and Western musical notations. Among these

publications, the miscellany Notated Chants of the Divine Liturgy is especially memorable

for the richness and stylistic integrity of its musical material. Its publication (in two editions)

was initiated by Gevorg IV Kerestejyan, Catholicos of All Armenians, and was realized with

the efforts of the musicologist Nikoghayos Tashjyan®.
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European medieval music. For more details, see R. Atayan. The Armenian System of Khaz Notation.
Yerevan, 1959 (in Armenian).

See N. Tahmizyan. Makar Yekmalyan, p. 66.

The New Armenian notation is a music notation system without staves; it was created by a musician and
theorist Hambartsum Limonjyan at the beginning of the XIX century. It is also called “Notation system of
Limonjyan” by the name of the author. See M. Muradyan. The Armenian Music in the XIX Century
and at the Beginning of the XX Century. Yerevan, 1970, pp. 37-42 (in Armenian). See also
A. Baghdasaryan. Manual of the Armenian Notation.

Notated Chants of the Divine Liturgy. Vagharshapat, 1874 and 1878 (hereafter: N. Tashjyan. Liturgy, 1874
and 1878). The two publications of the above-mentioned miscellany were done with the participation of
Makar Yekmalyan who was one of the brightest disciples of N. Tashjyan. According to N. Tahmizyan, five
relatively independent chanting systems of Etchmiadzin (central), Constantinople, New-Julfa (or Indian
Armenians), Jerusalem and Venice appeared as a result of the ramification of the Armenian art of chanting
in the XVIII-XIX centuries. See N. Tahmizyan. Makar Yekmalyan, pp. 65-66. In this case we rely upon the
viewpoint that the Tashjyan Liturgy is mostly based on the main style of Etchmiadzin. See Bishop Mesrop
Smbatyan. “The Armenian Notation”. In: Ararat, official journal of the Mother See of Holy Etchmiadzin,
1881, Ne 8, pp. 480-481, footnote (in Armenian). A. Arevshatyan. The Armenian Medieval Interpretations
of Modes. Yerevan, 2003, p. 24 (in Armenian). M. Navoyan. “Simeon I Yerevantsi and the Problems of the
Armenian Musical Culture in the XVIII-XIX Centuries”, pp. 106-108.
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MAKAR YEKMALYAN’S LITURGY

During the late XIX century, the Armenian Divine Liturgy began to integrate into the
art of musical composition. Several polyphonic arrangements of liturgical melodies were
done. The first experiments in this area were arrangements by M. Krapivnitski, P. Bianchini,
Archimandrite Arsen Aytenyan, C. Kara-Murza and others®. However the first brilliant
achievement in this area is related to the name of Makar Yekmalyan, a famous Armenian
composer, choir director, and a pedagogue.

Makar Yekmalyan was born in Vagharshapat in 1856°. In 1872, he graduated from
the local seminary school. In 1873-1874, he studied the Armenian notation under the
direction of N. Tashjyan. In 1874-1877, he taught singing and the theory of church music
at Gevorkian seminary, while attending some courses there himself. In 1879-1888, he
studied in the faculty of the composition theory and practice at St. Petersburg Conservatory
under Y. Johansen, A. Lyadov, N. Solovyov and N. Rimsky-Korsakov. During these years,
he directed the choir of the Armenian Church in St. Petersburg. From 1891 on, he settled
in Tiflis working in the local Nersisian Seminary as a tutor of music and choir director. In
1893-1894, he taught at the college of the Russian Imperial Musical Association - Tiflis
department. He passed away in 1905 in Tiflis>.

The maturity of Makar Yekmalyan as a musician coincided with one of the transitional
and most important phases of the Armenian musical culture development in which he had
his active participation. As it was stated before, that was the period when the registration of
the age-old rich heritage of the Armenian sacred chanting and the regulation of the
Armenian Church music were realized by the efforts of the Armenian progressive musicians
and the representatives of the clergy. Nikoghayos Tashjyan, a musician and a theorist of the
Armenian sacred music from Constantinople was among these figures. In 1873, he came to
Vagharshapat with the invitation of Catholicos Gevorg IV to teach the Armenian notation
to the seminarians and to write down the most important Armenian ritual books (Missal,
Hymnal, Breviary) from the chanting of the skilled hymnologist Gevorg IV. Soon M.
Yekmalyan became one of the best students of N. Tashjyan, helping him to write down the
above-mentioned ritual books. When his tutor went back to Constantinople, he prepared

5 See M. Muradyan. “The Armenian Liturgy and its Arrangements”. In Armenian Art (miscellany of articles),
book II. Yerevan, 1984, pp. 149-164 (in Armenian). Zh. Reisyan. “The Holy Liturgy and the Development
and the Polyphonic Variants of the Armenian Liturgy”. Tathev armenological annals, I. Aleppo, 2008, pp.
418-470 (in Armenian).

> For more details about the biography of Makar Yekmalyan, see. N. Tahmizyan. Makar Yekmalyan, pp.
6-50.

% According to several sources, the musician passed away in Vagharshapat. See R. Atayan. “Makar
Yekmalyan”. In: Makar Yekmalyan: Documents, Letters, Recollections, Articles. Yerevan, 2006, p. 106.
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the second, completed, and corrected edition of the Missal**. Under the skilled direction of
N. Tashjyan, M. Yekmalyan not only perfectly studied the Armenian notation and mastered
the theoretical grounds of the Armenian sacred music, but also got a general idea of the
polyphonic singing®. Near the end of his studies at St. Petersburg Conservatory, M.
Yekmalyan made his first attempts to arrange some liturgical melodies (for three-part male
choir)*®. Upon completing his studies, he persistenly continued the three-part arrangement
of the Divine Liturgy and finished its main part before moving to Tiflis (1891). At that time,
Yekmalyan periodically corrected and perfected his arrangements implementing
experimental performances with the choir of the Armenian Church in St. Petersburg. Later,
the first three-part arrangements were performed in the same church during the Sunday
Liturgies®. The fragments of the Liturgy for three-part male choir became a part of the
repertoire of the Tiflis Nersisian Seminary choir (which was reorganized thanks to
Yekmalyan’s efforts) and were performed in the Armenian Church during the Sunday
Liturgies.

In 1892 Yekmalyan finished four-part male and mixed choir arrangements of the
Liturgy. At the end of the same year, he presented the complete version of the Liturgy to the
artistic councils of St. Petersburg Court Chapel and St. Petersburg Conservatory. They
highly appreciated its artistic qualities®. The Liturgy was accepted with great solemnity in
the Armenian musical milieu in Tiflis and in Etchmiadzin. In 1895 Mkrtich I Khrimyan,
Catholicos of All Armenians, gave permission to perform and publish the Liturgy by a
special encyclical®’. The fundamental work Chants of the Divine Liturgy by M. Yekmalyan
was published in 1896 in Leipzig, in the well-known German publishing house Breitkopf &

% See N. Tahmizyan. Makar Yekmalyan, pp. 8-11.

7 Beginning from the 1870s some liturgical melodies were performed in two voices in Constantinople. With
the permission of the Catholicos, N. Tashjyan preserved this principle in the notations of some melodies
(N. Tahmizyan. Makar Yekmalyan, p. 11). Considering the fact that N. Tashjyan was well aware of the new
European notation, we presume that he gave his student some preliminary knowledge in this area.

8 According to N. Tahmizyan, M. Yekmalyan began to work on the arrangements of the Liturgy while he was
yet studying in the class of the practical composition (from 1885) or even sooner; see
N. Tahmizyan. Makar Yekmalyan, p. 17. Liturgical melodies notated by Tashjyan have also served as
principal melodic sources for the Liturgies arranged by Christaphor Kara-Murza and Komitas. See
G. Pitejyan. Christaphor Kara-Murza. Yerevan, 2003, p. 148 (in Armenian). Komitas. Liturgy, pp. 121-122.

% See N. Tahmizyan. Makar Yekmalyan, pp. 17-18.

%  Prominent figures of the Russian classical music, such as M. Balakirev and N. Rimsky-Korsakov were
among the members of the above-mentioned councils. The councils confirmed their appreciation with the
official certificates. Ibid., pp. 24-25. See also M. Yekmalyan. Liturgy, 1896, p. 4; Makar Yekmalyan:
Documents, Letters, Recollections, Articles, p. 14.

81 M. Yekmalyan. Liturgy, 1896, pp. 5-6; Makar Yekmalyan: Documents, Letters, Recollections, Articles, pp.
17-18.
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Hiirtel, with the sponsorship of G. Meghvinyan from Tiflis®>. The text of the Liturgy was
typed in Vienna, in the printing house of the Mekhitarist Congregation. The publishing
process was controlled by M. Yekmalyan himself in Leipzig and by his cordial friend, an
Armenian famous philologist and linguist Stepanos Malkhasyants in Vienna®. The
composer dedicated his work to the memory of Gevorg IV, Catholicos of All Armenians®.

The Yekmalyan Liturgy spread in Eastern Armenia and in the other Armenian
communities under the Russian protectorate in a short period of time. It acquired a high
appreciation from the Armenian and European distinguished musicians (Komitas, G.
Verdi, C. Saint-Saéns and others)®. Komitas was the first person who reviewed the Liturgy
by Yekmalyan from a professional viewpoint. In his article Chants of the Holy Liturgy
alongside with some essential observations, Komitas gave a sufficiently high appreciation to
the composer’s work, underlining its important role in the development of the Armenian
musical culture®.

The Yekmalyan Liturgy was a significant event in the history of the Armenian music.
It was the first manifestation of the cantata-oratorio genre in the Armenian music where
the peculiarities of the Armenian sacred music were brilliantly merged with the features of
the European classical music.

The tendency to reproduce the typical characteristics of the traditional liturgical
melodies as exactly as possible conditioned the simplicity of the work and the economic
usage of the expressive means. With the great force of its artistic influence and stylistic
completeness®’, the Yekmalyan Liturgy is one of the most significant achievements of the
Armenian music in the period preceding Komitas®®.

82 The volume also contains M. Yekmalyan’s Preface. Cf. M. Yekmalyan. Liturgy, 1896, pp. 10-12;
M. Yekmalyan. Liturgy, 2017, pp. X-XII.

63 SeeR. Atayan. Makar Yekmalyan, p. 126. As R. Atayan mentions, S. Malkhasyants considerably contributed
to the editing process during the publication of the Liturgy.

¢ See M. Yekmalyan. Liturgy, 1896, p. 3.
6 See N. Tahmizyan. Makar Yekmalian, p. 34.

6 See Komitas Vardapet. “Chants of the Divine Liturgy”. In: Komitas Vardapet. Studies and Articles in Two
Books (edited by G. Gasparyan and M. Musheghyan), book 1. Yerevan, 2005, pp. 90-106 (in Armenian).
The aforementioned article is one of the most valuable musicological works of the young Komitas. His
fundamental theoretical theses about the Armenian music are summarized there. For more details see R.
Atayan. “Makar Yekmalyan”, pp. 128-130, 136-137; M. Muradyan. “The Yekmalyan Liturgy with the
appreciation of Komitas”. Komitasakan (miscellany of articles), vol. I. Yerevan, 1969, pp. 218-229 (In
Armenian). It is known that Komitas temporarily studied under M. Yekmalyan before leaving for Berlin
(1895). See R. Atayan. “Makar Yekmalyan”, p. 127.

¢7 This characteristic has been repeatedly underlined by the musicologists who studied the Yekmalyan Liturgy
(beginning from Komitas). See the letter of Komitas addressed to Bishop Vahram Mankuni, published in
the miscellany Makar Yekmalyan: Documents, Letters, Recollections, Articles (p. 43).

8 Besides the Liturgy, the creative heritage of M. Yekmalyan also contains choral arrangements of some

Armenian sacred music, secular choral music and solo songs, among which one can find works based on
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Up to now, the Yekmalyan Liturgy continues to be the most performed spiritual work
both in Armenia and in the Armenian communities all over the world. However, despite
this fact, the work has never been completely republished. The majority of the available
publications are mainly based on the four-part mixed choir version of the Liturgy, with
some partial additions from the other two versions (for three and four-part choirs)®.
Moreover, the stylistic integrity of the original material is damaged in some editions due to
substantial interventions by the editors™.

Considering all these and the fact that scarce samples are left from the first publication
of the Yekmalyan Liturgy nowadays, the second publication of this titanic work is being
realized, with its original and ultimate form 121 years later. This new edition aims to make
the work available for the foreign performers (the original text is accompanied by its English
translation”' and transliteration).

The volume is concluded with the sections Analytical Essay and Annotations. The first
one presents a comparison of M. Yekmalyan’s Liturgy with the publications of N.
Tashjyan’s Liturgy issued in 1874 and 1878, as well as the analysis of Yekmalyan’s principles
of arrangement of the liturgical chants written down by Tashjyan. The section Annotations at
the end of the volume contains commentaries of the editor about the particular issues
related to the ritual function of certain parts of the Liturgy, their order in the volume and
the principles of the performance thereof. This section examines some questions regarding
verbal and musical texts as well.

both folkloric sources and original melodies. Especially the patriotic choral compositions of the composer
(O, Armenian Land, It Fell Sillent, etc.) are widely known.

¢ See for instance, Chants of the Divine Liturgy of the Armenian Apostolic Church, Transcribed and Arranged
for Three and Four Voices by M. Yekmalyan. Boston, 1919 (In Armenian). Chants of the Divine Liturgy of the
Armenian Apostolic Orthodox Church, Arranged and Harmonized for Mixed Choir by M. Yekmalyan. New
York, 1950 (In Armenian); Makar Yekmalyan. Arranged Chants of the Divine Liturgy of the Armenian
Apostolic Church (for four-voice mixed choir). Antelias, 1974 (in Armenian), etc.

7 For example, in one of the publications some bar divisions are principally reorganized. See Chants of the

Divine Liturgy of the Armenian Apostolic Church According to Makar Yekmalyan. Paris, 1995 (in Armenian).
In a different edition, the missing fragments in the deacon’s part have been added, as well as some
arrangements by other composers are included. See Makar Yekmalyan. Chants of the Divine Liturgy of the
Armenian Apostolic Orthodox Church. New York, 1979 (in Armenian).

7t The first edition of the Liturgy contains also the French translation of M. Yekmalyan’s Preface and the text
of the Liturgy. In the current publication both are presented in English. The following source was used for
the English translation of the liturgical text: Divine Liturgy of the Armenian Apostolic Orthodox Church with
Variables, Complete Rubrics and Commentary. Translated by Tiran Abp. Nersoyan. London, 1984. The
translation of several appropriate parts (Ne 39, 40, 44) that were missing in the above-mentioned source
were added from the following publication: The Missal or Divine Liturgy According to the Rite of the Church
of Armenia, arranged and translated into English by Theodoros Isaac Lic. D. Archpriest. Fresno, 1932. The
meghedy Today the Bride of Light (Ne 41) was translated by A. Charkhchyan.
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FROM THE EDITOR

1. We have corrected the mistakes and misprints of the text of the Divine Liturgy
according to several editions of the Missals of the Armenian Apostolic Holy Church”.
Based on the same sources, we have completed the abbreviations of certain words sometimes

occurring in the parts of deacons and priests (for instance, Peace un. — Peace unto all).

2. The syllabication in the text of Yekmalyan’s Liturgy is not conditioned by a single
common rule. The approach to the process of syllabication is not unanimous in Tashjyan’s
Liturgy either. It is well known that there were differences in opinions regarding the
principles of syllabication in Grabar (ancient Armenian) even among the works of medieval
scholars”. In this regard, a XIII century scholar, exegete and musician Grigor Skevratsi
made clear recommendations. His rules for both oral and written syllabication significantly
resolved the confusion. Slightly modified, they are still present in modern Armenian
grammar’*. Among modern Armenian linguists, Eduard Aghayan’s contribution to the
subject of the main principles of syllabication in Grabar is quite substantial”>. Guided by
both aforementioned sources, we have made changes in the hyphenation of those words of

Yekmalyan’s Liturgy, which were not in compliance with those principles”.

72 See Missal of the Divine Liturgy According to the Rite of the Apostolic Holy Church of Armenia. Vagharshapat,
1880 (in Armenian). Liturgy or Offices for Serving the Holy Sacrament of the Body and the Blood of Our Lord
Jesus Christ. New Julfa, 1951 (in Armenian). Missal of the Divine Liturgy According to the Rite of the Apostolic
Holy Church of Armenia. Antelias, Lebanon, 1999 (in Armenian). Missal According to the Rite of the
Apostolic Holy Church of Armenia. Mother See of Holy Echmiadzin, 2006 (in Armenian), Divine Liturgy of
the Armenian Apostolic Orthodox Church. Yerevan, 2010 (in Armenian). In all the Missals published in the
XIX century that are accessible to us the chanting part of the clerks is given partly (mostly the first words
only); thus, in order to complete the latter, we used the editions of the XX century and the present
publications for reference.

73 See G. Jahoukyan. Works in Grammar and Spelling in Ancient and Medieval Armenia (V-XV centuries).
Yerevan, 1954 (in Armenian).

7 For main principles of syllabication and hyphenation by Grigor Skevratsi see G. Jahoukyan, op. cit., pp.
240-241. Regarding principles of syllabication in modern Armenian: see, e.g., H. Adjaryan. Complete
Grammar of the Armenian Language, vol. VI. Yerevan, 1971, pp. 274-282 (in Armenian); M. Abeghyan.
Works, vol. V1. Yerevan, 1974, pp. 76-81 (in Armenian).

7> E. Aghayan. The Grammar of Grabar, v. 1. Synchronism, book A, Phonetics. Yerevan, 1964, pp. 251-262 (in
Armenian). Note that in this case the prominent linguist examined principles of syllabication in Grabar
exclusively from the pronunciation perspective (op. cit., p. 252, footnote 1).

76 Our only reservation regarding the principles of syllabication defined by Grigor Skevratsi is the one that
does not allow to put the letters |, J and 1 at the beginning of the syllable, e. g. Lw-pw- buy- bn, juii- i-intiwt,
etc... Some words in Yekmalyan’s Liturgy are divided into syllables by that principle. In this case,
considering Eduard Aghayan’s opinion, we moved the aforementioned letters to the following syllable
when they appear between two vowels (g Un-jh, hn-qb-1npu, etc...). We should also mention that several
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3. Partial changes have been made in the hyphenation of the text in order to correspond
with the principles accepted in the modern European notation. Therefore: a) we have moved
hyphens placed before the last letter of the closed syllables (ending with consonants) which
precede the last syllable of the word, outside the syllable b) hyphens inside the last closed
syllables were replaced by straight lines put immediately after the syllables. The same
method was applied to the last syllables ending with vowels which are not marked with any

special sign in the original.

4. The principle of grouping of the melodic part of Yekmalyan Liturgy is not clearly
defined (the composer applied grouping, considering both the number of sounds
corresponding to one syllable and the peculiarities of vocal phrasing). Taking into
consideration the fortuities, the misprints and the omissions often occurring as a result of
the application of these principles, we have followed the principle of grouping only according
to the text (all the sounds corresponding to one syllable of the text were grouped with one

common slur).

5. A number of time signatures, tempo and dynamic sings are absent from some brief
passages of clerks in the original text of the Liturgy. Based on number of common principles
of similar passages we added time signatures to those parts of clerks which follow relatively
large-scale sections. We added the missing tempo and dynamic signs, only if they were

present in other two versions of the Liturgy.

6. The repetitions in the ckerks’ short passages are marked in the original text by both
repeat signs and accompanying Armenian words next to them specifying the number of
repetitions (in case of multiple repetitions); as well as by aforementioned words only.
Guided by the most commonly used principle in the original text, we found it sufficient to
use a repeat sign only for a single repetition and added an accompanying text (three times,

four times, etc...) when repetitions occurred more than once.

examples of syllabication that differs from the Grabar principles in the original Yekmalyan text can be
attributed to foreign (especially European) influences. This applies to those instances when the
preceding consonants are affixed to the letters p, n, U, u (e.g qU-ppw-hw-un etc...). See
H. Adjaryan. op. cit., p. 277.
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7. In the original publication double barlines were used for various functions, such as
to demarcate the changes of time signature. Only in this case we replaced them by single

barlines, leaving all the other instances unchanged””.

8. To avoid any misunderstanding we put a cautionary natural sign when alterations

are present in previous measures. The accidentals are valid for the entire staff line.

9. Some order numbers in M. Yekmalyan’s Liturgy are followed by Latin letters, which
identify the melodic versions of the given liturgical chant, that may appear both in the same
version and in the other two versions of the Liturgy. Considering the fact that in the original
text of the Liturgy the application of Latin adjunctions is irregular’®, we kept them only in
those parts where they indicate two or more melodic options intended for the same version

of the Liturgy.

We express our deep gratitude to musicologist Mher Navoyan for his support and
very valuable advices given during the preparative work of the republication of the Liturgy.
We address our speech of cordial thankfulness to musicologists Anna Arevshatyan, Lilit
Yernjakyan, Anahit Baghdasaryan, and Astghik Musheghyan for the help with their useful
opinions and observations to accomplish this work.

We are very grateful to musicologist Astghik Martirosyan for the provision of
digitalized versions of some musical and ritological sources required during our work.

We highly appreciate the inestimable support of His Eminence Bishop Bagrat
Galstanyan and Reverend Father Samuel Rith-Najaryan in the translation of some ritological

terms into English.

Gayane Amiraghyan

77 The double barlines are present both at the end of relatively independent sections of the Liturgy (including
the liturgical songs chanted by clerks’ and deacons’ proclamations) and between separate fragments
(musical-poetic strophes) of each part, as well as before the new key signatures inside the sections.

78 For example the melodic material of the sections under the numbers 1, 9, 26, 27 differs in the arrangements
made for the three-part male choir and the four-part male choir; however, the author has not added Latin
letters to the order numbers of the abovementioned parts in each version.
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1 a, b, c. The Clerks: O mystery deep, inscrutable, without beginning, Thou that hast

CHANTS OF THE DIVINE LITURGY
OF THE ARMENIAN APOSTOLIC HOLY CHURCH

decked thy supernal realm as a chamber unto the Light unapproachable and hast adorned
with splendid glory the ranks of the fiery spirits.

With ineffably wondrous power thou didst create Adam, the lordly image, and didst
endue him with gracious glory in the paradise of Eden, the place of delights.

Through the passion of thy holy Only-begotten all creation has been renewed and
man has again been made immortal apparelled in raiment indespoilable.

As a chalice showering down a rain of fire thou didst pour thyself down upon the
apostles in the holy upper-room, O God the Holy Spirit, pour down also upon us thy wisdom
with this garment.

Holiness becomes thine house, who didst clothe thyself with majesty, girding thyself
with the holiness of glory. Gird thou our loins with truth.

Thou who didst stretch forth thy creating arms against the stars strengthen our arms
with power that we may lift up our hands to intercede with thee.

By the wreathing of the crown about our heads encompass our thoughts and gird
our senses with the cross-emblazoned stole as with the stole of Aaron which was worked
with flowers embroidered in gold to adorn the Tabernacle.

O Lord, God and sovereign of all assemblies, thou hast invested us with the cope of
thy love to be ministers of thy holy mystery.

Heavenly king, preserve thy Church unshaken and keep the worshippers of thy name
in peace.

2. The Clerks: In this Sanctuary of votive offerings in the temple of the Lord, we are
assembled together for the mystery of the service of supplications of the approaching holy
oblation. We are grouped in a choir with sweet-smelling incense in the upper court of this
tabernacle.

Receive our prayers ascending straight unto thee as the saviour of frankincese, myrrh
and cinnamon. Keep us, who offer them, in holiness, that we may serve thee continually
always.

3 a, b. The Clerks: Through the intercession of thy virgin Mother accept the
supplications of thy servants, O Christ, who with thy blood hast made thy holy Church
more resplendent than the heavens. Thou hast also appointed within her, after the pattern

of the heavenly hosts, the orders of apostles, prophets and holy teachers.
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4. The Clerks: This day we, classes of priests, deacons, clerks and servers herein
assembled, offer incense before thee, O Lord, as Zachariah did of old. Accept from us our
prayers with offerings of incense, like the sacrifice of Abel, of Noah and of Abraham.
Through the intercession of thy supernal hosts maintain ever unshaken the throne of
Armenians.

The Deacon: Bless, Lord. - The Priest: Blessed be the kingdom... - The Deacon: Again
in peace... Bless, Lord. - The Priest: Blessing and glory...

The Clerks: And with thy spirit.

The Deacon: Let us bow down to God.

The Clerks: Before thee, O Lord.

The Deacon: Bless, Lord. - The Priest: For thine is might... - The Deacon: Proschoumen.

5. The Clerks: Holy God, holy and mighty, holy and immortal, who didst rise from the
dead, have mercy upon us.

The Deacon: Again in peace let us beseech the Lord. - For the peace of the whole
world... - For all the holy... - For the life of our Patriarch... - For doctors... - For pious
kings...

6. The Clerks: Lord, have mercy. (Six times). - Be mindful, Lord, and have mercy -
Lord, have mercy - To thee, O Lord, we commit ourselves... - Lord, have mercy. (Three
times).

The Deacon: Bless, Lord. - The Priest: For thou, being God, art merciful...

The Deacon: Alleluia. Orthi. - The Priest: Peace unto all.

The Clerks: And with thy spirit.

The Deacon: Hearken ye in fear. - To the holy Gospel...

The Clerks: Glory to thee, O Lord our God.

The Deacon: Proschoumen.

The Clerks: God speaks.

7. The Clerks: Glory to thee, O Lord our God.

The Deacon: Bless, Lord. - The Priest: As for us, we shall glorify... - The Deacon: Again
in peace let us beseech the Lord.

8. The Clerks: Lord, have mercy.

The Deacon: Again in faith...

The Clerks: Save, O Lord.

The Deacon: That we may pass this hour... - The angel of peace... - The forgiveness
and the remission... - The great and mighty power of the holy Cross...

The Clerks: Grant, O Lord. (Four times). - Lord, have mercy. - To thee, O Lord, we
commit ourselves. - Lord, have mercy. (Three times).

The Deacon: Bless, Lord. - The Priest: That we may be made worthy...



The Clerks: And with thy spirit.

The Deacon: Let us bow down to God.

The Clerks: Before thee, O Lord.

The Priest: With thy peace... - The Deacon: Bless, Lord. - The Priest: May the Lord God
bless you all.

The Clerks: Amen.

The Deacon: Let none of the catechumens, none of little faith and none of the penitents
and the unclean draw near unto this divine mystery.

9a,b. The Clerks: The body of the Lord and the blood of the saviour are laid up before
us. The heavenly hosts invisibly sing and say with unceasing voice: Holy, holy, holy, Lord of
hosts.

The Deacon: Sing psalms to the Lord our God, ye clerks, sing spiritual songs with a

sweet voice.
Hagiodies
For the Eastertide and the Cross

10. The Clerks: Who is like unto the Lord our God? He was crucified for us, he was
buried and rose again, he was believed on in the world, and ascended in glory. Come ye

peoples, let us sing praises unto him together with the angels, saying: Holy, holy, holy art
thou, O Lord our God.

For the Nativity, the Annunciation,
the Transfiguration and the Mother of God

11. Multitudes of angels and of heavenly hosts came down from heaven with the only-
begotten King, singing and saying: This is the Son of God. Let us all say: Rejoice O heavens
and let the foundations of the earth be glad, for the eternal God appeared on earth and
walked about with men, that he may save our souls.

For Sundays and for the Church,
the Palm Sunday and the Angels

12. With an angelic order thou hast filled, o God, thy holy Church. Thousands of
thousands of archangels stand before thee and myriads of myriads of angels minister to
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thee, O Lord; yet thou art well pleased to accept from men praises with the mystical song:
Holy, holy, holy, Lord of hosts.

For the Prophets, the Apostles and the Patriarchs

13. Thou art almighty, O Lord of hosts, and King eternal, who sittest in the heaven of
heavens and dost shine forth thy light upon the creatures. To thee who didst in humility
come down from heaven, we offer this oblation and we glorify thy holy name, O Lord, who
dost crown thy saints, the apostles (or the prophets, or the patriarchs, etc.), wherefore they

are intercessors for us, O Lord almighty, in thy kingdom.
For the Martyrs

14. Holiness unto the holy, thou are great and awesome; and the armies of angels
praise thee and say: Glory to God in the highest and on earth peace.

For Fasting Days and for the Deceased

15. For the memorial of those who are in their rest, receive this sacrifice, O holy
Father, who lovest mankind. Reckon their souls among the number of thy saints in thy
heavenly kingdom. Especially as we shall offer this sacrifice with the fulfilment of a vow,

may thy Godhead to pleased to be reconciled to them and give rest to their souls.

The Deacon: Again in peace let us beseech the Lord.
The Clerks: Lord, have mercy.
The Deacon: Again in faith...
The Clerks: Save, O Lord, and have mercy.
The Deacon: Bless, Lord. - The Priest: By the grace and the loving-kindness...
The Clerks: And with thy spirit.
The Deacon: Let us bow down to God.
The Clerks: Before thee, O Lord.
The Deacon: Greet one another with a holy kiss. And ye that are not able to partake of
this divine mystery and have gone outside the doors, pray.
16 a. The Clerks: Christ is our midst has been revealed;
He Who Is, God, is here seated.
The voice of peace has resounded;

Holy greeting is commanded.
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This Church has now become one soul,
The kiss is given for a full bond.

The enmity has been removed;

And love is spread over us all.

Now, ministers, raise your voices,

And give blessings with one accord

To the Godhead consubstantial,

While angels sing: “Holy, Holy... ”.

The Deacon: Ye who stand with faith before he royal holy table, behold Christ the king
seated surrounded by supernal hosts.

16 b. The Clerks: We lift up our eyes and behold and implore him saying: Remember
not our sins, O Lord, but in thy compassion forgive us. With the angels and with thy saints
we praise thee, Lord; glory to thee.

The Deacon: Let us stand in awe, let us stand in fear, let us stand aright, let us attend
with good heed.

The Clerks: To thee, O God.

The Deacon: Christ, the spotless Lamb of God, offers himself in sacrifice.

17. The Clerks: Mercy and peace, and a sacrifice of praise.

The Deacon: Bless, Lord. - The Priest: The grace, the love...

The Clerks: Amen. And with thy spirit.

The Deacon: The doors, the doors! With all wisdom and good heed lift up your minds
in the fear of God.

The Clerks: We hold them up to thee, O Lord almighty.

The Deacon: And give thanks unto the Lord with the whole heart.

The Clerks: It is proper and right.

The Deacon: Bless, Lord. - The Priest: And, in concord with the seraphim...

The Deacon: And we offer unto thee, O Christ, the Thanksgiving of true salvation at
all times and in all places...

18. The Clerks: Whereby the hosts praise thy marvellous resurrection.

The Deacon: The seraphim tremble.

The Clerks: The cherubim shudder.

The Deacon: And the principalities of heavenly dominions sing in choirs with weet
voice and say:

19. The Clerks: Holy, holy, holy Lord of hosts; heaven and earth are full of thy glory.
Blessing in the highest. Blessed art thou that didst come and art to come in the name of the

Lord. Hosanna in the highest.
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The Deacon: Bless, Lord. - The Priest: Take, eat...

The Clerks: Amen.

The Deacon: Bless, Lord. - The Priest: Drink ye all of this...

20. The Clerks: Amen. Heavenly Father, who didst give thy Son unto death for us,

debtor for our debts, by the shedding of his blood, we beseech thee, have mercy upon thy
reasonable flock.

The Deacon: Bless, Lord. - The Priest: And thine of thine own...

21 a, b. The Clerks: In all things blessed are thou, O Lord. We bless thee, we praise
thee; we give thanks to thee, we pray unto thee, O Lord our God.

The Deacon: Bless, Lord. - The Priest: Peace unto all...

The Clerks: And with thy spirit.

The Deacon: Let us bow down to God.

22. The Clerks: Before thee, O Lord. Son of God, who art sacrificed to the Father for
reconciliation, bread of life distributed amongst us, through the shedding of thy holy blood,
we beseech thee, have mercy on thy flock saved by thy blood.

The Deacon: Bless, Lord. - The Priest: So that this may be to us...

23 a, b. The Clerks: Spirit of God, who descending from heaven dost accomplish
through us the mystery of him who is glorified with thee, by the shedding of his blood, we
beseech thee, grant rest to the souls of those of us who have fallen asleep.

The Deacon: Bless, Lord. - The Priest: With whom visit us also...

24. The Clerks: Be mindful, Lord, and have mercy.

The Priest: Of the Mother-Of-God... - The Deacon: Of the holy apostles...

The Clerks: Be mindful, Lord, and have mercy. (Two times).

The Deacon: The blessed, praised...

The Clerks: Glory to thy resurrection, O Lord.

The Deacon: Of the holy and God-pleasing prophet... - Of our leaders... - Of the holy
anchorites... Of the believing kings... - Of all the faithful...

The Clerks: Be mindful, Lord, and have mercy. (Four or five times).

The Deacon: Bless, Lord. - The Priest: And more specially...

The Clerks: Amen.

The Deacon: Thanksgiving and glory...

25. The Clerks: From all and for all.

The Deacon: Bless, Lord. - The Priest: And the mercy...

26 a, b. The Clerks: Amen. And with thy spirit.

The Deacon: Again in peace let us beseech the Lord.

The Clerks: Lord, have mercy.
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The Deacon: By all the saints whom we have commemorated, let us moreover beseech
the Lord.

The Clerks: Lord, have mercy.

The Deacon: By the holy, divine and immortal sacrifice offered on this holy altar, let
us beseech the Lord.

The Clerks: Lord, have mercy.

The Deacon: That the Lord our God, who has accepted the same at his holy, heavenly
and intelligible altar, may in return send down upon us the grace and the gifts of the Holy
Spirit, let us beseech the Lord.

The Clerks: Lord, have mercy.

The Deacon: Receive, save and have mercy and keep us, O Lord, by thy grace.

The Clerks: Save, O Lord, and have mercy.

The Deacon: Commemorating the all-holy Mother-of-God and ever-virgin Mary
together with all the saints, let us beseech the Lord.

The Clerks: Be mindful, Lord, and have mercy. Lord, have mercy. To thee, O Lord, we
commit ourselves. Lord, have mercy. (Three times).

The Deacon: Bless, Lord. - The Priest: And grant us...

27. The Clerks: Our Father, who art in heaven, hallowed by thy name; thy kingdom
come; thy will be done on earth as it is in heaven. Give us this day our daily bread; and
forgive us our debts, as we forgive our debtors; and lead us not into temptation; but deliver
us from evil.

The Deacon: Bless, Lord. - The Priest: For thine is the kingdom...

28. The Clerks: And with thy spirit.

The Deacon: Let us bow down to God.

The Clerks: Before thee, O Lord.

The Deacon: Bless, Lord. - The Priest: Through Christ Jesus.. - The Deacon:
Proschoumen - The Priest: For holiness to the holy.

29. The Clerks: The one holy, the one Lord, Jesus Christ, in the glory of God the
Father. Amen.

The Deacon: Bless, Lord. (Three times). - The Priest: Blessed art thou... (Three times).

The Clerks: Amen. (Three times).

The Deacon: Bless, Lord. - The Priest: Blessing and glory...

304a,b. The Clerks: Amen. Holy is the Father, holy is the Son, holy is the Spirit. Blessing
to the Father and to the Son and to the Holy Spirit, now and always and unto ages of ages.
Amen.

The Deacon: Bless, Lord - The Priest: In holiness let us taste...

The Deacon: Lord, have mercy. (Four times).
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31 a, b. The Clerks: Lord, have mercy. (Four times).

The Deacon: God of our fathers, hasten, Lord, refuge of the afflicted, thou. Unto thy
servants aid vouchsafe, be helpful to the race of Haik.

(or: The Deacon: God of our fathers, hasten...

The Clerks: Unto thy servants...)

The Clerks: By thy holy cross and through the intercession of thine immaculate birth-
giver, remember the shedding of thy precious blood, O Saviour, and come to the rescue of
thy small flock.

The Deacon: Lord, have mercy. (Four times).

The Clerks: Through the grace of this day, Lord, have mercy.

The Deacon: Through the mediation of this holy and immortal sacrifice.

The Clerks: Be mindful, Lord, and have mercy (or: Receive, Lord, and have mercy).

The Priest: Sing psalms...

32. The Clerks: Christ is sacrificed and distributed amongst us. Alleluia. His Body he
gives us for food and he bedews us with his holy Blood. Alleluia. Draw near to the Lord and
take the light. Alleluia. O taste and see that the Lord is sweet. Alleluia. Praise the Lord in the
heavens. Alleluia. Praise him in the heights. Alleluia. Praise him, all his angels, Alleluia.
Praise him, all his hosts. Alleluia.

The Deacon: In fear and in faith...

33. The Clerks: Blessed is he who comes in the name of the Lord.

The Priest: Save thy people, O Lord.

34. The Clerks: We have been filled with thy good things, O Lord, by tasting of thy
Body and Blood. Glory in the highest to thee who hast fed us. Thou who continually dost
feed us, send down upon us thy spiritual blessing. Glory in the highest to thee who hast fed
us.

The Deacon: Again in peace let us beseech the Lord.

The Clerks: Lord, have mercy.

The Deacon: Having again received in faith...

35 a, b. The Clerks: We give thanks to thee, O Lord, who hast fed us at thy Table of
immortal life. Distributing thy Body and thy Blood for the salvation of the world and for life
unto our souls.

The Deacon: Bless, Lord. - The Priest: O Lord, that blessest those...

The Clerks: Amen. (Three times).

36. The Clerks: Blessed be the Lord’s name from this time forth for evermore. (Three
times).

The Priest: Thou art the perfection of the law... - The Deacon: Orthi. - The Priest:

Peace unto all.
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The Clerks: And with thy spirit.

The Deacon: Hearken in fear. - The Priest: To the holy Gospel...
The Clerks: Glory to thee, O Lord our God.

The Deacon: Proschoumen.

The Clerks: God speaks.
Meghedies
Chant before the Meghedy
37 a. The Clerks: Chosen of God, o blessed holy priest.
37 b. When thou enterest into the holy tabernacle, remember therein those of us who

have fallen asleep. When thou offerest this oblation, remember me also, a man of many sins.

For the Mother-of-God, the Nativity
and the Annunciation

38. Her eyes! Like twine seas side by side, dense with smiles and overflowing, like two

glittering suns in the morning.
For the Resurrection
39. To-day the dead with the living sing the tidings: Christ is risen.
For the Resurrection and the Palm Sunday
40. From virgin rock he arose to-day, and the captives he delivered from the hands of
the captors. On this day did Jesus Christ enter the holy city of Jerusalem with the song of
hosanna.

For the Resurrection and the Church

41. Today the bride of light is dressed in elegant bloody purple.
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Midday hymns
For the Easter

42. Praise the Lord O Jerusalem! Christ is risen from the dead! Alleluia! Come ye
peoples, sing to the Lord: Alleluia! To him who is risen from the dead, alleluia! To him who

has enlightened the world, alleluia!
For Christmas Eve

43. My soul shall magnify the Lord and my spirit shall rejoice in God my Saviour.

The holy Mother-of-God we bless and magnify. The angel of good tidings announced
the Saviour born of the holy Virgin. He says: Rejoice thou favoured one, for the Lord of
lords is with thee.

For the Nativity

44. My soul shall magnify the Lord and my spirit shall rejoice in God my Saviour.

The mother of the ineffable light and the bearer of the coeternal Son we bless and
magnify.

The mother of unfarthomable Providence and the human temple of the Word of God
we bless and magnify.

The mother of the salvation of all mankind, who bore in her womb him whom the

universe is not capable of containing; let us all bless and magnify her.
Canticle of the Three Youths

45, Blessed is God.

Bless, praise and exalt him for ever.
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PRONUNCIATION GUIDE

The current edition of the Chants of the Holy Liturgy by M. Yekmalian includes

romanization (phonetic transcription) of the liturgical text in order to make it accessible
to non-Armenian speakers. The transcription is based on the BGN/PCGN romanization
system developed and adopted by the United States Board on Geographic Names (BGN)
and the Permanent Committee on Geographical Names for British Official Use (PCGN)
in 1981

The following is the pronunciation guide to the abovementioned transcription.

Vowels

a asin ‘arm’

e as in ‘set’

o  as[u] in ‘turn’

as [ee] in ‘cheese’

0 as in Latin ‘Domine’

u as [oo] in ‘book’

Consonants

ch’  asin ‘church’

ch  asin ‘church’, but unaspirated

dz as [ds] in hands

g as in ‘goat’

gh  as guttural [r] in French ‘bonjour’
h as in ‘have’

j as in ‘jar’

k as [c] in Italian ‘cantabile’ (unaspirated)
K as [c] in ‘cave’

kh  as guttural [ch] in German ‘Bach’
p as in ‘put’

p as in Italian ‘presto’, (unaspirated)
r as in ‘rest’, but softer

rr as in Italian ‘presto’

sh?  asin ‘sheep’

t as in ‘turn’

t as in Italian ‘staccato’ (unaspirated)
ts’ as [ts] in ‘hats’

ts as [ts] in ‘hats’, but unaspirated

y as in ‘boy’

Z as in ‘hazard’

zh as [s] in ‘measure’

Details of the system are outlined in the National Geospatial-Intelligence Agency publication: “Romanization

Systems and Policies”, 2012 - http://geonames.nga.mil/gns/html/romanization.html

A vertical bar | is placed between two letters representing two different sounds when the combination

might otherwise be read as a digraph, e.g., s|hoK’is.
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For the Nativity, the Annunciation, the Transfiguration and the Mother of God
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GhipwlLh, Ghhnkginy, oCwnlwqupnh la <plwmwlug
For Sundays and for the Church, the Palm Sunday and the Angels
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For the Prophets, the Apostles and the Patriarchs
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Viwpainhpnuwg / For the Martyrs
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TMwuhng, Luglkglyng / For Fasting Days and for the Deceased

Adagio
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3b. Moderato non troppo
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). Pu-pbk - puo-unt - phudp_ Uop £n & Yni-uph pb-Juw_ qu-nu-
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b pun bpi - bwy - Un -gpb Yup-qk - gip  h—— uwdw qupuuu w - nw - pk - |ng
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Oph -tkw, wkp: PR. Orhnyal T'ak'avorut'yunn... — Introit
Orh - nya, ter.

U4, G hu prununnipbut...
DEAC. Yev yevas khaghaghut'yan...
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|4 [
Oph -ubkw, wkp:
Orh - nya, ter.
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* Uyuop dnpnykuy i wbu jtp. 17-19:
* Aysor zhoghovyal etc. see pp. 17-19.
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LU.z. Ophuniphtl b thunp...
PR. Orhnut'yun yev p'arrk'...
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DEAC ?y i T I T —1 i i i I I i 1l
Uu -int - ény Ep-Ypp -yu - ghu -gnip:
As - tu -tso__ yer-kor -pa ges - ts'uk'.
LUZ. Skp Uunintws dbp... — &wont pupuljub:
PR. Ter Astvats mer... — Midday Hymn.
1
UPLI. 9 b T ﬁ f > . T I
DEAC E)V o I f i T i I i T
Oph - bbw,__ wkp:
Orh nya. ter
Ury. 4 — . :
DEAC B ]
Mnou - funt - uk:
Prros khu me.
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Coro
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Moderato

L pug hng - Ln]\f}ipnulz
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PR. Zi k'o e karoghut'yun...

lU.uln}l dhtish g@Quinp pkq Skp’t dwupp k ipgl] wunhdwt dh jud wunhdw b fEu juntwph duygithe:

1
From here to Parrk’ k'ez Ter it must be sung one or one and a half degree lower.
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5. Moderato
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Juwul pupbyuwown puquinpug... — R — — 1
Z Hh O & P I } 'II
N \> T ‘ ‘ T
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Urya. 9wub hnqingt... — 6t bu dhwpwb... — Qubidhtiv... — NOnnpdbwg...

DEAC. Vasan hok'vots'on... — Yev yevos miaban... — Zandzinas... — Voghormyats'...
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% E E \ Y 2 \ E E \ \
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LU.2. Sh nnnpuws b dwpnuukp ku... — Swont ghpp. b jurwpunb) wiknthw, wubing vwnunu

pun yuwnpwsh winiple

o}

PR. Zi voghormats yev mart'aser es... — Lectionary followed by the Alleluia with the proper Psalm.

U[‘I_L 9 "3 t | T — T n
DEACTY— — = i
U -k -m -phw, op ph:
A -le - lu - ya or t'i.

p m
_ > N V) .
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N~——
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Bp -Ypt -nu -6nt - phwdp__ |p - - pop: -
Yer -kyu -gha -tsu -t'yamp' _ lo - va ruk'. ~

Qunp £kq, Stp_ Uu -wnniws_ dbp:
P'arrk' K'ez, Ter_ Ast - vats mer.
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Midday Gospel followed by
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X ! P ! ! ! \ ] < !
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L sre., =
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1
Uury. il LUZ. bulj Ukp thwnwinplugnip...
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IUum}l dhtsl h quudwt wdkbuygt bpghguntup vwpljuiughtt yuwownhb puwn ophiulht np gpluy | jinwdwy

ubppuotwlniptwil, jLp. 29:

' From here to the end all the chanting of deacon must be performed according to the sample written within the three-part

arrangement, p. 29.
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8. Moderato
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Ur4. 61 bu pununnipbut... 2 - i J 'b’é‘ I J fl
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LUZ. vununnipbudp £n4...
PR. Khaghaghut'yamp' K'ov...
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16. Moderato ——

£phu-wnnu h dky dbkpjuyn-uk-gui, np Eutt Uu -uiniws wun puq - Uk - gua.
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Ophaniphit kphg dwulpwig / Canticle of the Three Youths
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JerLNhouuwdu dyuury

Pp Mwunwpwgh Wnwowpwumd Uwlwp tldwjwup tymd L, np untindwgnnpént-
pjwl giiuwynp dbintinhwlwu ugpuwnpnipp Lhnnwjnu (wgjuuh dwjuugpusd Nw-
wnwpwgh tpynt hpwwnwpuynigniuutipmd® wdthnthywé npt B Fugunnipnia tu
Juaunud «Cwyp dbp» b «Fnhwtwdp» tipgbiph Gpynt wwppbpwyutipp, npnug dbintinhw-
Jut hhdpu Gbu hwunhuwglby hngunp Gpgbgnnnipyjut Eodphwstwyut wjwunnypn ubip-
Quijugtinn wyj uljgptwnpympubp’:

[Fupduuwmlut yupnhhojw) hpwwnwpwynipniaubiphg jnipupwsnipp tbipwnmd £
MNuwnwpwgh® dbihg wytih dtintinpuywt mwwppbipwyutp” twpuwwntiujus bltinkiguyua
opwgnygh npnywlh optiph hwdwp: 1874 . hpwwnwpwnigniut pungpynud k£ Gpynm Gu-
pwpwdht, npnughg wnwohtt wufunpwughp k: Wou hhduwuunwd abipunnd £ Yhpwyh b
wy| hwunhuwynp optiph, Swnuywp nnutiph hwdwp twjuwntiuuwsd Yyunmwpwgwjhu
tipquuwgnipyniubtipp, huswbtiu twl Muwnmwpwgh dwu Jugunn npn) dwapwjht dhwynp-
ubipp (dbintinpubip, uppwuwgmpimuutp) hwymp yuwnwdh wwpptipwyubpp: Lnya
hpwwnwpwympjut tpypnpny «dwut nip winipg» funpugpny bupwpwdund wdihnth-
Jws b Mwwnwpwgh® nip, wjuhupt hwuwpwy, ns innuwlw optipht funwpynn twp-
ptipwyh tpquuwgnipniubbtpp’: (Fwyduuwut NMuwnwpwugh 1878 p. hpwwnwpwynt-

Qujuwqpbiwy  tpghgnmmpmup  Uppnp  Mwwnwpwugh, dwnuppuwwen, 1874, 1878  (wjunithtn’
L. Prupdyut, Mwinwpug, 1874 b 1878): 1930-wlwil pp. ujuws Uwhphnnu Ubkjhpjwth 2unphhy hwy
tpwdynwghnmput ninpin £ ubipdméyty wgn Guipshpp, pun npp UL Bhdwygwip tedhwstwluu
tinwuwlutipp Yhpwnti t pp Mwwnwpugh dhwjt wnweht b bppnpn (nwdwjt wpuwa b punwdw)a
luwnp Yuqutiph hwdwp gpyws) nmwpphpwlubipnud, dhusntin Gpypnpn’ punwdwjnt wpwlwt fudph
hudwp twpwwnbiujws wnmuppbpuynd Yndwnghunnpp hpdp L punniat] Mnpuujut wjwunnypht
wuwnuunn dtintinhubtpp (pun npnd gy nhigpnd Mnpuuut wjwunnyeh npubinpnid Gu hwdwpynmd
htiug pupduuwluu gpunndutipp): Wu Jupshpp htinmwquymd hwinghs Ytipwny htippl Gua M-
Upwywup b L. Fwhdhquuup: (. Ypwyub, Uufup bydwpjui. nb'u «Uwlup Bhdwyu. Juybpugpbp,
twdwlubip, hnpbtp, hnpdusutip», bplwt, 2006, ty 137-140: L. @rwhdhquui, Uwlwp tlhdwjwl,
bpluu, 1981, Ey 68-69:

2 Sh'u bpgignnmphiup Uppn) Muwnwpugh <wjwunwtbwyg Unwpbjulwui Gytnkging, thnjuwnpbw)
ubipnwpuwlbiwg jiphu e h snphu dwjuu h &int U, bYdwitwd, Lijwyghg-Jhbutw, 1896, ko 8 (wjunthtinn’
U Gldwpwb, Mwwnwpug, 1896), huswtiu twb Gpglignniphiup Uppny Mwwnwpugh <wjwunwitiugg
Unwpbjuwluu tltintigin), hnjuwnpbiwg e tbpnuptwltiug jtphu b h snphu dwytu h dbint U, Ghdwtiwd,
bptuw, 2017, ke VIII (wjunthtinn® U Gldwwt, Mwwnwpug, 2017):

3 unyu wbinmud: Bldwjjuwtuuwt Mwwnwpwugnd hwunpymd Gu bu jnp dwubip, npnug dbintinpulwuo
ulgqpuunpmputipp puwdjutwutu NMuunupugmd tbplujugyws shu: Uyu hwpght wnwyty dwtpw-
dwut Juunpunwunuowup unnpl: dhpowwbiu' pp dywldwt Uty GYdwyjwip tbipwnb) £ awb hugnip
wuwnywdh tipgynn biptip Swym yupwuoutp (phy 42-44), npnug uljgqpuwnpympubpp Yipgyws La L.
Fwydyuuh gpuwnwé «Swpwlung» dnpnywdnihg: St'u Qwjuwgptivy Swpwlywu hngtunp tipgng,
Jwnunywuwww, 1875, Ly, 65-66, 71-72, 437-438:

4 St'u L. Brwdymb, Mwwnwpwg, 1874, ke 3-76:

> Lnyb mbtinnud, ke 78-160:
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pjwl Uty 1874 p. hpwwmwpwlnpjut wnwoht itpwpwduh dwu fuqunn dhwynputipn
hwdwpyti bt b wdthnthybp wnwadht bupwpwdhuutipnud: Cunjuyuyt L uub Munwpw-
gh” (nip optiph wwppbipwyp W hwybpyty £ bu by wwppbipuy” twpwntugws Ubs Muwh-
ph 2powth hwdwp: Yuwhuny 1878 p. hpwwnwpwlmpjniup ttipunnud ' Nuwnwpugh
htiinbyw) mwpptipwyubtpp. w) Yphpwlp b wy hwunhuwynp optiph hwdwip, p) Lnip opipp
hwdwp, q) Swunuywp® wnutiph hwdwp, n) Uté Muhph wpwpe b hpwlh optiph hwdwp:

[Fupduuwmlut Mwnwpwagh® 1874 L 1878 ppRe. hpwwnwpwynpniautiph dhunyu
wnwppbipwyutipmd tbpwnywé hwdwuntt dhwynputiph Gpudnwlwt pununphsutiph
hwdbdwwnnipyniup gnyyg £ wnwihu, np unyuwuu funpubp gpbpb st hwunpwnd: Ukéd
dwuwdp hwdwuntt Gpudnwpwtwuntinéwljuu dhwynpubipt pptitghg utipluyuguntd
it gqquiphnptit hwpwquwn, wnwudht unnguépwpwiwlwt hwwnyjwsubiph dwljwnp-
nwynuwd [hnypht hwdpuyunn dintinhwwutu wwwppbpwyutip: Opptwyutiph qquih dwuntd
wnwppbpnipniuttipp tjwqugnyuh o hwutmd” npubnpbny wnwudhtu dintinhwywu
nupdjwéputiph ny fwwu nhpdwhuwnnuwghnt thnthnfunipymutbp: Cun npnd’ hwdwpu
wnwohtu hpwwnwpwlnipjut Uty hwdbidwwnmwpwp wwpqg, yuulwjhu-utpuwalywht db-
ntnphwyuwu n& niutignn tdnutipp 1878 p. hpwwnmwpwynmpjwt Uty hwunbtu tGu quihu
wnwyb] qupgqugwd dantinhwfut tupwgpny, husp wuwydwawynpywsé £ ubipuuyuwjha
L qupnnnpnia n&h glipwlw nipny’: Npny nbiyptpmd, uwuwt, wnjuw k twb hwljunwy
Uhwnnudp®:

Pp Mwwnwpwgp untinstijhu U. tdwjuit wnwybjuwybu hhduyb) £ puwdutw-
Jutu Muwnmwpwgh wnwoht® 1874 p. hpwwnwpwynipjwl Yypw, ptil dh jupp nbwyptipnd
ogwyty £ twl tpypnpnhg: Undwynghunnph dywnwdutiph gipuyynnn dwup dintinhwlut
uympp Ytipggws kv, (Fupduuh gpunws Mwnmwpwugh wnwehtt (Wppwlp optiph) wwp-
ptipwyhg: Uwutwhhnpbu fphpwnyt) Gu twb Lnp optiph, huswtiu twb 1878 p. hpwwnw-
puynpjut’ Swnuywp wnutpph b Utd Mwhph wwwppbipuyutiph Gpguuwgnipiniautipn:
Nuwwnwpwgh dwluwu biptip wwpptipwyubipmd (tnwdwjo wpwut, punwdw)u wpw-
Jut b pwnwdwju juwnp Jugutiph hwdwp) U. Ghdwjjuip oyuwwunwy B hinwwunt) huw-
puwynphuu ywhwwubnt stup wdpnnowlwunipniap’ dpbunyu dwdwuwl dqunbiny ubip-
Jqujugub] puwydjuuwut Muwnwpwuagh Gphym hpuwnmwpuwyneniautipmd wdihnthywsd
dtintinhwlw uynigh nne hwpunnpniup: Wuwbiv, Muwnmwpwuagh tipip mwpptipufjutipnd
Uhwuht yapgpus wpwupnnnipjuwtt waywpd dwubiph Yhup ubipujugqws b bpynuulju,

¢ Swnuywp Gu Ynsymu <wy Unwptijuljut Unipp Gltintignt hhug dtis Stpnmiuwuiu (huntu Rphunnup
Ywuph Jupunpugnyu npuagubiph hhpunwynipjut htinn juwyuws) wnubipp: Swnuwdwp wnubpu G’
U. oumun b Uunyjwswhwyntunipinmt, U. Lwupmpynia (U. Quunply), dwpnuyjwn (Wuhbipynygegmo b
NMuyswnwybpwynipinit), Lhpuhnjunwda U. Uunywuswisth, lvwsytipug:

7 Qddwn. L. Brupgjul, Mwwnwpwg, 1874, ke 32, 34, 57 b L. ([Fwpdyjmli, NMunwpwg, 1878, hudwww-
wnwufuwtwpwn ko 14, 16, 25:

8 L. (Fwpdymti, MTwwnwpwg, 1874, £y 50-51 b L. (Fwpdymti, Nwwnwipwg, 1878, £y 20-21:
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tipptidu” tipipwlwu dtininhwlwu wwpptpuyutpny: Qtu pungpyyty Mwwnwpwagh ywp-
dwlut (huymp wwwnywdh thnympuynn) dwubiphg uwnbtipp, wm pymd’ dtiy uppwuwgne-
pINLh, npn) dtintinhutip, pninp wwunbipp, &wynt Jupwuuubtiph gbipwyynnn dwup b wyjo:
TFwhputiph b wwpluywgh Ynndhg tipgynn funpubiphg pugh™ bydwywh Mwnwpw-
gnud npywd o hwinwsubip pwhwtwgp ipqupwduhg (dhwju punwwnbtipunny), huswtiu
twl’ wpwpnnipjwt wnwudht ywhbpht Yyapupbipnn hwhpd yupquipwandubp®:

MNuwnwpugh dtintinphutiph® U. tidwjjwuh ppwgnpéwsd dywynudubipt wpunwgnnd
tiu Yndwynghwnnph jupuwn appwtyun dnintignudp Muwnmwpwgh dwyp tinwawyutph hwo-
ntiy', huly npwug dtdwanyu dwuh nhpdwhunmntuwghnu npnpund Yndwynghwnph dtn-
twplyws ny fwut dhowdnmpniattipp dphnywé tu dtintinphutiph aupwgpph wwpqtg-
dwut nt ipwdynwpwtwumtindwljuu duh wdpnnowuunipjut dtinpptipdwun: Nuwnh,
(+. Upwjwuh punpnynudp Yhpwnbiny, wn dhswdwnnpinuubtpp Juptih £ npuyt) pppl
puwgpwjhtu dintinhubiph® uppnptit wpywé pudpwugpnud!': Utip nhunwpynudp gnyg £ nw-
1hu, np Gdwpguiwyuu dyuyndubph gipwlynnn dwumd yapnhhojw) judpwgpnudp np-
ubinpynud £ htinnbyjw hpduwuu dbbipny.

w) dbtintinhwlwt Yunnygh hpdpp Juqunn hugmuutiph wquunwgpnd dwup nbin-
nnipyniuttipny opowqupnnudutiphg, huswbtiu twbl dtintinnt® swjwnit qupmninpnudutip
wupniawynn npyuqubtph Ypdwnnd (ophtwy 1 wi-n)'2.

Opptwy 1w, p, g,
w) «Unipp, Unipps, L. @wsdut (1874)

E - . N
o o =i — f == >
th &l Ep - Yhup ki Ep - Yhp thw - nop £n

° bPuyytu pupdjuwtwuu Muwnwpwugh bpyn hpuwwnwpuwympymaubpmd, wjuwbu § U, Bldwguuh
Nuunwpugmu uwpyuyuwgh npny wubipgbip wpus bu dhwju punwinbipunny’ wnwig bpudynwlut
pumlugnigsh (', ophtuwly, L. Bw)dyut, Nunwpwg, 1874, k9 59, 74-75, L. Bwdymb, NMunwpwg,
1878, ko 15, 18, 63, U. tljuwpub, Muwnwpwg, 2017, £y 29, 59, 90 Lu: Wu dwuht wnwyb] dwtpwdwut
nb'u «owunpugpnipinuubpy pwdumu): Mwwnwpugnd wnu £ twb Gpgswjudph  bpqupwduh
nuuwunipuyht hinfuwnpnudp (Yruadhp), uwluyu bpgswiudpuhtt wwpnpwnnph b Gudhph npnp
npyuqubtiph  nppdwjuwt  wuthwdwwwwnwupwunigimuutipp hhdp  Ga wwpu  Gupwnptng, np
Umiwynghumpp  twjuwwbul £ Juudppp twl npubtiu tjuguygmpmu (nbtu,  oppuwy,
U bhuwmpub, Muwnwpug, 2017, k9 10, nulwnn 6, ke 48, nmwljin 2, k9 50, wmwulwn 1 Lb):

10 Ynuwynghunnpp hwjwundwdp® tdwt dninbignudp wupdwbwynpyws E intg pp dywldw dby Nwwnw-
pwgh wjwiunuwywt tnuuwlubph ndwlut  wdpnnowluunipymup  wwhwwubnt, hwy hnghnp
tpqupybunp ngnt wnwybjugnyuu hwpwquin duwgnt dgquinidny: St'u U, Bldwut, MNwunwpuwg,
2017, U. Ghdwy jwuh Unwowpwup, ke VIIL:

1 Sh'u Mt Wpwywt, Uwlwp GYdwywy, ko 140-141:

2 Quwy wjwinwiut htinkguiut bpudyunmput ptwlui (ny hwjuwuwpwswth) nbdwytipughwht
hwwnniyy £ dhypnwpntipughwyh tplnypp, tpp hugmutbtpp wwppbipuyymd o Yau ninthg wwljuu
swihny: bypnyuwlwt tnunwgpmpjut dby Yhu wnthg wwlwu pwpdpugmdu wpunmwhwynmymd L
wuwnnuuhyny (ophtwy 1 g, 6 w), hohgnuip® phip qdhyny: St'u U. AFunnuuwpyub, <wjjulut tnunw-
gpnipjwu dbintwpl, bplw, 2010, Lo 30-31:
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p) «Unipp, Unippr, U, Gljdwjub

) i B P . —_ I J—
I; ]: FJ re- I\'I | I | 1 1 |
=Sl ———
h & bp - Yhbp L tp - UYhp thw - nop £n
q) «Zngh Uunnidnyy, L. Prwsdub (1874)
* — —_
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Zn - gh Uu - - wnnt - T bng
1) «Zngh Uuwnmsny» (N 23b.), U. Bljdwjut
AQ N e —— — = ] :a\ ]
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p) nppuwlwi yupwnpuuph funynpugnud, np Jupnn Enpubinpyby ph’ bpudynwpuwiawu-
wnbindwlwt duh wdpnne swjwih (hwgqunby)®?, ph’ tpuw wnwudhtu punugmghs dw-
utiph dwwpnuyny (wnwyb) hwdwpu. b ophuwy 2 w, p).

Ophtwl 2 w, p
w) «Udkl: Zuyp Unippe, U, Brupdube (1874)

g ///’.Fﬁﬁ

)] -
Ukl

p) «Uakl: Zuyp Unipps (N 30b.), U. Gljtdw)jui

Cwp| £ pungsty, uwlwyt, np wnwudht nbiyptpnd Yndwynghunnpp Yhpwnt £ awb
hwlwnwl ulgpniupp’ puwgpuwyhtt wwppbpwyp hwdbdwnnipjudp wlnphyugubting
nhpdwlwi pupwgpp™ fud dtswgubny dbintinnt utpjwuluwypt vnwupph wnbiuwupup
Y2hnp: Luwt hnthnjunipjwt hwgqyuntiy opptwlutinhg £ «Uwpdht SEpniawuuy ipgh®
tnwdw)t wpwlwt b pwnwdw)t puwnp pudptiph hwdwp twpuwnbiujusd nmwppbpwyn,
nph dintinhwywu ghép U. Ghdwjwut wnwyb] uwhnit b wpunwhwjnhs Enupdpty Guw-

3 Sh'u, ophtwy, «Pwphbuouniptiwndp» hunngwsh' 3b hwdwpp Ypnn wwppbpulp, U, @u)dul,
Mwwnwpwg, 1874, Ly 29-30, U. thuwpwl, Nwwwpuwg, 2017, L 19: bpudinmwpwtwuntindwljuu
wdpnng duh swyjwny nhpdwlwt yupwunpwuph Ypluwhh dbswgnid nmtinh muh twl «Skp, npnputiu»
tpgh’ pwnwdwju wpwlwt Juauh hwdwp twpwnbujus wwppipuymd (ghy 31): <,
L. [ruwpdymti, Mwwnwipwg, 1874, ke 97, U. tludwmput, Muwnwpug, 2017, o 185:

4 dhpohtiu wnwybjuwtiu hwwnmy E uvwpyuywgh tpqupwdup hpdpp Juqunn npuqutippt’ vwp-
Juywagh b nyphputiph hnjubipghgnnnipqut hwdbidwwnwpup swjwni pwdhuttipnud: <dun. «Udka. b
pun hnginn, pnd» hwngwdp. b, @wpgyub, Mwwnmwpug, 1874, ke 59-61 L U. tldwpmt, Muwnwpug,
2017, ko 81-85:
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Yt nubitwny puwgpwyht nmwppbipuymd hwqunbiy hwiunhwnn ttpguafuwiht nwnp-

ph npubinpdwt dubipp.

Opptiwly 3 w, p

w) L. fupdpuh (1874)

— : :
e ° 7 e = T e s T e 2 oy
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Uwnp-dptt SE - pni-twm - Quh b U - pp_ ®ppl-sm - Juhb

p) U. Bidwuib
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GCe T e e T FF oo ireer |
) i T 1 T — T ]

Uwp-dhtt SE-pnt - tw - Qb b U - pht_®pply-sm - lJub

WJwtnwliuwt wyuwwnwpwuwguihtt tnubwlubph nhpdwhtnntwghnt npnpunmd BY-
dwpuuh juunwpwsd dwutwynp dhowdmmpniuutiphg dtju wnbsymd £ qupnupwupub-
ph (Utjhquutiph) dijuwpwudwt uygpniopht, npp wwppbp npubinpmudutip niop” Juju-
Jws Yndwynghunnpp himwwuinws gnupybunwut jpunph wnwaduwhwwnynpmiaub-
phg: bp wynwdutiph gbipwynnn dwund Gdwjwup hpwdwpyb L. (Fupdjuuh gpu-
nwd Ubintinhutipmd pujuwlwt hwdwp gnpswsynn qupnupwuputiphg (npwbp hhduw-
Juund utiplujugqus bu pnpojuqutipny b dnpntitinutipny), hust, puwn tpunypht, Ypyha
wwjdwawynpyws £ ywinwpuquihtt tnubtwlutiph pumpwaghpp wwupgbgutne dhwnnt-
uny: Ly byqunwyhu £ swnwpnud twb pupdjutwljut Muwmwpwugnid dtntinnt huwnn-
twghnt Junnygh punlugnighy dwu Jugunn dwup nmbnnnmpjudp hugmuabubph dayuw-
pwunidp npwbtiu qupnupwuputip (gquuynpuwbu’ by Yud bpyne hugymuhg punugws
Prpomqutip): Uyu tiplinypt ophtiwswth £ hwnjuwtiu qupnninpnia nény odinjwé hwwn-
Jwsubtiph tydwjjwtwlwt dywlnwdubpnd, npnugmd puwgpwjht dbintinht hwunbu £ qu-
1hu nhpdwlywu utiswgnidny (ophuwly 4 w, p).

Opptwly 4 w, p

funp-hnipn Jun - - - nhu

p) «lunphmpn funphte, U, Bhdwpgub

A S — .
\ij/ =1 ! ! 'I.__ I } u 1 I ! E T II_/ 1 1
funp - hnipy jun € - nhu
—
ﬂ il — =
i\‘_% i | I i !l -~ I
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qupnupwupubtpp U. tldwjgwup ybpwéth) £ dbintinm pttnntwghnt funnygh dwu Yuwg-
unn hugniuutiph: Yu thnthnfunpniup hwnuwbiu punpn) £ uwpludwgh b nuhputiph
tipqupwduh npn hwwnywsutiph tgputhwyhs npyugubtipht b qquhnptt tyywuwnnud k
npwig dtintinhwywu uupwanh d4nitnipjutt nt ginupybunwjut wpnwhwjnswlju-

Ujnwu Ynnuhg dp wpp nbiyptpnd pupdjutwfjut tmnuuwlutpnd hwunbiu Gynn

unpyut nidtinuguwp (nb'u Yupp, ophtiwy 1 w, p):

(¢t pp wlws Mwnwpwagmu U. Ghdwjwup dqunlg £ huwpwynphuu hwpuqu-
nnplit yapupwmwnpti L. ([Fupdjuuh gpunws dbtintinhutiph dwjtwupguhtt wnwudtw-
hwwnynmpmiuttipp, wynnthwuntipd, wju ninpunmd bu wnfjuw G npnwyh pdpwgpulwa
Uhowdwinnpniaubip: Uh wpp ntyptpmd tpgwé dhowdnnignmuttipp tjuquagnyu Go’
wpywé puwgpwiht inuuwlyubph dwjuwupgquihtt hwnwuhubiph hwdwwnbpuwnnid:
Wyuwtiu, ophtwy, uljdwu dtis Yndwynghwnnpp qgipuyuw £ nupdpb) ptwgnph dbintinhnd
hwtnhwynn’ dphbunyu wunmhgwuh tpynt (hpdowywo b wpntipwghna dbwhnudwa bo-
pwpyqws) npubnpmudubtiphg dhwyu dbyp' twjuwwunympinop wwny wpntipugyws
wnwppbpwyhb: Lhpnugywih guynniu ophttwljutiphg £ «b Ynju yhdko» dbnbnphi.

Onphtwl 5 w, p
w) L. Bwpdjul (1874)

Pwgh npwthg’ pununpuiuqd dwjuwupgquiht hhdp niubkgnn npny inutwlub-
ph (wnwehtu htippht' dlmbppulpp) dywljdw dbe Gldwjwuh unwpwsd hnpinjunipiu-
ubipp yyuwynud Gu npwtg pwquwdnn dwjtwupguihtt tupwugph yqupgtigdw, dw;-
twluwpquwht gnjugnudutiph nmwppbpnipjwt hwnpwhwpdwt dgundwt dwuhu': Fugw-
nh ntiyptipnud, uvwlwyu, wntinh nuuh hwywnwy tplinypp'e:

15 Sh'u «Wdku. U pun hnginn pnud» hwnwsh ' punwdwju wpwuw judph nwppbpulp: L. @w)djwul,
MNuunwpwg, 1874, ke 141, U. ljdwpyui, Mwwnwpwg, 2017, ke 173:

1 Uwutwynpuwtiu, «Uspl dny» dlplpn ujgpuwljut $pugnmd Yndwynghwnpp thnjubiy £ dwytwlupgp’
qquih hwliunpmpmu abpdmstny unbindwgnpdmpjut wnwght' hwpwphpwlwunpbt wjwpnnia
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Unwudht' ny dbis tupwiunidp Gt ugund U. Gidwjuuh Mwwnwpwgh wjt hwwn-
Jwésubipp, npnug hhdpnud puljws duntinhutipp, udpwgptjnig pwgh, Yndwynghunnpp to-
pwplb] E wnwyt) wyuwnn dhowdinnipyniuttiph: husybtiu ppwyjwghnptic uunnud | (.
Upwywup, wyu hwwnywsutipnud ulgptwnpynip-dtintinhutiph «ydwpupp» wuwhwwubiny b
upw nwpptip oqunwugnpstiinyg” Yndwynghwunnpp unbtindwgnpdwpwp qupgqugnty k npuup
L untindly] unp, wytih jhwpdbtip mwpptipwyutp!”: LUwb unbindwgnpswlwt wuwwnwu-
ph wipdtipwynp tjwdmdutiphg tu «Uhwju Unipp» (phy 29, Muunwpwgh pninp tiptip
Juaqutiph hudwp twpwnbujwsd nmwpplpwljutp, wb'u ophuwl 6 w, p), «Udku: <wyp
Unipp» (phy 30a, inwdwju wipwluw fudpph wwuppbipwl) hwingwsutipp, nupputipp tipqu-
pwdup huyhp& npuqutipp, npnup qivntinywé tu U. Mwnwpwagh Ywunup® jutnputp-
ubipp W hppuwnwympniatutipph tupwpwdumd (hy 24, Mwwnwpwgh pninp bptip ugqubtph
hwdwp twpwwnbiujws nwpptipwyatip) b wyjo.

Ophtuly 6 w, p
w) L. fuwpdub (1874)

p U. Bhdwjut

o) ; [l ] | Jral M l/”','__._____.'“‘q
P-4 | I | x| 1 | > I - P - | 1 | ﬁ || 1 |
A - 1 1 | 1 ]I I I 1 I;- r If) i i 'dl - | - i | . |
D) L ——— I
Uh - uyl Unipp

Wu bupwpudph dby Juphh t pungplty twb Mwunwpwugh wja bpglipp, npnug
wnwudht junnigwspwpwuwuu hwwnyjwsubipnud Yndwynghwnpp qupqugpty E dtint-
nht' ubipwnbiny dwjuwfupquyht hugmuwywph unp’ ngjuy dbnbnnt uljgpuwnpnt-
pujhlt wppbipuimu snpulimpynn ninpnttip, hugh 2unphpy qquiih suthny hunpwhwp-
ytp L rwpgyuuh gpunwé npnp tnuuwyubiph qupqugdwtu dhophtwy pupwgpn: Laywsdh
gujnnit yJupnpymuutiphg £ «Rphuwnnu hd dte dbtip jujnutigu» tipgp, npp hwuntiu k
qupu tydwjuitwluu Mwuwnmwpugh pninp tptip mwppipuyutipnud: Fwtwuntindwuu
wnbipuinhp* «Upn yuwywmoutiwyp pwpdtiw) qdwju» pwntipht hwdwwywwnwujuwunn ipwd)-

hwwnywsh dwjuwupgh hhdpnud, hust nunidtwuhpnnutiph Jupshpny fuwpwnnud £ hngunp tpgh
ndwlut wdpnmowutnpniup  (knuuwlp pwduiuufut gpundwt Jby wju hwwndwsdt niup
dhwutwlu dwjuwlupguyht hpdp): Unyu gimipinpumpyniut wpdws b wyu $pugh pnpnp htivmwgu
npulinpnudubpmd’ dbnbnne wyp Junnigywépwiht hwndwsdubpnud: Sk'u Undhwnwu Jwpnuwtin,
bpglignnnuppiup U. Mwunwpwgh, YUndhwmwu Jwpnuubivn, Mumdbtwuppnyegpiabp e jonnuwsubp
tipyne gpeny (wuwwnwuppnuptiudp 4. Swuwuptwuh ta U. Ungtintwuh), Shpe W, bplwi, 2005, £y 95,
N Ypwywt, Uwlup Ghdwjjuy, ty 141:

7k Ypwywl, Unljuwp thdwjwi, ke 141:
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nwlwt npjuan, npp G{dwjwuh hwybnda £, gwhtuunptiuo pungémd £ tipgh ginun-
Jbunmwljwt wpunmwhwynswljutnignian.

Ophtwly 7 w, p
w) L. Pwosdpul (1874)

| - j | | | 1 | i‘= I‘r—- 1 | I= i’ | 1
T ' I

1 T I i T I

Lphu-iinu hp Uke ubp juyun -0k - gun, np But Un-nmws wun pugq - Uk - gu,
Juw - qu - noi-phwt dwjlt hpb - 3k - gut, unipp nn - ¢nt - th hpw-dwb wp - w,
wpn wwp-wmob-kuwyp pwp-dbkwy pq-Adugb wmp oph -une -pt h Jh  ph - pul

p) U. Bidwjut
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Upn wwo -wo-ukwp puwp-dbkwy pq-Aduwytt wmp oph -tmi-pmn p dp  phk - pub

Puswtiu Yytipp uptighup, U. hdwjjwuuh Muwmwpwgh npn) hwwnywsutiph dtintinhw-
Juu uygpuwnpympubipp L. Fwguuh gpunws Muwnwpugh Gpynt hpwnmwpwynuegniu-
ubtipmu pwgwuynud tiu: bp tpyh Unwowpwund Yndwnghwnnpp dhwy ipynt tdwt hwwn-
Jws E hhywwnwlmd «Lwyp dbip»* inwdwt wpwlwut b punwédw)u uwnp fudpbiph twp-
ptipwy®®, «Inhwtwdp qLku, Stp»' punwdw)t wpwlwu fudph hwytjjw) wwppbipuy®:
Cuwn U. thdwjwuh® «Cwyp dbp»—h wnpipp wya unyu dtintinpu t, npny upgwé tpgp
Junwpyt £ «Cwjpuyitnujutn dwnpwup»-h pupwgpentd, hulj «Snhwtwdp g-Rtu, Stpr—h
putynn nmwppbtipwyph hwdwp hpdp £ swnw) bt Eodhwsuntd pwtwynp wjwunnypny wwh-
wwuywd ph hnghnp Gnutwy, npp pswtwnm | tnt) twb bwjupwt puwpdjutwjuu hw-
wnnpubtiph hpwwnwpuyytp?: thdwjwuh «Cwyp dbipr-h Juup «Cwujpuytivnujut dwn-
pwup»—h tnyuwuntu hwnywéh htin npubinpynud £ unul] dwjuwjupquyht hhdph dwu-
twyh punhwupnipjudp b dtntinnt unyu junnigwspwjh npugmd hwunbiu Gynn by
Utintmhwlut nupdjwséph gqpliph jhwpdtip hwdpuyundny (Yapohtu pwujwljut hwdwlu
L hwunpymu «Lwjpuybitnujut dwunpwup»—-nd tbpunjwsd wnwpptipwynud, dhbgntin
Glhdwjuup dywldwu dbe hwuntiu £ quihu util wagquu?.

18 (&hy 27, wk'u U. bljdwpub, Mwwnwpug, 2017, ko 85, 266:
19 fahy 35b, unyl wmbinnud, ko 211:
20 Sh'u U. bydwywuh Wnwowpwip. U. bhdwpywmu, Nuwnwpwg, 2017, ke VIII:

2 «Cupuybinnujut dwnpwup»—ph dbp dbnph wwly tmwsés dhwl hpwwnwpwlmpymup htnbywa k.
Uwnpwip dwut <ujpuytinh Ugghu, dwnupiuuwuwn, 1878, to 3-4 (umjup ytpwhpuwmwpuyyby k
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Ophtuly 8 w, p
w)  «Zuyp ubipr («Zwypuybnwuljub Jwnpwips, 1878)
9.5 — - = .
""hb r e i I I | 1 I 1 | ; I T . e
1 I I T E C [~ | i
t - nh-ght  Yuup £n np-wku jGp- Yhiu ko gpYy - nh
p) «Zuyp Ubpr, U, Bhdwpub
H p— r — ]
=== =
() ! = — ~ 7L o~ _
L -nh-ghtt Yudp €n np - wktuBp- Yhiu b jhpY - nh

Pwgh Ytipp nhinwupyyws bipynm ophuwyubiphg” U. bldwyguuh NMunwpugnid wn-
Juw k£ lu jnp hwnygws, npnug dbintinhwlwt uljgpwnpymputipp skt hwtnhwnud ny dhwja
puwgjuuwuu gpunnidutipnid?, wyjl XIX ytipght pwunnpnnd b XX nupwulgpht hpw-
wnwpwlywsé hwy hngunp tipgtipp”™ dbip dbtinph nuy inué dnnnuidmutipmu: Lowsd hwwn-
Jwséutiphg tptipp («Pppuninu yuunwpwugbiugp»?, «Lgup h pwpmptiwtg Png, Skp»*,
«Fnhwtwdp gLLu, Skp»?. tnwdw)t wpulw b pwnwdw)u ppwnp Juaqutiph nwupptipwy-
utip) punpnynud G dbinbinhwlwu ubipn hwpwquunneudp ybipp nhunwpyus «Lwgp
utip» tpgh htiw, husp pny) & wnughu kupwnpby, np npuitp Yu'd hnphaygty b «Cwyp daps-h
(Y Ylpghthu ulgpuwnpyniph) dnbmhwlwl dnnbgh hhdwt dpu, hust wybgh hugw-
twlwt E, Yu'd mutighy bu unyu dnnbjht hwpugqun wy) uhqpuwnpynipubip: Cun Upwjw-
uh* dtintinpwywu tympny ytpshuutiphu £ hwpnud twl «6nhgh wunt Stwnt ophutiug»
hwwnywsh ™ unyu juqubiph hwdwp twjuwmntiujusd mwppbipuyp?, uvwljuwyu ytinp k pun-
qoti], np wyu niypmu Juwp pphun dwutwyh B27: Ukq wuhwjn uygpwnpmnip niabignn

1895-ht1): Fduwp £ Junwhwpwp wub) wpmynp Ghdwjjwut oqunyti b wju hpuwmwpwlynipmuubtphg
nplk dtlhg: Uhgmgh tw hp dtinph wwl mubghy £ npuk wy® dbg wahwyn hpuwwnwpwympymo Jud,
husytiu «Gnhwtwdp gLku, Skp»-h niygpnud, hpdp E Yyupgpty wdjwy tpgp ' pwtwdnp Yhugunuyjwpnn
npuk wwpptipuy: Cunfjuipwlut £, np Undhvnwup bu Bldwguah dulws «Cwyp dbpr»-h b
«Cwpuybnwut dwunpwupr-mud tbpwunjws umju tpgh dpholt unull dwutwlph b wauluwwnbh
punhwupmpynu £ wtiul (guynp, Yndhunwup sh hhywnmwynud «Lwypuybnwjut dwnpwup»—h*hp
mubigws wnpmpp, wk'u Undpuwu dwpnuwbin, bpgtgnnniphiup U. Munwpugh, by 97): bph,
wjuniudbitwyupy, punniatup, np U thdwguih «Qwyp dbp»-h hwdwp ugpuunpnip © swnwyty dbp
ywé hpwwnwpwyngyniutiphg npuk dbyp, www whwp § thwunty, np bpgh wjuunwluu dinbnht
umntindweonpswljut (nipe Yyipwipwljdw £ hupwpyyty Yndwynghwnnph Ynnuhg:

2 Yu hwoqudwuph Ypw wnweht wuqud npwnpmpenia £ nupdply Mt Upwjwop: St'u Mk Wpwywb,
Uwlup tlhdwjjwi, te 139:

3 (ahy 32, U. Gljdwpmu, Mwwnwpwg, 2017, ke 103, 277:
2 (ahy 34, unyt wnbinnud k9 107, 281:
% oy 35, unmyu wmbinmud ke 110, 283:
% {a-hy 36, unyu wnbkinmud, ke 111, 285:

7 WYu udnpu hp dwytwupquyht hpdpny b wnwudht junngywdpwiht hwindwdubiph htinnuwghnt
qupqugldwt ulgpmuptbpny jwuwn wybih Udnn £ «bnpgh wumt Stwnt ophutiwp» hwwndwsh™ .
(Fupduh gpunws by wyp nmwppbipwlht, npp Bhdwjwut ogunwugnpst £ pumwdw)t mpwjut fjudph
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Uywnwdutiph ywppp tigputhwynud tGu «Skp, nqnpdtiwr ipgh” tnwdw)t wpwljw fudpnd
ubpunywsd wmwppbipwlp, «8npdwd dingbur» tipgp® b «bphg dwuluwug ophumpiniu»
hwwnywoép?: UYgqpuunpnipubiph pugwuynipiniup htwpwynpnipini sh pudtinnmud (h-
wpdtipnptit &gpwntine U. Gldwjwuh juunwpws htwpwynp dhowdnnipiniatiph uwh-
dwuubtipp yapp nhunwplyuws dywynmdubipned:

Quuyws hp  duwldwu dbe MNMuwwpwgh wjwinwlwt  dbntnhubpp
wnwybjugniyuu wudtinudpubijh wwhbnt® U. Gdwgwup htimbnmujuunipjuup, wtwp
thwuwnti], np dwutwynp nbiwypbpnd Yndwynghnnph Juunwpwsé fudpwgpnudutipp b thn-
thnfunipyniutipp, wnnithwuntind, suu mbinuynpymd hwy hnglinp Gpwdnnipjut ndw-
Jut wdpnmowlwunpjutu hwdwwinbtipunnd: Uugwén ypwptipnud £, twjubwnwyg, npn)
dtintinhubiph dwjuwlwpgquiht Junnygnd wpgwd thnthnjunigynmiuatiiphtt, hugsh htiinbw-
pny npwip hwuntu Gt quihu npytiu wpldnwbypnyulwu dwdnp/dphunp hwdwlwpgh
npubinpnudutip®: Gpypnpn uygpniupwiht hnthnjunipniup hwunbu £ quihu dtntinhutiph
dbiinph ninpuinid. wutyw pwguwnmpimuutipny pninp tnuuwutipp (wn pymud’ nupp-
ubipp tipgqudwut wdpnmompjudp b uwpyuduwagh tipgudwup fuuo hwngwép) Ghdw-
Jjwup bupwplb) b gippwquuguubiu juunuwynp nwunuwpwdwudwt’ thnthnjuwu
wnwlintiph hwqquntiy Yhpwnnudny: Sulyjunwpwdwudwu tjupugpywsd uygpniupp gpbi-
R 1hnyht wtintiuntd £ hwytiptit ppwtwuwmntindwljut inbipuwnp 2tnmuut b munuwswithw-
Juu wnwudtwhwwnnigynmuubtipp®:

Nuunwpugnid: LUdwn. L. rwpdymt, NMunwpwg, 1874, £y 77, 104 W U Blidwpui, Mwwnwpwg, 2017, ko
209, 222: Muwnh Jupnn bup Gupwnphy, np Yndwynghnnpp Jw'd qquih judpwgpdwi b Gupwplb) wiu
wnwppbipulp, Yw'd dhnph nwly niubigh E by wy) ulgpuwnpynp:

% fahy 31a U 37b: St'u U. bijdwput, Nwwnwpwg, 2017, k9 92, 292: «Skp, nynpubiw» tpgp pwpdjutuyu
Nuwnwpugmd  wnuwybjugnya - wwppbipwyutipnyg  alipuyugqus  wdnputiphg b (Gpym hpuwnw-
puynpniattipnd punhwunyy wndwdp juw wju bipgh 22 wwppbipuly): @6k wm wwppbpuyotiphg dh
pwuhup qquihnptit Unwn o bhdwpuwoh BHulwsht phphtg dwjuwlwpgquyht hpdpny b wnwudhu
Junnigwépuwjht hwwnywsutiph hunnuwghnt qupqugdw punhwunp wpwdwpwunigjudp (nb'u,
ophuwy, L. Brwdywt, Munwpwg, 1874, ty 67, 98), wynnihwuntipd, GYdwjwup «Skp, nnpubiw»-h
dtintinh odwnqwsé L dpwuqudw)u hpuptwwnhy b guynmb punipugpny: bos yhpwpbpmd E «Snpdwd
Uwngbiu» tipgpht, www Yyapohuu, Undhwnmwuh hwyjwuwndwdp, hwy bytintiguljut bpudnnpjut wujuunu
n&h ophtwy k: Sk'u Undpwnwu Jwpnuwtin, bpgignnmphiup U. Mwnwpwugh, ke 97:

2 [ohy 45: U. blpdwju, Mwwnmwpug, 2017, ke 321:

30 Wu biplnyph wnwyl) gupnnia wpmwgnmdutiphg £ Bhdwjuuh uwnwpws hwybndp «Unipp, Unipp»
tipgh «b qungn tu» puntiphtt hwdwwwwnwupuwunn npyugnd, hush zunphpy dwjtwlwpgp unwand k
typnywlwu dwdnppht hwwnny Junnigywép (phy 19): <ppjuy npyugqt wpdwuwgty £ Undhwwup
puttununnpjuupnsthwjuhwyhngnp ipqupytunmhthuwnni dwjuwwpguyhtophtwswhnugniainp
hupyph swnubn, wylk hwyipithut hwwnmy tpwnunpnipniap dbintinm hunntwghnt. yuwnipnid
swpnwhuwynbn hwdwp: Undphunwu Jwpnpuwytin, Gpglignmmppiup U. Munwpugh, by 93-94:
Cwytijiup, np «Unipp, Unipp»—h ybipnhhoju npjught hwnniy Eypnyupun dwdnpp tpuugu b hugun £
quipu bt «Cwyp dbip»=h b dintinpujut wnnudny upwt wnusynn tipgtiph dwjuwwupgtipnud (phy 27,
32, 34, 35. Munwpwgh’ tnwdwju wpwlut b punwdwju uwnp Juqubiph wwppbhpwyubp):

1 pusybtiu wptightp, pwgunmpymuubpp vwuwjwehy ta: pwughg E, dwutwynpuybiu, vwpudugh
tipqupwdup «Wdku. b pun hngunyn pnud» hunywsp, npp glipsd E v gstiphg (Bhy 26): Wu hwpgp bu
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MNuwnwpuwgh pp ywydwt dbe hwy bytintigujuu tpudynnipjut hupuwwnhuw ndw-
Jut uupwghpp htwpuwynphttu hwpwqunnptit yapwpunwnpbne dgunnudp dhdww tiu
wwjdwawynpt £ U. Ghdwjwuh dninbignup wjwinuuu dintinhubiph ubipnuytwydwa
fuunphu: Puswtiu uynud kL. (Fuhdhgyuup, Yndwynghwunnpp hp nmhpuwivmwsd wpnwhwjn-
swuhongutiph hwpniuwn ghtwunghg ghunwlgwpwp punpbg £ unulj wya htwpubipp, npnug
Yhpwnnudp wujuwpwp Yuwhtip dwyp tinuuwyutiph ndu nt nght*%: Mwwnwpwagh tipgbiph
Gdwpgwiwyut pugquudwjt ubpnuwuwldwu hhdpnd Gypnyujut nuuwlwu Gpud)-
wnnipjut $niulyghnuwy hwpdnupl dinwdnnnipjut ulgpniuptubipt iu” hwdwwwnwuuw-
utigwé hwjuyut wjwinwuu dtntinhutiph dwjtwupguiht b piitnntwghntt wnwté-
twhwwnnigniuubiphti: Undwnghunnpp twpuwwwwmynipiniup nyb) £ yqupqugnyu hwp-
UnthYy pwbtwdlbbtpht b Ynbuntwtu hwdwhusymuubipht, npnup gjluwynpuwtiu ubiplu-
Jugywd tu tnwhusymuutipny b upwg pojwépubipny: ldwjwup ghnwljgupwp junt-
uwthb] £ nhuntiwtu hwdwhugmuubiph (dwutwynpuwtiu, D-h, VIL-h U upwbg )ne-
Judputiph) Yhpwnnudhg' uunh nutuwgny, np nputg Jun wpnwhwjnjus $mulghn-
twy dgunnmuiuitinipiniap funpp £ hwy Gpudnnipjut dwjtwupguihtt hwdwwpghu:
Pwgh npwtuhg NMwwwpwgh thpnuyuwldwo dbe wnfw bu bypnywulut puuwlwi
hwpunup dwnwénnnipjut unpdtiphg 2tnynn npn? wnwuduwhwwnipniattip, npnup
Uphptu yuypdwtwynpywé tu hwy wjwunuyjut Gpudinnipjut dwjtwljupguiht opphtiw-
swthnipniuutipt wpwnwhwjnbint dgunnudny: Hpwig pypht Go qunluund, dwubwyn-
puwtiu, VII puwut wunhgdwuh tnwhugniap Yhpwnnudp®, dwdnpnud ubipnupuwlyws
tpgbpnud’ Uhunp S-h** & D=, huly dhtunpnud atipnupuwlus tpgbpmd” dwdnp S—h win-
Juynipjniup®:

MNuwnwpuquht tipgliph Wwymdubiph guynn dbdwdwutnigju dbe Yndwynghwnn-
np gnpdwsty E wynpnughu-hndn$nuply ywpwnpuipp: Wnnhwunbpd, pb’ tnwdwju, pb’
pwnwdw)t Wuwyndubtipnud tw hwdwu hwwnniy nwnpnipnia £ nupdpt twb gijuwynp
utintinniu nintiignn dwjubipht’ odwnbiny npuiup hwpwpbpulwu hupunipniuntpjudp:

Nuwinwpugh dbntnhubph tbpnuyuwynpuu’ U, Ghdwjwuh hpwnws Juplnp
uljgpniuputiphg £ dwjuwnnipyniup: Yhapohtuu Yhpwndwsé k gjluwynpuwtiv qupmninpnia

Undhwnwuh putwnuinnipjut hhduwuwi phpwhuttphg kp: SE'u Undhwnwu dwpnpuugtin, bpglignnni-
rhup U. Muwnwpugh, s 99-100:

2 V., Ewhipqub, Uwjuwp bydwpuy, b 75: Munwpugh dbnbinhubph’ Bhdwjuuh Yhpunws
ubpnupuwluwu uygpniuputiph dwupt b twl b, @whdhgub, Uulup Bhdwjut. unbindwgnp-
swhwt dwnwugnmpynp, «kodhwshur, 1958, b, ke 52-53, huswbu twb K. XymabamsaH. ApmsHckas
My3bIKa OT MOHOAMUM K MHOroronocuto, Epesan, 1977, cc. 167-191.

¥ St'u U. bljdwpwt, Mwwnwpug, 2017, ke 194, phy 34, mwuljunbip 3-4:
*Unyb mbtinmud, b 24, phy 5, tnwljin 2:
3 Lmyu mbmnud, E9 9, rmwuljwn 10:

36 Q. bipypnpn whunputiph b pwubph GBpgudwutpp’ «Pupbuounipbiwdp» hwindusnud (phy 3b, by
19-22):
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Ubtintinphwut n&ny odinyws tipquuwgnmpniautipnid (uppuuwgnueniatbp, dbintinhutip
L wyiln), npintin dtiutipgsh Ynnuhg Yuwnwpynn giiuwynp dintinh nintiygynud ipgewibud-
ph dwjuwnnipjudp: SYjw) ntiypnid Yndynghunpp htimbty) E <wyng tiytinignd qupnn-
Inpntu bpgliph Juunwpdwt wjwunuywa Yupyhu: Hpwtny hwuntipd, huswybtiu wynp-
nwjhu-hnundnuphy dhongutipny tbipnwytwlywsd tpglipnud, wjuwbiu £ dwjuwnnipinia-
ubiph ypw hpduwé dwubipnud Yndwynghunnpp Gpptida qupqugply £ mintiignn dwjutipn,
hush wprmyniupnud Ytipghuttipu hwpwpbpwlwunptit hupunpnyu dtntinpwluu $nuh
wpwuwynpmt b unwund?: Yuwhuny wgqquyht bpudnwdnwsnnnipjut ophtwsw-
thnipyniutiph b iypnuyuljut nwuwut hwpdnuhwyh uljgpniuputiph opqutiwljuu dhw-
Anyuwt Yypw hhdujwé dhwutwluu tbpnuuwydwin ndp thdwjjuuh Mwwnmwpwugh qi-
fuwynp wipdwuhpttiphg £

Nuwnwpugh' tnwdwju wpuiwi, punwdw)t wpuwu b pwnwdw)t fuwnp tnwp-
ptipwyutiphg jmpwpwbympp punugws £ 36-wjwt hwdwphg: Undwynghwnnpp fhpw-
nb b pinhwunp hwdwpuwupdwi uygpniopp” wathnihniu panubny wjjw) bpwdnw-
pwtwunbindwlwt hwngwsh (Gud upw dintnhwlwt nwwppbpwlh) pywhwdwpp pn-
Inp tiptip Juqutph hwdwp twpwnbuws Mwnwpugubipnd: Uh wpp nbhwpbpnd
RrUwyht hudwpwluwudwup hwybpjws Gu junhuwnwn wypphuwwt uyndubp” wnwg
hunnuy npnywpuwt: Wbh hwgwiu hwdwwwwnwuuwh nwnwght uymdubipny vmwppbi-
puqunyws b nyju) yunwpuguiht bpgh dintnhwlut mwuppbpuwlutpp®, tpphda’
unyu dinbtnhwlwt mwppbhpuyp ubplujugunn nplk dwuh’ Muwwnwpugh wwpptip jug-
Ubipmu hwitintiu bynn ubipnupuwynudubipp®: <wpy k pungdt) twl, np Mwwnwpugh pw-
nwdw)tu wpwlwt b punwdwju jpwnp tpgswudpbiph mwppbpwyutpnud hwunhwnd Ga
Juwnwpnmuijut w)) juqutiph hwdwp twjuwntiuvjus uvwuywuwphy npjugutip’: Ungw-

7 Sh'u, ophtwy, «Udbu: <wyp Unipp» (phy 30b, k9 95), «®phunnu wwwnwpuwgtiwy» (phy 32, ke 188):

3 Cunuywlwa £, np Undhwmwup, npny yhpuwwhnudutipnyg hwuntipd, punhwomp wndwdp puguiju
pwpdp £ quwhwwnby U. hdwjuuh Mwwnwpugh abipnuuwydui ndp: St'u Undpwnwu Jwpnuwtin,
tpgtignmniphiup U. Mwwnwpwugh, ky 103:

¥ Gpwbp pptiug htippht Yupnn tu hwuntiu tptp Juqutiph hwdwp twjuwnbiujws Munmwpugqutiphg
nplt dkymu Jud dph pwuhunud: Oppuwly’ «Pupbuountpbiwdp», phy 3a, b (U. bhdwpyw, Mwnwpug,
1896, L9 14, 18), «Skp, nnnputiwy, phy 31 a, b (tnyu wmtinnud, kg 79, 84), phy 31c (unyju ntinmud, ke 149):
‘Unyjup 31b wmwppbipwyp hwuntiu £ quhu twb punwdwjt juwnp judph Muwnwpugnud (anya mbinnud, ke
216):

0 Wuytiu, tmwdwjt Mwwnmwpugnd «<ngh Qunnmdny» btpgh tpym dbintnpwjut wwpptipwyjutiphg
wnwohtp  (23a) pwnwdwjt  wpwfub  wwpphpuymd - winunpywés £ 23¢ hwdwph  tbippn
(U. hdwpwl, Mwwnwpwg, 1896, ko 64, 135): Uju dwuht nb'u twl U, Gldwyub, Nwnwpwg, 2017, ky
XXVII, «ludpwgph Ynnuhg», Yt 9:

4 Wuwtiu, punwdw)u wpwlwi fudpp Mwwnmwpugnd «Lgup b pupmpbiwtg £ng, Stp» tipgp ubiplujwg-
Jws b twb bnwdwjt wpwlwu Judpp  hwdwp  obpnupuwyws  wwppipuyny  (phy 34,
U. thdwpwub, Mwwnwpug, 2017, t 196), hul unyu Muwwnwpwgh tigpuithwlhy hwnydwsubipp twjuw-
wnbuws b punwdwt juwnp Yuaudh hwdwp (unyu nbinnud, ke 221-224): Fwuigh nputhg’ punwdw;u
Juwnp fudph Mwwnwpugp pugnn «lonphnipn funphtr Jwpujutp fuunwpnd £ punwdwjt wpwuljut
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pwswyw) hwwinnph tgpuithwlhy Gupwpwdund wdthnthyws tu Muwnmwpwagh pupwugpnd
hwynip wuwnywéh bipgynn npny wdnpubp” twhwnbudws inwdwyu b iphdwyt wpului
fudptiph hwdwp**

Uhlunyu dtintinhuywt wnpnipp ypw hhduywsé tpgiph dywuymdutipp Mwwnwpu-
gh tinwdwju b pwnwdwju Juqgutipnud punpnpynud Gu npnpwh nmwppbpnpmuutipny,
npnup giuwynpuwbiu Yyhpwpbpnd Go abpnuwtwldwt ninpunpt: YWuwbiu, ophtwy,
nyjw tipgh tnwdwju nmwuppbipwyh dhitnyu hwdwhbsymuutipp unyuh pwunwdwjt nwn-
ptpwubipnud npunpynud Gu wnwudht wnubtiph Yphuwyunynmdutipny® jud Ypluynn
pwuwjhtu dwjuwnmpjut hwybtnudny*: Uh jupp nbyptpmd upqwsd bpynt ujgpnmuputipp
Jupnn bt hwdwwnbnyby: Fugh npuithg” nhunwpyynn bpgbph dhdwonyu dwuh ubipnuwg-
twynudutipnid wnluw tu hwpdnuhy gnpdwnnypubtph dwutwyh thnthnfunigyniuttip: Ny
Fwlwt mwppbpnpymuutip Gu npubnpynud twb npn) Gpgtph hwyhpd Junmgywsépwjhu
dhwynpubtiph nppdwhunntuwghnt pumpwgpmud (inwlunwpwdwudwu uljgpniuph, nhp-
dwlwt ud hunnuwghnt wuwnbph, wyn pymd’ ipudynwljut qupqupuuph inbuwlh
hinthnjunipnmby):

U tlhdwjwup Muwnmwpwqt hp dwupunwpwjunipjudp hwuntipd odngws k Yndwn-
qhghnt Junnigwuéph wdpnnowlwunipjudp: UWunpunwnuwny unbindwgnpénipjut
Yndwynghghnt wnwuduwhunympmuutph’ L. whdhquuup nhrnwpymd £ apw pun-
hwtnip qunnigywépp nputiu tiptip funynp punyugnighs dwubiph wdpnnonieynit: “tpwut-
ghg jnipwpwbynpp utipuyjugund £ hptithg dwjtwlwpquhtu-pidwnpl punhwupne-
pjwdp Uhwynpyws wubtipghph, dhutipgtiph b judptipgbiph swjwyn judpwynpnud” hphi
hwwnnlyy tpudynwljuu-npudwwnnipghuua gnpswnnypny: Cunn L. Bwhdhguuh’
NMuwnwpwgh wnwehtt dwup («luonphmpn junphx—phg dptsh dwdwudnin) nipophuwy
twpuwpwup yuuwynpmia muh: Yo indwuwh b (judpbipg-dtutipg-fudptipg): Stiphy-
[unud £ dpunp dwjuwlupgp: Gpypnpn dwup (dwdwdninhg dpush «Unipp, Unipp») (-wih-
Uhqquitip punpnznud £ npujtiu puquwphy wutipgtiphg, dttitipgtiphg n fudptingiphg pun-
Jugwé, mqun swjwpynn vh dbdwdwu)nmwp nnunn, npnud «<nbidptith» ntip mubiu «Unipp
Uunmuwd» tipgp b tpw htivn ubipn dtnbinpwljut wnbusnipinia niutignn up 2uppe wj) hwwn-

tpqswunudpp (Uhtwuwnwp nkunp” pgswiudph mnbygnipjudp): Fdwp b wuby husny G wwydw-
twynpywé Juqutiph tdwt vmwppbpnipymutbpp: Hpwup unya Yapy wpnwgnjus tu awbe Glhdwg-
Jwawut Mwwnmwpwgh hpunwpulyus wnwudht dwjtwpwudhuubpnud:

2 Ypwig pynd B «Cunpbiwgn jUunnenp» b «8npdwd dingtiu» tipglipp, hpug dtintinp, tpbp dwynt
supwlwt b tphg dwuluug ophunipmup (kinwdwju wpwlwi judpp hwdwp twjuwwnbujws pninp
qupnnnpnia udniubipp quivnwpnud | odbbwunwp nbunpp’ pwubph nintiignipyudp): @bl wju
tupwpwduht wnwudhu funpughp £ hwnjugyws, wjuinmwdbtwuhy, nputmd ubipwungws adnyubipp
npjws b ywpmiwlulyut hwdwpuluwpdwdp (37-45): Utintinhutiphg Gpynup hwuntiu G quipu
dputnyyu hwdwph tbipen, pwth np hhdugws Gu unyo dintinhwlut ynueh Yypw (phy 40, Lo 304):

# Qduwn, opptwy, tnwdwjt wpwlu b pwnwdwyt juwnp wwppbipuyubiph 7, 20, 27 hwdwputipp:

#  Wu huwpt wnwyly punpny k unyu pgbph” tnwdwjua b punwdwja wpuut Juqubipnid hwunhwnn
wnwpplipujutipht, wnk'u, ophuwy, phy 16, 17 b wyju:
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Jwsutip®: Fpwtg pynid £ «2pphuwnnu h ke dbip jujnutigu» tipgn, npp Muwnwpwgh tiply-
pnpn dwuh Gpudnuut qupqugdwt quguptwlbnt £ Wuwnbin, huswbiu b Gppnpn
dwup tpwdnwjut hwdwpubipnud gipulw ntip ntuh dwdnp dwytwupgp: Unwyti éw-
Junt b wquwn Junnigywsp ntuh Muwnwpugh tigputhwuyps dwup («Unipp, Unipp»-hg
dUhush Ytipg): dbipohupu Yhunmpnuwluw tipwdynmwuluu Yapwwpp «Unipp, Unippr»-u L,
nph htinn dtntinpwljwt hwpwquunnipinia Gu npubinpmd wju dwuh dh pwpp Junpubip,
wyn pynud bt «Pphunnu yuwwnmwpwugbiwpy hunwpwtwyuu tipgp, npp, @whdhgqpuuh
punpndundp, Muwwnwpugh ququptwlbinwht wwhtphg £ odnjus bgpuhwugnid-
awjhtu (Phuwquyht) punypny*: 6 nne Muwwnwpugh, b ph’ upw tipbip punugnighs dw-
ubtiph Gpwdynwlwi-Junnigwsdpwjhtt wdpnnowuunipjut wwwhnydwt gnpémd fw-
Jut ywuwynipmiu nmup twb dh gwpp anyjuwwnhwy punpng yapguwhwuqudbbtiph (Yu-
nwuuubtph) b dbntinpwwu nupduépubph wnyuwympniap, husp, L. whdhgpuup
Jupshpny, npnwyh gniquhbinutip £ untinémd jujndnnpyuwjht qupgqugdwt uljgpnii-
ph htin*:

U. thdwjuuh Mwwnwpwagp ny dhwju Yndwynghwnpp fjunynpugnyu unbindwgnn-
Swlwt hwonnnipiniut kp, wylk hwy waqquyhu Yndwynghunnpuwlut nypngh dbwynpdwut
wudhowwtiu twunpnnn wuwwndwthnijh dbdwpdbp ujuwdnidutiphg dtiyp*: Pp Muwnwpw-
gnmud U. thdwpwip untindwgnpswuu pwpdp swywlny b Jupwbivnnigjudp hpwgnp-
6tig hwy wgquyht tpudnudnwsnnnpjut b wpldnwbypnyuljut nwuwlwt tpwd)-
wnnipjul ophtiwswthmpniaubtipp hwdwnpbym ndjupht futinhpp” untindtyny qtinupytiu-
nwlwb wluwnnt wpdwuhputipny b ndwljwt pugwnhy wdpnnowutnipjudp odnywéd
tipy:

Fuwymtt UWdhpwnymt

5 «8hotiw, Stp», «Ytgn, Skp», «Uwpdhu Skpnmuwlwi»:
% St'u L. Rrwhdhqyul, Uufup GYdwgju. unbnswgnpswljut dwnwugnipymup, ke 51:

. (whdhqyuup, dwutwynpwpwp, pungémd E wyjuguy Junwaubbph «gnpnn, unuwnn» nbpp
NMuunwpwgh bpYpnpn dwund: Lnyuwhup dhwhjnunn ipuwtwyneyma muh «Umpp, Unmpp»-hu
wuudhgwwbiu hwonpnnn’ nuhputiph «Udku» npdught hwdwwywinwupuwunn dinbnhwlui nupddwspp
(U. bdwywt, Mwwnwpwg, 2017, k9 67), npp npnpwlh thnhnfumpynitubiph Gupwplytny’ hwuntu k
quihu hwonpnnn uh 2upp hwnusubipnud, wyn pymu’ «Swyp dtipy, «2phunnu yuunwpugbwp, «Lgwp
h pwpnuptiwtg £ng, Stp», «Fnhwtwdp gLREW, Skp» tipgtiph uygpuwyuu npyugqutipnud (unyu wtinnud,
ko 85, 103, 107, 110): Wuwhuny puunntwghnt Juwy L untndynd Mwwmwpwugh tphpnpn b Gppnpn
dwubiph dpol: Lnyuwhuh hunntwghnt «qudwpubipy Jut twbk Muwnwpugh wnwehtt b tiplpnpn
dwubtipnud: 'b. @rwhuhqpuit, Uwup Bhdwjwb. uintindwgnpéwju dwnwugmpjniup, ke 51:

¥ Cwy bipwdynwluu Guynypeh hwdwp pownwupdwiht ywtwlynmpyniu mubignn’ wgquyht Yndwyn-
ghnnpului npupngh hpduwnpdwt wnwpbjneniup hwudwptin Yipwny hpugnpstg Undpnwup’
untinétiny wqqujpt tpwdynnipjut Junnigwépwiht b ndwljut wnwuduwhwwnlnpniautiphg
opquuwwtu utipnn nuuwlwu bpwd)nnipniu:
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cunudnruuver

AEUN/U Qujuwgnptiwg tpgignnnuppiup Uppnp Muwnmwpwgh, Ywnupuwwwn, 1874:
AGUMN/F Qujuwgnptw) bpgignnnuphiup Uppnp Muwnwpwgh, Ywnupuwwun, 1878:

UM YUndhunwu, NMwnwpug, Gpltph dnnnywént, Jnptipnpn hwwnnp, fudpwagpnpnia M+ W
Upwjwth, bplwu, 1997:

luUM, 1880 tunphpnwwntivnp Uppn) Mwwnwpwagh puwn shup Unwpbjuljwtu Unipp Gltintig-
1n) Swjwunwbbw)g, Ywnupuwwwn, 1880:

UM Uppwqut NMunwpwug <w) Unwpbjulyut Mnnuthwn Unipp Gltintgin), wpuwphw-
pwp pupgUwunphiap b abpwsmphiup” Uupny pwhwtw) Upudbwth, bptiowa, 2010:
UtM, 1896 tnglignnnmphiup Uppn) Mwunwpuwagh <wjuunwitbw)g Unwpbjulwut tYt-
ntgin), hnjuwnpbiwy W thpnuuwytwy jtpphu G h snphu dwyu h dtnt U Bldw)tiwd,
LEjwghg-Jhtiutw, 1896:

UtM, 2017 bpglignnmphtup Uppn) Mwunwpugh <wjuunwitbw)g Unwpbjuljut Glb-
ntgn), hnpuwnptiwg tie thpnuptwltiwg jtiphu e h snphu dwyuu h dbinu U Gldwtiw,
bptiiwt, 2017:

(-U (dnpgnd Upp. Uwunjtiwt, Undhwnwup hwudwpp pp Mwnwpught dke, Gpnuwni,
2003:
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1.9 17, phy 4. «yuop dnpnyflawy»: Munmwpwugh 1896 p. hpuwnwpwlynipju dby (inwdw)u
wpwlu fjudph wwuppbipwy) 3a puhwdwpp Ypnn «Fupbjuounpliudp» jutupynipjut
ywpuwuuh «Yuop dnnnybtiwp» hwnygwsp dby junnigjuwépwpwiwlwt wdpnnonipinia
L ququnud ywpwluup htinn (UEM, 1896, Lo 16), uwlwju pwunwdw)ja wpwlui b juwnp
fudptiph hwdwp gpywéd nmwppbpwyubpnud tnyt hwnywst wnwuduwgywé £ npuybiu
hupunipnyu tpudnwpwtwuntindwluu dhwynp” wnwudht hwdwpulupdwdp (UM,
1896, k9 100, 183): Lhwnltiiny Mwwnmwpwgh punwdw)u wpului U juwnp mwppbipulub-
pht’ dhup Muwnwpwugh inwdwjo wpwljut nwuppbipuwlnd bu «Yyuop dnpnybiwy» hwin-
Jwép ubipluywgpti Gup wnwudht hwdwpwlwdwdp:

2.t9 23, UpYy. «b1 bu puwnunniplwi...»: Pusybiu pupdjuawljut Muwmwpwuagh Gpynt hpw-
wnwpwlnipiniaupnd, wjtwbu £ UL Bhdwjjuup Muwnmwpugnd vwuplujwugh tipqu-
pwduh npny hwnywstubip mpyws b dhwju punwinbpunny’ wnwig ipudynwlut pun-
Jugnigsh: Cun npnud tdwtu hwnduwsutiph dbid dwup puwpdjutuut wnpympubpmd b
bldwpwh dyulidwt dby hwdpulumd E: Gupwnpupwp’ wyn unpubpp bpgyby ba ju'd
pupdjuuwuu Mwwnwpwgnud gpunjusd uwpuywgh wy] tpuuwlwuynp pwpnqubph
dtintinhubtipny, Yw'd putwynp wjwunniyeny Yhugunuywpnn day mphy hwdwwywnwu-
fJuwt dintinhny, npp Muwnwpwgnud sh bipunyby: Ywptpp E Gopwnpt twb, np wyn np-
Juqubip wnhwuwpuy st tipgyty, husp phy hwjwuwyw k£, pwth np tbplunudu nputg
Juwnwpnudp, npybiu uunt, tnutwluynp £ (npw dwuht £ yyugnmd twb wyb hwuwnp, np
U. tidwpgwup Muwnmwpugnid uwpuywah npny nhunwpyynn npuqubtiph dnwn tpgws
hwdwuwywinwuuwt dwjuwunh&wp, ophuwy ke 102, 109, 187):

Cwwn wytih phy G wyu niypbpp, Gpp U. tldwjwih Buldwi b dphwju pwnwunbipu-
nny utipujugywsé uwpyuywagh pwpnqubipp L. (Gwguuh hwnnpubtipnd tnutww-
Ynp bu: SYjw; wwpwguynd bu yundwnubtiph dwuht upnn tup dhwja Gupwnpt (Up-
gnigh hus—huy hwuqudwuputiph ptpnudny wyn pupnqubiph tnuuwyubtpp Yud npuip
NMuwnwpwugnid wnluw Uty wy pwpngh dtntinhny Juwunwptijnt dwupt Yndwynghwnph gnt-
gnudutipp nnipu it dawgtip hwnnphg, ud, h ybtpon, Yndwynghwnpt pinpnipyniup pnnty
L uwpluywght, npp dtiuh pupwgpnd Jupnn kp Yhpwnty L. (Fuwpdjuuh gpunmdubipnud
hwtnhwnn wjjw) pwpngh dbintinht jud Ytpghthu wwppbpwyubtphg nput dtyp): buy
Yhapwpbipnud E uwpuyugh® 23-pn bonud wnjw npuight, wwyw pupdjutwljut hpw-
wnwpwlnipiniauipmd Ytpshupu hwdwwwwmwujuwunn dbtntnhwlwt wwppbipwyh wn-
ppnipp htinlyuwu £ Q6UN/UY, Eo 31 (unyup” Q6UN/R, Eo 14): Luwtwwnhwy wy npyuigub-
phu uunpunwnuwup unnnpl:

3.9 25, phy 6. «3fylw, Skp, U npnpillaws (nb'u twl by 123, 237): Munwpugudwnnygub-
pnud wnfu gniguwit hwdwdwy ™ nhunwpynn hwindwdnd uwpluywagh snpu hpwhwg-
ubiphg jnipwpwbympht nwhpubipp whwpe £ wpdwquupbt hwdwwywunwuppwu npjuagny
(nb'u, oppwly, UM, ko 88-89): hdwpwuh Nuwwnwpwgh nyjuy hwnwsmd nwhpubph
pninp snpu Wuwnwujuwatutipp dhwdényp Go b juwnmwpynud Go wnwug pundhodwu: “Hh-
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wnwpyynn hwwnduwsp anyu Yhpy E ubipuyuggus twb Qujuwugppup Muunwpugmd (pun
npnud nyjuy niygpnd tpgwé E uwupyuywagh hpwhwuqutiphg dhwja wnweohup. aUMN/U,
ko 32, AGUM/R, L9 15, 56 L wyju) b Yndhwnwuh Nwwnwpuwgmd (4N, ke 35): M+ Upwjw-
up hupwunpnud k, np nupputiph ywwnwuppwuutiph dhwynpnudp « Nunmwpugh wpwpn-
nmpjut Uy hus—np dudwtwl nbinp £ mubtigh) b Junmg wjwunuywuu nupdbp (UM,
Twunpwgpmpyniautp, ke 144): [@npgnd wpp. Uwunljuuh upshpny bu’ udwbwmnhy
npubnpnudutipp hrmuwdnun unynpnipjws wpnyniup G, npnup juwjunnud G uwplu-
Jwah b nyhputiph thnputipgignnnigjut tplunuwljuu dip b pwpwpnd wyu Shuwljwt
hwwnywsubiph pdwuwnmwpwiwyut wdpnnowuunmpimun (U, ke 46-47):

4.t9 29, Uply. «bi bu puwnupniplui...» (nb'u bl by 127, 241): rwpdjutwljut Muwwnw-
pwgh Gpynt hpwnwpwympymubabpnud vwpiuywugh b nuhputiph hnputipgbignnnipyut
nyju iupwpwdumud uwpyuywugh pgudwuhg bnuawuynpyws £ dhwja wnweht™ Y-
pnhhojw) hpwhwugp (QEUMN/UY, te 34, 85, QBUN/R, ko 14, 57): (3t hwdwwyuwnmwujuwmt
gnignd su, uwfuyu pun Gpunypht hwonpnnn hpwhwuqubtipp bu wtinp £ uwnwpty
unyu tnuuwyny, hush wnhwuwpwy whywywi uwpluyugh b nyhputiph thnpubipgbi-
gnnnipjwl pwudhuubtippht:

5. k9 29, phy 8. «blign, Skp: Cunphlow, Skp»: Unyju hwnygwsh uwpluywgh ipqupwdup
wwlwunn unuptipp jpugphy bup pun U idwpwoh Mwnwpugh’ punwdwjt wpuljui
b pwnwdwju fuwnp Yuqutiph hwdwp wpygws dyuynmdutipnd gintinué nmwppbpwlub-
np (UM, 1896, o 105, 190): Fhunwplynn hwmwndwsh pnpnp tiptip nwpptipwlutiph bgpw-
thwhs npqugnud («Skp, mnputiwy) ntinh muh vwplugugh b nwhpubiph hnjutipgblign-
nnipjut wjwiunuyuu junnmygh ppwpundwu anyu Gplnypep, npbt wnlw Ep 6-pn hwdw-
pnud (nb'u Swunp. 3): Mwnwpwgudwwnnygh gnignudny’ uwpuyuwgh tpbip hpwhwog-
utiphg jnipupwitigynpht b wwnwupuwt bpoynn nuhpttiph npyugbipp wijug ntygpnid
dhwdnuws Gt uby Gpudynwpwiwumntindwjutu wdpnnonipjut ubig:

6. [o 65: Muwnwpwagh 18-pn hwdwpp ttpjujugund £ uwpuywugh b nuhputiph thn-
hutipgtgnnnipjwt ny Swywnu vh tupwpwdht, npp twjuwnbugwsd £ hwunhuwynp onti-
phu bpgbint hwdwp b wadhowwbtiv twpunpmd £ «Unipp, Unipp» tpght: GRdwjjuuph Mw-
wnwpwaond wju bupwpwdhtut wnfw £ dhwjt punwdw)t wpwut juquh muppipuynid
(UM, 2017, ko 157):

7.t9 68, phy 20. « Ul <uyp bplwinpy (ink'u twil by 162, 254): huswytiu tynud k (npgnd
wpp. Uwuntjuup, wyu hwndwsh wnwoht' «Wdku» punp nuhputiph wwwnwupuwu k
pwhwuwgh wudhowwtiu twpunpnnn” «Uppkp h Udwuk» hpwhwught b hdwunwpwiw-
Jut uwy smup «Cwyp Gphuuwnp» tpgh htin (@-U, Ee 104): Wnnihwuntipd, U. Ghdwjjw-
up ubiphynwuby £ yapnhhgjwy funupp tipgh Gpuwdnwpwtwumtindwjuu unnygh:
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8. b9 72, phy 22. «Unwgh Rn Skp: Npph Uwinnidny» (nk'u twl by 165, 259): huswtiu «W-
utu: <wyp bpluwnp» tpgh ntiypmd (nb'u swunp. 7), wyu hwinusmd bu nuhputiph
uljgpuwlwt $pwgp pwhwiwyh twpnpnnn hpwhwugh Yyuwwnwuppwuu E, npp, uvwfuwa,
Yndwnghwnpp tipudyinulut wnnudny dhwényby B wadhowwbiu hwonpmnn «Npnh Wu-
wnnwdnp» ipghta ((GU7, kg 124):

9.9 78 U 169-170, phy 24. «3hpkaw, Skp, I npnpuitaw»: Munwpuigh btnwdwj wpului
U pwnwdw)t wpulyutu mwupptipuyutipmd vwuplujwgh wnweht hpwhwughtu («Unwph-
Ing uppng...») hwonpnnn* nuhputiph wuwwnwuppwop aipuyugyuws £ dphwju punwwmntipu-
nny wnwig bpwdynwluu pununphsh (UM, 1896, e 68, 137): tuwnp fudph hwdwp
twuwwnbtiuvjwd nmwpptipwinud, uwlw)t, vwpyuywagh wju hpwhwught h Ywwnmwupuwi,
Ynuwnghinnpp wwunhpty b unyumpyudp Ypiab nwhptbph’ widhgwwtu twpunprnn
tpwdynwpwtwuntinéwljuu npyuap, npp htynud £ pwhwtwyh «Uuinniwswsduh Uppng
Unwupt...» hpwhwughg htiinn (UBM, 1896, e 207, ULM, 2017, k9 263): Lnyu Yupw tiup
Jupyty bwb dbup” wju hunygwsh Yapnhhojuy Gplynt nwppbipuyubpnud:

10. ko 90. Upl. «Ophuutau, nkp»: ‘Fwhpubph «Wdku: <ugp Unippy (phy 30a) hwnwishu
wudhowwbtiu twfunpnnn vwpluwywagh wju pupngph pupduuwfuit ujgptwnpmipt ntuh
qupnnpniu dbnbinh: Unyuwnpw n& mubktu twb Yytipghuhu wadhswwtiu twpunpnnn b
hwonpnnn Yunnpubph® L. Fwyguuh gpunws nmwppbhpwlubipp, npnup U Ghdwjutt
hp duldw Uty Jupwihnpuly £ qquihnpbit wupghgubyny npuug dtntmhwljwut ajuw-
pwghpp (QGUMN/Y, k9 65-66): Uju hwgquidwupp luwnh niubitwny’ uwpluywgh Ytipn-
hhyjw npuqt wuhpwdbyunnpjut nbwypmd wnwyl] tywnwuwhwpdwp E junwpby
uwpluywgh’ unyu kmu gnbinws U unyu putwuntindwljwt inbpunh Ypw hhdujws
awunpn npyugh dintinhny (Yipghtuu hwuntu k quijpu tnwyp Yplumpjudp): Lwytijbup,
nn pwnwdwjt juwnp Muwnmwpwugnd uvwpyuywagh nhnwpyynn pwupnqu ntah tnya np-
ulinpnudp, hus inwdwyu nwpptipwynd (ke 269), hulj punwdwju wpwlw udph Mwwnw-
pugnd wju pugwljuynud E:

11.t9 91, UpYy. «Ophukw, wnkp»: «Skp, npnputiw» tipght (phy 312) wudhowwtiu twjunpnnn
uwpluywgh wju pwupngp L. Bwpguuh NMuwnmwpwgh Gpynt hpwnwpwynigymuutipnd
utipqujugyws k ipym dbintinpuut wwupptpwyutipny (funupp yapuptipmd E aydw)jw-
twlut nyjuy dywludwt htivn dwjuwupguyht tnyu hpdpt mubignn nmwpptipuwyutiph):
Tpwughg Ubilp (QEUN/Y, k9 66) Yndwynghwnpu oqunugnpdhy k tipgh tpypnpn 31b hw-
dwpp Ypnn mwppbipuynud (UM, 2017, ke 98-99, 273), huly tpypnpnp, np hwunhwmnu
[ dpwytu 1878 . hpwwnwpwlynpjuu dbty, uintinhwuu ndny b hurnntwghnu qupqug-
dwt npwdwpwimpjudp sh hwdwwwwnwuppwiund U. Gldwjuuh dywwusé dbntinniu
(QALUMN/R, k9 38):
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12. ko 208, Upl. «Ophulau, wmip»: Uupluywugh nyjuw) pupngh dbntinnt’ pupdjuawljut
Nunwpwamu hwunhwnn nmwuppbpulp wntu A6UN/Y, te 104:

13. Lo 224, Uply. «bphpinuonyplwdp jprwpnip»: Vwpuwgh b nuhpubiph thnfutipgtign-
nnipjut wyu bgputhwyhs pwdhutu pp dbininhwfwuu ynpny gqpliph wdpnnonyhtt hw-
Upufunud £ unyu pwduh’ 210 Eomud wnljw wmwppbipwyh htin, nuwnh uwpujugh Ytpn-
hh2jw wutipgh hwdwp Jupnn £ hpdp dwnwjt) tnyt Eonud pipdwé hwdwwwwnmwuuwa

npyuwagh dbintinht:

14. k9 236, nmnuinwly: Uty Jud dtiymybiu wunpgdw «untwph» (guép) dwjuny tipgtiim
dwuht htinhtwyh gnignudp yapwptipmd £ uwpuwagh ipgupwduh husnnnipjut nidg-
umpjutup (nhuwdhYuyhu): typputiph” wudhswwtiu twunpnnn b hwonpnnn npyuqub-
ph nhuwdhly Gywuubipp Guwnp niatitwny, U. ldwjuuh hpwhwugh hwdwdwju, uwnp-
Juywuah tipqupwdhup’ dhush «®dwnp Rhg, Sktp» hwndwép (phy 7), whwnp E uwnwpyh
pp Y ppp:

15. b9 240, nnnuwnwl. U. tldwjwuh swunpwgpnipiniup: <hdp punnmubiny htnhtw-
Uyh gnignudp b Mwwnmwpwagh Juunwpdwt himwgw pupwgpep nynphu nuwpdubne hwdwn
dtiup |pwgpty up vwpyuywgh tpgupwdhut pun Mwnwpuagh inwdwju wpwulyw fud-
ph hwdwp twpwnbujws tnwppipuwlh’ wuhpudbynnipjut nhwpnd nhdbny wintw;)-
twlwt hnpuwnpnipju:

16. t9 289, phy 37a. « Linplowyn jUuinniong»: Munwpugqudwwnnigutipnud wju tipgh ulqp-
twwunnnnd wnfu tu «ny tpowth unipp pwhwbtwy» funuptipp, dhtsntin G{dwjwuh Mw-
wnwpwgnmu (husybiu twl L. (Fuwduth gpunws yuwmwpwugquiht ipguuwugnmpniaub-
pnd) nhunwpyynn tipgh tnya hwnjwémd uywsd k. «ny tipowthy umpp hwjpuwtivn»
(UM, 1896, ke 229, QLUM/R, Lo 195-196): Uju wnwupptipmpyniup wwjdwawynpywsds k
wju hwuqudwupny, np Lwy Unwpbjuljub U. ltintignud npwytiu yyuwnwpwaghs fupnn G
hwunbu qu) bwb tyhuynynut n jupnnhlnup: Utitp wathnihnju tup pnnty Hdw)juth
MNuwnwpwgh nbpunp, uwfu)t wugtptit pupgudwunpjuu hwdwp hhdp tup punnmub
Muwwnwpuwgudwwnnygutipmud wnfu wwpptipwyp (UM, 2017, to LI):

17. t9 302-303: <wy hnglunp tipqupytivinnud qupnninpma (Ubhgquwwnply) dintinhwlywu
ndh wyuwydwuubtipnud npn) pwntiph Juuyuwwundwt pupwgpmd tpptidua wnwowunwd tu ny
pdwuwnwlhp hwybpujwuhbp: Ldwt Gpunyph hwnutywlwu ophuwy k «Ephunnu»
wujwt inuuwluynpnudp «Ujuop dtmbiwyp» dlnbnni nhunwpyynn hmwnywsénd: «Wuon
hwput Lntunp» dbintinne tigpuithwijhs dwunmd unyuwyhuh hwybjujwulbp bo gnjuand
«Uptiwdp» pwnp tnuuwfuynpdw dwdwuwy (UM, 2017, £y 312-313):

%. Whpwn jut



ANALYTICAL ESSAY

In the Preface of his Liturgy Makar Yekmalyan mentions that the main melodic source
of his composition is the material summarized' in the two editions of the N. Tashjyan’s
Liturgy®. The two versions of the chants Our Father and We Give Thanks are the only
exceptions. Their melodic basis has other principles referring to the Etchmiadzin tradition
of spiritual chanting?’.

Each one of the above-mentioned Tashjyan publications includes more than one
melodic version of the Liturgy, intended for certain days of the Church calendar. The 1874
edition includes two subsections, the first of which is untitled. It mainly consists of the
liturgical chants, appropriate for Sundays, the other solemn days and the Major Feasts. It
also consists of certain units representing various appropriate liturgical genres, such as:
meghedies and hagiodies*. The second section of the same edition, titled For Ordinary Days,
includes the liturgical chants performed for the ordinary days®. The sections of the first
part of the 1874 publication of the Tashjyan Liturgy were supplemented and integrated
into separate subsections in the 1878 publication of the Liturgy. The version of the Liturgy
For Ordinary Days was expanded and another version was also added to be performed

specifically during the period of Lent. Therefore, the 1878 edition includes the following

' Chants of the Divine Liturgy of the Armenian Apostolic Church, transcribed and arranged for three and four
voices by M. Yekmalyan. Leipzig-Vienna, 1896, p. 11 (hereafter: M. Yekmalyan. Liturgy, 1896); Chants of
the Divine Liturgy of the Armenian Apostolic Church, transcribed and arranged for three and four voices by
M. Yekmalyan. Yerevan, 2017, p. XI (hereafter: M. Yekmalyan. Liturgy, 2017).

2 Notated Chants of the Divine Liturgy. Vagharshapat, 1874 and 1878 (hereafter: N. Tashjyan. Liturgy, 1874
and 1878). Since 1930s thanks to Spiridon Melikyan, there has been an opinion among Armenian
musicologists that M. Yekmalyan used the Etchmiadzin melodies only in the first and in the third versions
(written for three-part male and four-part mixed choirs) of his Liturgy, whereas when composing the
second version intended for four-part male choir the composer used melodies belonging to the
Constantinople tradition (and in this case the notation by Tashjyan is considered to be the reflection of the
Constantinople tradition). Later, this opinion was convincingly refuted by R. Atayan and N. Tahmizyan.
Cf. R. Atayan. “Makar Yekmalyan”. In: Makar Yekmalyan: Documents, Letters, Recollections, Articles.
Yerevan, 2006, pp. 137-140 (in Armenian); N. Tahmizyan. Makar Yekmalyan. Yerevan, 1981, pp. 68-69 (in
Armenian).

3 See M. Yekmalyan. Liturgy, 2017, p. X. We can find seven more parts in the Liturgy which have melodic
principles not presented in the Tashjyan Liturgy. We shall examine this issue hereafter. At last, in his
arrangement Yekmalyan has also included three appropriate Midday hymns (Ne 42-44). Their sources are
taken from the Hymnal written down by N. Tashjyan. See Notated Hymnal of the Sacred Chants.
Vagharshapat, 1875, pp. 65-66, 71-72, 437-438.

+  See N. Tashjyan. Liturgy, 1874, pp. 3-76.
5 Ibid., pp. 78-160.
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versions of the Liturgy: 1) For Sundays and Other Solemn Days, 2) For Ordinary Days, 3) For
Major Feasts®, 4) For Saturdays and Sundays of the Lent.

The comparison of the musical components of the homonymous units included in the
same versions of the 1874 and 1878 editions of the Tashjyan Liturgy shows that they are
rarely completely identical. In most cases the homonymous musical-poetic parts represent
melodic versions, notably analogous and completely coinciding on the level of certain
structural fragments. There is almost no difference between the most of the samples except
insignificant rhythm and intonation variations of particular melodic phrases. Notably, the
samples in the first edition that have relatively simple syllabic and neumatic melodic style
show a better developed melodic design in the 1878 edition, which can be explained by the
dominating role of neumatic and melismatic style’. However, in some cases the opposite
phenomenon can also be observed®.

Composing his Liturgy M. Yekmalyan mostly referred to the first edition of the
Tashjyan Liturgy of 1874 as a source, but in several cases the second edition was also used.
The melodic material of the majority of Yekmalyan’s arrangements is borrowed from the
first version (for Sundays) of the Liturgy recorded by Tashjyan. He partly used also the
chants of the ordinary days, as well as those intended for the Major Feasts and the Lent from
the 1878 edition. In all three versions of his arrangements (three-part male, four-part male
and four-part mixed choirs), the composer’s objective was to preserve as much as possible
the integrity of the rite and to show all the richness of the melodic material comprised in
the two editions of Tashjyan Liturgy at the same time. In all three arrangements of the
Yekmalyan Liturgy half of the immobile parts appears in two or sometimes even three
melodic versions. Nevertheless, Yekmalyan did not include a great number of mobile
parts of the Liturgy, including a hagiody, some meghedies, all the taghs, the most part of
the Midday hymns, to mention a few. Apart from the parts sung by deacons and clerks,
fragments of the priest chanting (only in text) are presented in the Yekmalyan Liturgy, as

well as some brief explanations related to the details of the ritual ceremony’.

¢ The Major Feasts of the Armenian Apostolic Church are the five Dominical Feasts related to the most
important events in the life of Jesus Christ: The Nativity and the Epiphany, the Resurrection (Easter), the
Transfiguration, The Assumption and the Exaltation of the Holy Cross.

7 Cf. N. Tashjyan. Liturgy, 1874, pp. 32, 34, 57; N. Tashjyan. Liturgy, 1878, pp. 14, 16, 25 (respectively).
8 N. Tashjyan. Liturgy, 1874, pp. 50-51; and N. Tashjyan. Liturgy, 1878, pp. 20-21.

° In both publications of Tashjyan’s Liturgy as well as in the Liturgy by M. Yekmalyan deacon’s certain
recitatives are represented only by text (see N. Tashjyan, Liturgy, 1874, pp. 59, 74-75; N. Tashjyan. Liturgy,
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The arrangements of melodies in the Yekmalyan Liturgy reflect the most delicate
approach the composer demonstrated towards the original melodies of the Divine
Liturgy'?, while the majority of small changes made by the composer in the area of rhythm
and intonation aim to simplify the structure of the melodies and to achieve a harmonious
unity of the musical-poetic form of the chants. Applying R. Atayan’s definition, one can
say that these modifications may be characterized as tactful editing of the original music'.

Our observations show that the majority of the above-mentioned editing in Yekmalyan’s

arrangements manifest itself in the following way:

a) liberation of the sounds that represent the basis of the melodic structure from

melismas, reduction of the passages that are comprised of elaborate melodic figures

(example 1 a-d)'

Example 1 a.b.c,d
a) Sanctus (Holy, Holy), N. Tashjyan (1874)
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by Sanctus (Holy, Holy), M. Yekmalyan
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c) Spirit of God, N. Tashjyan (1874)
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1878, pp. 15, 18, 63. M. Yekmalyan. Liturgy, 2017, pp. 29, 59, 90. For more details see Annotations). The
piano redaction of the choir part is also available in the Liturgy, but the lack of rhythmic correlation
between some fragments of the choir and piano parts lead us to an assumption that the piano reduction was
also meant as accompaniment (see, for instance, M. Yekmalyan. Liturgy, 2017, p. 10, bar 6; p. 48, bar 2; p.

50, bar 1, etc.).

10" According to the composer’s statement, such approach was motivated by his objective to preserve the
integrity of the traditional melodies of the Liturgy, to remain faithful, as far as possible, to the spirit of the
Armenian sacred chanting. See M. Yekmalyan. Liturgy, M. Yekmalyan’s Preface, 2017, p. XI.

1 See R. Atayan. “Makar Yekmalyan”, pp. 140-141.

12 Natural (not equal) temperament of the Armenian traditional sacred music is characterized by the
phenomenon of micro-alteration, when notes are differentiated (raised or lowered) for less than a semitone.
In Western musical notation rising for less than a semitone is expressed by an asterisk (see example 1c, 6a),
and lowering by an oblique stroke. See A. Baghdasaryan. Manual of the Armenian Notation. Yerevan, 2010,

pp- 30-31 (in Armenian).

[
~

tso.
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b) enlargement of the rhythmic statements, which can be seen both in the entire
volume of the musical poetic form (rarely)® and on the level of its different components

(more frequently; see example 2 a, b):

Example 2 a, b
a) Amen. Holy is the Father, N. Tashjyan (1874)

A - - - - - men

It should be underlined that in some cases the composer has followed the opposite
principle of actually activating the rhythmic component'* or enlarging the specific weight
of the syllabic element of melody in comparison with the original version. One of the rare
examples of such change is the melody of the chant The Body of the Lord (version for three-
part male and four-part mixed choirs), which became more flexible and expressive based on

the uncommon characteristics of neumatic elements of the original version.

Example 3 a, b
a) N. Tashjyan (1874)
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b) M. Yekmalyan
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13

See, for instance, the variant Ne 3b of the chant Through the Intercession. N. Tashjyan. Liturgy, 1874, pp.
29-30; M. Yekmalyan. Liturgy, 2017, p. 19. Double enlargement of the rhythmic exposition through the
entire musical-poetic form is also taking place in the variant of the chant Lord, Have Mercy for four-part
male choir (Ne 31). Cf. N. Tashjyan. Liturgy, 1874, p. 97; M. Yekmalyan. Liturgy, 2017, p. 185.

The latter is especially characteristic for the basic episodes of the deacon’s chanting in the relatively
voluminous parts of the deacons’ and clerks’ inter-chanting. Cf,, the episode Amen. And With Thy Spirit,
N. Tashjyan. Liturgy, 1874, pp. 59-61; M. Yekmalyan. Liturgy, 2017, pp. 81-85.
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One of the specific changes made by Yekmalyan in the traditional liturgical melodies
is related to the principle of interpretation of melismas, which has various manifestations
depending on the specifics of the artistic objective of the composer. In his arrangements
Yekmalyan is usually avoids to use melismatic ornamentations, that are typical for N.
Tashjyan’s melodies and are often represented by acciaccaturas and mordents, which is also
actually predetermined by the composer’s intention to simplify the liturgical melodies. The
interpretation of sounds with small duration, which are the components of the structure of
the melodies in Tashjyan Liturgy, as melismas (mostly acciaccaturas consisting of one or
two sounds), pursues the same goal. This phenomenon is regular especially in Yekmalyan’s
arrangements of melismatic liturgical chants, where the original melody is presented with
rhythmic enlargement (example 4 a, b).

Example 4 a. b
a) O Mystery Deep, N. Tashjyan (1878)

Khor- hurt . kho - - - rin

b) O Mystery Deep, M. Yekmalyan

On the other hand, in some cases M. Yekmalyan transformed the melismatic
ornamentations of Tashjyan melodies into sounds comprising part of the intonation
structure. These changes are especially characteristic for the ending phrases of the deacons’
and clerks’ parts and considerably contribute to the reinforcement of the suppleness and
the artistic expressiveness of their melodic design (see above, example 1 a, b).

Even though in his arrangements M. Yekmalyan aimed for a maximally authentic
reproduction of the modal characteristics of N. Tashjyan’s melodies there are, nevertheless,
certain editorial changes made in this sphere. In some cases, the aforementioned changes
are minimal and they are done in the context of the modal features of the original melodies.
For instance, in his arrangements the composer made dominant only one of the two
manifestations of the same degree (one basic and the other having undergone an alteration)
in the original melody, giving the preference to the altered version. The meghedy From the

Virgin Rock is among the obvious examples:
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Example 5a, b

a) M. Tashjyan (1874)
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Besides, in the arrangement of some melodies having compound modal basis (mainly,
meghedies) edits made by Yekmalyan show his intention to simplify their modal design and
to overcome the differences of their modal formations®. Nevertheless, in the exceptional
cases the opposite phenomenon occurs'®.

There is a separate small subdivision of episodes in M. Yekmalyan Liturgy where the
basic melodies were not only edited by the composer, but some reasonable changes were
introduced as well. As R. Atayan fairly pointes out, the composer preserved the ‘skeleton’
of the initial melody in these episodes and used its elements to creatively develop them into
new, more valuable versions'. The chants The One Holy (Ne 29, versions considered for all
three versions of Liturgy; see example 6 a, b), Amen. Holy is the Father (Ne 30a, version for
three-part male choir), brief fragments of the clerks’ chanting, which are included in the
part of the Eucharist requests and mentions (Ne 24, variants considered for all the three

versions of the Liturgy) are among the most precious examples of such creative work.

15 See the episode Amen. And With Thy Spirit for four-part male choir; N. Tashjyan. Liturgy, 1874, p. 141; M.
Yekmalyan. Liturgy, 2017, p. 173.

!¢ Particularly, in the initial phrase of the meghedy Her Eyes! the composer changed the mode, creating a
noticeable contradiction in the modal base of the first and relatively complete section of the composition,
which, in the opinion of some researchers, distorts the stylistic integrity of the spiritual chant (in the
Tashjyan recording of this melody this fragment has a unified modal basis). The same change is introduced
to all further manifestations of the phrase, in the other structural sections of the meghedy. See Komitas
Vardapet. “Chants of the Divine Liturgy”. In: Komitas Vardapet. Studies and Articles in Two Books (edited
by G. Gasparyan and M. Musheghyan), book I. Yerevan, 2005, p. 95 (in Armenian); R. Atayan. “Makar
Yekmalyan”, p. 141.

17 R. Atayan. “Makar Yekmalyan”, p. 141.
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Example 6 a, b
a) N. Tashjyan (1874) * * * o
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This subcategory comprises those chants of the Liturgy where the composer developed
the melody in some of its structural fragments, by including in it new features of the modal
scale that did not occur in the initial version. This helped to considerably overcome the
monotony of some of the melodies recorded by Tashjyan. One of the most vivid examples
of aforementioned phenomenon is the chant Christ in Our Midst Has Been Revealed which
is included in all the versions of the Yekmalyan Liturgy. The musical episode corresponding
to the text Ard, pashtonyayk’ bartsyal azdzayn (Now, ministers, raising the voice), which is

added by Yekmalyan, is beautifully underlining the artistic expressiveness of the chant.

Example 7 a. b
a) N. Tashjyan (1874)
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As we mentioned before, melodic sources of some parts of M. Yekmalyan’s Liturgy are
absent from both editions of N. Tashjyan’s Liturgy. In the Preface of his work the composer

mentions only two such parts (The Lord’s Prayer for the variant of three-part male and
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four-part mixed choirs'® and We Give Thanks as supplementary version for four-part mixed

choir’). According to M. Yekmalyan, the source of The Lord’s Prayer is the melody on which

this chant was sung during the Patriarchal Anthem, while the examined version of the We

Give Thanks is based on a sacred tune preserved in Etchmiadzin through oral tradition and

which was in circulation before the publication of Tashjyan’s volumes®. The connection of

Yekmalyan’s The Lord’s Prayer with the homonymous part from the Patriarchal Anthem

displayed only by partial similarity of the modal base and almost absolute identity of a

melodic phrase appearing in the same structural fragment of the melody (the latter often

occurs in the version included in the Patriarchal Anthem, while in the arrangement by

Yekmalyan it appears only once)*..

Example 8 a, b
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Besides these two above-mentioned chants in the Yekmalyan Liturgy we found seven

more parts, with melodic sources not available in Tashjyan’s recordings?. They are not

present in the available miscellanies of the Armenian spiritual chants published in the last

quarter of the XIX century and at the beginning of the XX century. Three chants of the

18

19

20

21

22

Ne 27. See M. Yekmalyan. Liturgy, 2017, pp. 85, 266.
Ne 35b. Ibid., p. 211.
M. Yekmalyan. Liturgy, 2017, p. XL

The only edition of the Patriarchal Anthem accessible to us is the following: Anthem for the Patriarch of the
Nation, Vagharshapat, 1878, pp. 3-4 (the same was republished in 1895). It is unclear whether Yekmalyan
used one of these publications at all. Maybe he had another publication at his disposal unknown to us or,
as in the case of We Give Thanks, he used a different oral version of this chant as a source. It is worth
mentioning, that Komitas also noticed only partial and imperceptible similarity between the same chant
included in the Yekmalyan’s arrangement of The Lord’s Prayer and Patriarchal Anthem (unfortunately,
Komitas did not mention his source of the Patriarchal Anthem. See Komitas Vardapet. “Chants of the
Divine Liturgy”, p. 97). Nevertheless, if we accept that one of the aforementioned editions was the source
of the Yekmalyan’s The Lord’s Prayer, we may affirm that the traditional melody underwent through serious
creative rearrangement by the composer.

For the first time this was noticed by R. Atayan. See R. Atayan. “Makar Yekmalyan”, p. 139.



350

aforementioned parts (Christ is Sacrificed”®, We Have Been Filled With Thy Good Things*

and We Give Thanks® for three-part male and four-part mixed choirs) are characterized by

their

strong similarity with the previously examined chant The Lord’s Prayer, which makes

us believe that they were composed following the melodic model of The Lord’s Prayer (or

that of the original tune on which it was based), an assumption that seems very probable,

unless they were based on other tunes more similar to the same model. According to Atayan,

the version of the fragment Blessed be the Lord’s Name composed for the same type of choirs

is also similar to the above-mentioned chants in its melodic component®. It should be

underlined though, that in this case the link is partial”’. The number of arrangements that

have

male

a source unknown to us is concluded by the chant Lord, Have Mercy for three-part

choir, the chant When Thou Enterest’® and The Canticle of the Three Youths®. The

absence of the sources does not allow us to verify with certainty the extent of changes that

were

possibly made by M. Yekmalyan in the studied arrangements.
Although M. Yekmalyan was extremely careful to keep the traditional melodies of the

Liturgy as untouched as possible, it should be stated that in a number of cases the editing

and the changes made by the composer are not in line with the stylistic integrity of the

Armenian spiritual music. First of all it concerns the changes made in the modal structure

of some melodies. As a result they appear as manifestations of the European major-minor

tonal system®. The second fundamental change relates to meter: all the melodies, with

23

24

25

26

27

28

29

30

Ne 32. See M. Yekmalyan. Liturgy, 2017, pp. 103, 277.
Ne 34. Ibid., pp. 107, 281.
Ne 35. Ibid., pp. 110, 283.
Ne 36. Ibid., pp. 111, 285.

In our opinion, the examined sample is much more similar to Blessed be the Lord’s Name by its modal base
and the principles of melodical development of some phrases: Cf. N. Tashjyan. Liturgy, 1874, pp. 77, 104;
M. Yekmalyan. Liturgy, 2017, pp. 209, 222. We can presume that the composer either submitted this
episode to some serious editing, or he had some other source at his disposal.

Ne 31a and 37b. M. Yekmalyan. Liturgy, 2017, pp. 92, 292. The chant Lord, Have Mercy is one of the
examples present in the Tashjyan Liturgy that has the maximum number of melodic versions (in total,
there are 22 versions of this chant in two publications). Although a considerable part of these versions is
similar to Yekmalyan’s arrangements by their modal base and the common logic of the intonation
development of some structural fragments (see, for instance, N. Tashjyan. Liturgy, 1874, pp. 67, 98),
nevertheless, the melody of Yekmalyan’s Lord, Have Mercy has an absolutely original and brilliant line. As
for the chant When Thou Enterest, itis an example of the pure style of the Armenian sacred music, according
to Komitas. See Komitas Vardapet. “Chants of the Divine Liturgy”, p. 97.

Ne 45. M. Yekmalyan. Liturgy, 2017, p. 321.

One of the most evident examples of this phenomenon is the addition made by Yekmalyan to the passage
corresponding to the words ‘yev galots’t es” of the chant Holy, Holy, due to which the tonality acquires a
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very few exceptions (including the entire part of the deacons’ chants and the essential
part of the clerks’ chants), are notated by Yekmalyan mostly with regular bar separation
with occasional use of mixed meters. The described principle of the bar separation almost
completely ignores the accents and the peculiarities of versification of the Armenian text®'.

In his arrangement of the Liturgy, M. Yekmalyan’s approach towards the issue
of harmonization of traditional melodies was guided to a great extent by his objective
to preserve the originality of the Armenian Church music as much as possible. As N.
Tahmizyan observed, the composer had consciously chosen among the rich arsenal of his
technical means only those the application of which would preserve the style and the spirit
of the original tunes untouched?®.

Yekmalyan’s harmonization of the liturgical chants is based on the principles of the
mentality of functional harmony of the European classical music, adapted to the modal
and intonation particularities of the Armenian traditional melodies. The composer gave
preference to the simplest harmonic formulas and consonant chords, which are mostly
represented by the triads and their inversions. Yekmalyan deliberately avoided using
dissonant chords (especially D., VIL and their inversions), thinking that their vivid
functional affinity is alien to the modal system of the Armenian music. Moreover, as a result
of the composer’s intention to express the regularities of the Armenian music tradition
there are deviations from the norms of the European classical harmonic principles in the
Yekmalyan Liturgy. The use of the subtonic triad*’, the minor $** and D present in major

tonality and the presence of major S in minor tonality are among them™®.

structure characteristic of the European major (Ne 19). This passage has been criticized by Komitas not
only because it does not take into account the modal principles, characteristic for the Armenian spiritual
chanting, but also because it doesn’t express the accentuation, characteristic for the Armenian language in
the intonation pattern of the melody. Komitas Vardapet. “Chants of the Divine Liturgy”, pp. 93-94. We
must add that the nuance of the European major, that applies to the mentioned passage of Holy, Holy, can
also be traced in the tonalities of The Lord’s Prayer and the chants, melodically tied to it (NeNe 27, 32, 34, 35;
versions for three-part male and four-part mixed choirs of the Liturgy).

31 As we have mentioned, the exceptions are rare. The passage Amen. And With Thy Spirit of the deacons’
chanting, which is deprived of the bar lines (Ne 26), is among them. This issue is also among the essential
targets of Komitas’ criticism. See Komitas Vardapet. “Chants of the Divine Liturgy”, pp. 99-100.

32 N. Tahmizyan, Makar Yekmalyan, p. 75. About the harmonization principles of the Yekmalyan Liturgy see
also N. Tahmizyan. “Makar Yekmalyan: Artistic Heritage”. Etchmiadzin, official journal of the Mother See
of Holy Etchmiadzin, 1958, Ne 5, pp. 52-53 (in Armenian), as well as K. Khudabashyan. “Makar Yekmalyan”.
In the book The Armenian Music From Monody to Polyphony. Yerevan, 1977, pp. 167-191 (in Russian).

33 See M. Yekmalyan. Liturgy, 2017, p. 194, Ne 34, bars 3-4.
3t Ibid., p. 24, Ne 5, bar 2.
3 Ibid., p. 9, bar 10.
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The vast majority of the arrangements of the liturgical chants have chordal
homophonic texture. Nevertheless, in both - the three-part and the four-part arrangements
- Yekmalyan often paid special attention to the voices accompanying the main melody,
granting them relative independence®.

The pedal tone is one of the most important features applied by M. Yekmalyan in the
harmonization of the melodies of the Divine Liturgy. It is mostly used in the chants endowed
with melismatic melodic style (hagiodies, meghedies,etc.), in which the main melody
performed by the soloist is accompanied by pedal tone. In this case the composer followed
the traditional genre of melismatic chants in the Armenian Church. At the same time, he
sometimes developed accompanying voices, both in the chants harmonized with
homophonic texture and parts based on pedal point. As a result, those voices acquired the
quality of a relatively independent melodic background?’. Therefore, we can say, that one of
the major accomplishments of the Yekmalyan Liturgy lies in the combined harmonization
style based on the organic synthesis of the peculiarities of the Armenian traditional music
with the principles of the European classical harmony?.

Each version for three-part male, four-part male and four-part mixed choirs consists
from 36 pieces. The composer applied the principle of common numbering, leaving the
number of a given part (or its melodic variant) unchanged for all three versions of the
Liturgy. In a number of cases, the Latin letters are added to the numbers, but the principle of
their use is not clearly defined. More often, the corresponding letters differentiate between
various melodic versions of the given liturgical chant® and, sometimes, they distinguish
the harmonization of several parts presenting the same melodic version included in various
arrangements of the Liturgy*. It is noteworthy, that in the versions for four-part male and

four-part mixed choirs of the Liturgy parts intended for other types of choirs may rarely

% Cf, for instance, the singing parts of second tenors and basses in the part Through the Intercession
(N 3b, pp. 19-22).

37 See, for instance, Amen. Holy is the Father (Ne 30b, p. 95), Christ is Sacrificed (Ne 32, p. 188).

38 It is noteworthy, that Komitas, despite certain reservations, highly appreciated the style of Yekmalyan’s
harmonization of the Liturgy. See Komitas Vardapet. “Chants of the Divine Liturgy”, p. 103.

% In their turn they can be included in any or several variants of the Liturgy. For instance, Through the
Intercession, Ne 3a, b (M. Yekmalyan. Liturgy, 1896, pp. 14, 18); Lord, Have Mercy, Ne 31a, b (Ibid., pp. 79,
84); Ne 31c (Ibid., p. 149). The 31b variant of the same chant is also included in the Liturgy for four-part
mixed choir (Ibid., p. 216).

4 The first variant of the two melodic versions of the chant Spirit of God (23a) in the Liturgy for three-part
choir bears the number 23c in the four-part male variant (M. Yekmalyan. Liturgy, 1896, pp. 64, 135). For
more details, see M. Yekmalyan. Liturgy, 2017, p. XLII, From the Editor, point 9.
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appear*.. Some pieces are present in the final subdivision of the voluminous book, that are
sung during the Liturgy by three-part and two-part male choirs*.

Arrangements of chants for three and four-part choirs based on similar melodic sources
are characterized by certain differences due mainly to the principles of harmonization. For
example, the same chords of a song for three voices manifest themselves differently from
the version for four voices by doubling the tones* or by addition of a repeating bass*. In
a number of cases the aforementioned two principles may be combined. Apart from this,
in the harmonization of the majority of the examined chants specific changes in harmonic
functions are present. There are some minor differences in the rhythmic and intonation
characteristics of concise structures of some chants (division of measures, structures of
rhythm and intonation, including changes of musical ornamentation).

For such a large scale composition the Yekmalyan Liturgy still maintains the integrity
of its compositional structure. Referring to the compositional specifics of the Liturgy, N.
Tahmizyan characterises the general structure of the work as an entity that consists of
three large components. Each of them represents a voluminous group of recitatives, solos
and choirs united by their tonal and thematic similarities, with characteristic musical
and dramatic function. According to N. Tahmizyan, the first part of the Liturgy (from O
Mpystery Deep to Introit) represents a unique introduction. It consists of three parts (choir-
solo-choir) with prevalent minor tonality. Tahmizyan characterized the second part (from
Introit to Holy, Holy) as a long free flowing rondo, consisting of numerous recitatives, solos
and choirs, in which the role of a refrain is assumed by the chant Holy God and a number of

passages that have a strong melodic connection with it*. Among them is the chant Christ in

4 The chant We Have Been Filled with Thy Good Things is also presented in the version arranged for three-
part male choir (Ne 34: M. Yekmalyan. Liturgy, 2017, p. 196), while the ending parts of Liturgy are intended
for the four-part mixed choir (Ibid., pp. 221-224). Besides, the hymn O Mystery Deep is performed by the
four-part male choir (with soloist tenor accompanied by the choir). It is not clear as what are the reasons
for such voicing differences between the arrangements. They are represented in the same way in different
vocal parts of the Yekmalyan Liturgy.

4 The chants Chosen of God and When Thou Enterest, five meghedies, three Midday hymns and The Canticle
of the Three Youths are among them (all the melismatic samples intended for three-part male choirs are
performed by tenors with basses’ accompaniment). Although this subdivision has a separate title, the
samples included in it have continuous numeration (37-45). Two of the canticles have the same number,
because they are based on the same melodic material (Ne 40, p. 304).

# Cf, for instance, NeNe 7, 20, 27 for three-part male and four-part mixed choirs.

#  This technique is more typical to the versions of the same chants for three-part and four-part male choirs,
see NeNe 16, 17, etc.

4 Remember, O Lord; Save, O Lord and The Body of the Lord.
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our Midst has Been Revealed, which is the climax of the musical development of the second
part of the Liturgy. The major tonality has a prevailing role in it, as well as in the pieces of
the third part. The final part of the Liturgy (from Holy, Holy to the end) has the largest and
rather free structure. Its central piece is the chant Holy, Holy, that melodically relates to
many passages; including the chant Christ is Sacrificed, which, in Tahmizyan’s definition,
is one of the culminating moments of the Liturgy, that is and functions as a conclusion
(finale)*. The presence of a number of similar characteristic cadences and melodic phrases
plays essential role in preserving the musical and structural integrity of both the entire
Liturgy and its three components. In N. Tahmizyan’s opinion, it creates certain parallels
with the principle of the leitmotif development?’.

The Yekmalyan’s Liturgy is not only one of the greatest creative achievements of
the composer, but also one of the greatest achievements of the historic era, immediately
preceding the foundation of the Armenian national school of composition®. In his
Liturgy M. Yekmalyan with impeccable taste, creativity and professionalism solved a
difficult problem of organically integrating the principles of Armenian traditional music
with European classical music, thus creating a composition of evident artistic value and
exceptional stylistic integrity.

Gayane Amiraghyan

% See N. Tahmizyan. “Makar Yekmalian: Artistic Heritage”, p. 51.

47 N. Tahmizian particularly underlines that the ‘soldering’, ‘uniting’ role of the plagal cadences in the second
part of the Liturgy. The melodic phrase corresponding to the excerpt Amen from the acolytes’ chanting,
immediately following the chant Holy, Holy, has the same interlacing significance
(M. Yekmalyan. Liturgy, 2017, p. 67) which, undergoing some changes, is present in a series of passages
(including the beginning of the chants The Lord’s Prayer; Christ is Sacrificed; We Have Been Filled With Thy
Good Things; We Give Thanks (ibid., pp. 85, 103, 107, 110). Thus, an intonation link is created between the
second and the third parts of the Liturgy. The analogous intonation ‘arches’ exist in the first and second
parts of the Liturgy. N. Tahmizyan. “Makar Yekmalyan: Artistic Heritage”, p. 51.

4 The foundation of the Armenian national school of composition, which had the significance of a turning
point for the Armenian musical culture, was ingeniously realized by Komitas, creating classical music
which organically originated from the structural and specific stylistic qualities of the Armenian traditional
music.
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1. P. 17, Ne 4: Aysor zhoghovyal (This Day We Assembled). In the 1896 edition of the
Liturgy (version for three-part male choir) the passage Aysor zhoghovyal of the hymn of
censing (number 3a, titled Barekhosut’yamp’; Through the Intercession) is an integral part
of the whole hymn’s structure (MYL, 1896, p. 16), while in the versions written for four-
part male and four-part mixed choirs the same passage stands as an independent musical-
poetic unit with a separate number assignet to it. (MYL, 1896, pp. 100, 183). Following
the versions for four-part male and mixed choirs, we presented the passage Aysor

zhoghovyal with separate numeration in the three-part male version of the Liturgy as well.

2.P.23, Deac. Yev yevas khaghaghut’yan (Again in peace). In both editions of the Tashjyan
Liturgy and in the Yekmalyan Liturgy, some fragments of the deacon’s chanting part are
presented only in text without musical component. Moreover, most of these fragments
coincide in the Tashjyan’s sources and the Yekmalyan’s arrangements. Presumably, those
fragments were performed either according to the melodies of the other sermons sung by
the deacons and written down in the Tashjyan’s Liturgy, or according to another
corresponding melody existing in the oral tradition, which was not included in the
Liturgy. One can also suppose that those parts were not sung at all, which is not very
likely as there are now routinely performed by singing (also witnessed by the fact that in
the examined part of Yekmalyan’s Liturgy the corresponding tone is given; e.g., pp. 102,
109, 187).

The cases where deacon’s text-only sermons in Yekmalyan’s arrangements have
their melodic version in Tashjyan’s volumes are not common. Also in these circumstances,
we can only make suppositions about the causes (possibly, for some reasons, the
composer’s notes on specific melodies for these sermons, or performing them with
different melody from the Liturgy, have been omitted from the volume, or, perhaps the
composer may have left the choice of the melody up to the deacon’s discretion who could
choose the melody from Tashjyan’s recordings for that sermon or the one of its versions).
As for the deacon’s part on page 23, in Tashjyan’s publications the source of its melodic
variant is the following: NCDL/A, p. 31 (Ibid., NCDL/B, p. 14). Further below we will

review some other similar passages.

3. P. 25, Ne 6: Hishya, Ter, yev voghormya (Be Mindful, Lord and Have Mercy). See also pp.
123, 237. According to the indication given in the textual Missals, in the fragment each of
the deacon’s four proclamations must be echoed by the clerks with corresponding episode
(see, for instance, DL, p. 88-89). In the given fragment of the Yekmalyan Liturgy all four
answers of the clerks are presented interwoven and performed without interval. The
examined fragments presented in the same way in Tashjyan’s recordings (incidentally,
only the first one of the deacons’ proclamations is cited in this case; NCDL/A, p. 32,
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NCDL/B, p. 15, 56, etc.), as well as in the Komitas Liturgy (KL, p. 35). R. Atayan believes
that the convergence of the clerks’ answers “in the Liturgy ceremony had occurred at
some time long ago and had since become commonplace” (KL, Annotations, p. 144).
According to Archbishop Torgom Manukyan as well this manifestation is the result of
the habits introduced later which alter the dialog form of chanting between the deacons
and acolytes and breaks the semantic integrity of these ritual episodes (TM, pp. 46-47).

4. P. 29: Deac. Yev yevas khaghaghut’yan (Again in peace; see also pp. 127, 241). In both
editions of the Tashjyan Liturgy, in this subdivision of the deacons’ and the clerks’ inter-
chanting only the first of deacons’ singing part has its melody with the above-mentioned
proclamation (NCDL/A, pp. 34, 85, NCDL/B, pp. 14, 57). Even though there is no
corresponding note, apparently the following proclamations must be performed with the
same tune, which is generally typical for such parts of the deacons’ and the clerks’ inter-
chanting.

5. P. 29, Ne 8: Kets’o Ter. Shnorhya, Ter (Save, O Lord. Grant, O Lord). In this section we
have completed the missing textual fragments of the deacon’s chanting part by the four-
part male and four-part mixed choir versions inserted in the Liturgy (MYL, 1896, pp. 105,
190). In the closing episodes of all three versions of the examined part (Ter, voghormya;
Lord, Have Mercy) the same phenomenon of structural alteration of the interchanges
between deacons and clerks is taking place, which was also observed in the 6™ number
(see annot. 3). That is, each of the three replies (by clerks) to deacons’ proclamations are
interwoven in one musical-poetic entity.

6. P. 65. The 18™ number of the Liturgy is a small part of a dialogue between the deacons
and the clerks, which is intended to be chanted at solemn days and is immediately
preceding the chant Holy, Holy. In the Yekmalyan Liturgy this fragment is present only in
the four-part male version (MYL, 2017, p. 157).

7. P. 68, Ne 20: Amen. Hayr yerknavor (Amen. Heavenly Father, see also pp. 162, 254). As
per Archbishop Torgom Manukyan, the first word Amen of this episode is the acolytes’
answer to the immediately preceding proclamation Arp’ek’i Smane (Drink ye all of this) of
the priest and has no semantic link with the chant Heavenly Father (TM, p. 104).
Nevertheless, Yekmalyan has interwoven the above-mentioned word in the musical-
poetic structure of the chant.

8.P.72,Ne 22: Arrach’i k’o, Ter. Vort’i Astutso (Before Thee, O Lord. Son of God; ct. pp. 165,
259). As in the case of the chant Amen. Hayr yerknavor (see annot. 7), in this episode the



358

clerks’ initial phrase is the answer of the priest’s precedent proclamation; nevertheless,
the composer has musically interwoven it with the following chant Vort’i Astutso (T. M.,
p. 124).

9. P.78;169-170, Ne 24: Hishya, Ter, yev voghormya (Be Mindful, Lord, and Have Mercy).
In the three-part and four-part male versions of the Liturgy the clerks” answer following
the deacon’s first proclamation (Arrak’elots’ srpots’; That the holy Apostles) is presented
only in text without musical component (MYL, 1896, pp. 68, 137). Nevertheless, in the
mixed version, as an answer to this proclamation of the deacon the composer recommended
to exactly repeat the immediately preceding musical-poetic episode of the acolytes, which
sounds after the priest’s proclamation Astvatsatsnin Srp’o Kusin (That the Mother of God,
the Holy Virgin Mary) (MYL, 1896, p. 207; MYL, 2017, p. 263). We also did the same in
the two above-mentioned versions of this fragment.

10. P. 90, Deac. Orhnya, Ter (Bless, Lord). The Tashjyan’s source of the deacon’s sermon
immediately preceding the episode Amen. Holy is the Father (Ne 30a) has a melismatic
melody. The Tashjyan’s recordings of the fragments immediately preceding and following
the latter have a similar style. In his arrangements M. Yekmalyan has changed them,
considerably simplifying their melodic design (NCDL/A, pp. 65-66). With that in mind,
if necessary, it is more suitable to perform the above-mentioned deacon’s episode with
the melody of the precedent episode, written on the same page and based on the same
poetic text (the latter is presented in triple repetition). It should be added that in the four-
part mixed version of the Liturgy the deacon’s examined sermon has the same aspect as
in the three-part version (p. 269), while it is absent from the Liturgy for four-part male
choir.

11. P. 91, Deac. Orhnya, ter (Bless, Lord). This deacon sermon immediately preceding the
chant Lord, Have Mercy (Ne 31a) is present in Tashjyan’s both editions with two melodic
versions (it concerns two versions having the same modal basis as this arrangement by
Yekmalyan). The composer used one of them (NCDL/A, p. 66) in the second version of
the chant bearing the number 31b (MYL, 2017, pp. 98-99, 273), while the other version,
which can be seen only in the edition of 1878, does not correspond by its melodic style
and intonation development to the melody arranged by M. Yekmalyan (NCDL/B, p. 38).

12. P. 208, Deac. Orhnya, ter (Bless, Lord). See the only version of the melody of this
deacon’s proclamation in NCDL/A, p. 104.
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13. P. 224, Deac. Yerkyughatsutyamp’ lovaruk’ (Listen piously). The melodic material of
this final part of the deacons and the clerks inter-chanting almost completely coincides
with the version of p. 210 of the same part. Thus, the melody of the corresponding passage,
cited on the same page, can be taken asbasis for the deacon’sabove-mentioned declamation.

14. P. 236, Footnote. The recommendation of the author about singing one or one and a
half degree lower refers to the dynamics of the deacon’s chanting part. Taking into
consideration the dynamic signs of the passages immediately preceding and following the
note, until the passage Park’k’ez, Ter (Ne7), according to M. Yekmalyan’s recommendation,
the deacon’s proclamations must be performed with pp or ppp dynamics.

15. P. 240, Footnote with the annotation by M. Yekmalyan. Based on the author’s
indication and in order to make the course of the Liturgy more free flowing, we completed
the chanting part of the deacon according to the three-part male version, applying the
tonal transposition as necessary.

16. P. 289, Ne37a: 9ntaryalt hAstutso (Chosen of God). In the textual Missals the poetic text
of this chant begins with the words Ov yerjanik surp’ k’ahana (O happy, holy priest), while
in the Yekmalyan Liturgy (as well as in the liturgical chants written down by N. Tashjyan)
in the same fragment one may read Ov yerjanik surp’ hayrapet (O happy, holy patriarch,
MYL, 1896, p. 229, NCHL/B. pp. 195-196). This difference is because in the Armenian
Apostolic Holy Church the celebrant may be both a priest and a bishop or the catholicos.
We have left unchanged the original version of the liturgical text, but for the English
translation we chose as basis the available version of the textual Missal (MYL, 2017, p.
LI).

17. PP. 302-303. With the melismatic melodic style in the Armenian spiritual chanting,
sometimes not-lettered adjunctions appear during the syllabication of some words. A
typical example of such a phenomenon is the intonation of the name K’ristos (Christ) in
the above-mentioned passage of the meghedy Aysor merryalk’ (Today the Dead). The
analogous adjunctions appear during the intonation of the word aryamp’ (with Blood) in
the final part of the meghedy Aysor harsn Luso (Today the Bride of Light) (MYL, 2017, pp.
312-313).

G. Amiraghyan
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